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The beach at Deauville 
— favorite watering place 
of the Continental élite. 
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C Fasnion’s LAW: 


“Let but a single French fra- 
grance breathe its alluring 4 


parfum from each nécessité de 
toilette.’? —KERKOFF, PARIS 


Monsieur Kerkoff’s 


FACE POWDER 
PARFUM °* VEGETALE 
TOILET WATER 
TALC ° LIP ROUGE 
BRILLIANTINE 
CREAMS * ROUGE 
BATH CRYSTALS 
SACHET 
SOAP 


At your favorite shop 
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o many, many talcs! To 


| a your America, $ 
be distinguée, which will 


be different, to 
Madame choose? 
A French Talc, assurement. And, I urge you, 
Mademoiselle, my French Talc Djer-Kiss. In 
my own Paris do I fragrance it with my 
Parfum Djer - Kiss — there do I gift it with a 
charm and romance quite, quite Parisian. 
My Talc Djer-Kiss! In- 


distingue! Si lifferent / 


‘| find it as fairy thistledown. 


So soft Madame w 
So welcome as 


So cool as an ocean breeze. 
snow in August. 
Everywhere now will you find it — this 
Talc Djer-Kiss. In two fashionable shades: 
Blanche and Rose. For your boudoir in the 
new bottle of fluted glass—so chic, so French. 
And for traveling, in the oval tin of mottled 
green, with safety top. 


Pine: sac from France! @ e Kerkof 
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Wake them up with 
Ipana and massage! 
You can do it when 
4 you brush your teeth! 


a Soft food cheats the 
gums of stimulation. It 
does not help the circu- 
q lation of the cleansing 
; blood. Use Ipana— 
massage ‘your gums 
and thus offset the lack 
which soft food brings. 


twenty-four. And during that time, na- 
ture restores your vitality by clearing 
the poisons of fatigue from your body. 


Yow REST, perhaps, eight houts out of 


But, if you were to sleep, like some story 
book princess, for years and years and years, 
could nature possibly clear those poisons 
every day? 


Decidedly not! Sleep is necessary, but so 
is exercise—work— stimulation. 


And yet, people wonder why the gums are 
so subject to disease. Far from the heart, fed 
only by tiny blood vessels, they get only a 
faint impulse from the blood stream. Under 
a diet too soft—too creamy—they are cheat- 
ed of the natural stimulation which coarse, 
fibrous food once gave them. 


_ Soft food is the cause 

of gum afflictions 
Our gums never do get one-tenth the stimu- 
lation which they need. They never get the 


™ work—the exercise—which they need to 
© keep them healthy. 


a As one authority says in a dental textbook : 
“The mouth is the mill of the alimen- 
: tarycanal. The consumption of fibrous 


food, thoroughly chewed, should be 
encouraged. We have abandoned 


IPAN 
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Are your gums suffering from a lifelong slumber? 

















many of the hard foods for 
mushy materials which re- 
quire no action by the teeth and give 
them no exercise.” 


His testimony can be matched by hundreds 
of others; forthe scientific man, who believes 
in cause and effect can hardly reach an- 
other conclusion. 


What’s to be done 
in caring for the gums? 


We cannot control our diet. Modern exist- 
ence hassettled that almost beyond our con- 
trol. But we can stimulate our gums when 
we brush our teeth, and thus achieve the 
good effect which rougher food would de- 
liver to our gums. 


Brush your gums with Ipana every time 
you brush your teeth. It will help to com- 
bat gum troubles, because it will induce a 
lively, health-giving circulation of blood and 
impart a healing effett to tender, and even 
to bleeding gums. 

Ask your dentist, he’ll tell you the value 


of this treatment. Make your children do it, 
too! It’s important to their health. 


The history of Ipana 
and the story of its success 


Five years ago we presented Ipana to the 
dentists of America. Our professional men 
demonstrated it all over America. They 
urged massage—a light massage with Ipana 
and the brush. 


Dentists tried it—on themselves and in 


their practice. Ipana was a success. Its active 
agent is ziratol, an antiseptic and hemostatic, 
known by the dentists and used by them to 
allay bleeding and to heal infected tissue. 


Now, Ipana is well known—widely adver- 
tised. But still we urge you to ask your dentist 
about Ipana and the method we recommend 
—for we feel sure both will have his rec- 
ommendation. 


Ipana, unlike so many things that are good 
for you, is delicious to the taste. It cleans 
the teeth well, without abrasives, without 
bleaching chemicals. And, because of its 
ziratol content, it restores weakened gum 
tissue to a normal tonicity. 


As a test—switch to Ipana 
for just one month 


Try it for one month! As a dentifrice plain 
and simple, you’ll like it. And if, by chance, 
you are bothered with soft, tender or bleed- 
ing gums, you’ll find out what a beneficial 
effect it will have on that under-stimulated, 
sub-normal tissue. 


There’s a coupon for your use on this 
page. Frankly, we’d prefer that you ignore 
it, for the ten-day tube can only tell you of 
its taste and its cleaning power. 


But a large tube, which you can easily get 
at your nearest drug store, will last for more 
than one hundred brushings. Buy one to- 
day—your teeth will be whiter, your gums 
will be firmer—and, all the time you are 
using it, you will have a new sense of oral 
cleanliness. 








TOOTH 
PASTE 











BRISTOL-MYERS CO., Dept. 185 
42 Rector St., New York, N.Y. 


Kindly send me a trial tube of IPANA 
TOOTH PASTE without charge or obligation 


On my part. 


Name 





Address__ 





City State 
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See ereteatts saie tear eettenescees. 
i meas 

















4 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


is Personalities of Paramount 
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te gee | BETTY BRONSON 


Watch a tropical sky in the evening, 
and suddenly a star appears where there 
was only deep blue before. So with Betty 
Bronson! A little while ago, who had | 

_ ‘'}} heard of her? Today, who hasn’t? And 

.. }| the world gave welcome to something 
more than a perfect Peter Pan, glorious 
gift as that was! — welcome to the kid 
spirit of happy innocent play within us 
all, healthy as the red of the apple and 
as mischievous as a kitten with a work jf 
basket. Goodbye deep blues, now Betty’s | 
Paramount stardom has dawned! 

Her new season Paramount Pictures 
will be A Kiss for Cinderella, Not So 
Long Ago and The Golden Princess. 


RAYMOND GRIFFITH } 


Congratulations if you were one of 
those who picked Raymond Griffith last 
seasonasthebiggestrisingstarincomedy! 

And he’seven more than that! Watch 
the gymnast, too! A regular jumping 
cracker for agility, giving us all more 
unexpected laughs than a gold-fish takes 
turns in a bowl. 

Perhaps you remember the silk hat 
comedian in Changing Husbands, The 
Night Club or Forty Winks. His new 
season Paramount Pictures will be made 
by Paramount’s special comedy produc- 
tion unit—the finest feature comedies 
on the screen. 
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Make more of your life with Paramount 


Are you waiting for life to come to you, per- excitement every day that dawns—to entertain- 
petually hoping that tomorrow will bring a good ment—to adventure—to the thrill of swift hap- 
time? penings that show the life of men and women in 

Take care you don’t wait in vain! its most vivid and stimulating phases. 

Much better to go half-way to meet life’s great Modern work contains an over-proportion of 
Shows! routine. You fall spiritually sick unless you bal- 

You have a schedule of Work. Get a schedule ance it with modern play, the great Paramount 
of Play. Don’t let life cheat you of the hours that Dita. 


thrill! They are the silver lining of the clouds of 
either dish-washing or business worries! 

See a Paramount Picture tonight and you will 
realize this message is more than an ordinary ad- 


See one tonight at the nearest good theatre 
and notice the feeling of satisfaction and content- 
ment that pervades you as you go home. 


You have lived! 


vertisement. 
All of us, rich or poor, with smooth hands or “Tf it’s a Paramount Picture, it’s the best show in 
rough, have a right to a certain amount of healthy town!” 
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Why is it— 


that so many en- 
gagements among 
well-known screen 
people never reach 
the altar? 


What is it— 


jealousy, careers, 
separations, com- 
petition of beauty 
and attractive- 
ness? 


In next 
month’s 


tSSUEC 


Aremarkableanal- 
ysis of the re- 
ported engage- 
ments of the past 
few years that 
never ended in 
marriage. 


It throws a new 
light on love and 
marriage among 


screen celebrities. 


NS 


Place your order now 


for 


PHOTOPLAY’S 


September 
Issue 
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FREE— 10-Day Tube 


Note coupon 


ig mE 


Maybe your teeth are glori- 
ously clear, simply clouded 
with a film coat. Make this 


VIRGINIA VALL 
I remarkable test and find out. 


“White, glistening teeth are an es- 
sential part of the make-up,” asserts 
lovely Virginia Valli. ‘‘It is better 
not to smile than to display teeth 
that are not clear and dazzling.” 
Like most of the popular stars, 
Virginia Valli uses Pepsodent in 
her dressing room several times a 
day while making pictures, as well 
as in her home, regularly. 





nee Like Coral 


Teeth with that dazzling whiteness you seek 


This NEW way will bring them quickly. Simply send the 
coupon. Make this unique dental test. See what a great 
difference a few days will make— it removes the film 
that invites “off color” and unhealthy teeth and gums. 








ERE is a simple dental test. A 
test that will work a great 
change in the color of your teeth, in 
the color and firmness of your gums. 
You may not realize it, but yet be 
handicapping yourself immeasurably 
with a smile that lacks the attraction 
of glistening whiteness and healthy 
gums. 
So, for your own sake, send the 
coupon. It means so much to you. 


That stubborn and dangerous film 


You must remove it 


Dental science now traces scores of 
tooth and gum troubles, directly or 














‘FREE P SAL | 
dent 
PEDSOUENt } 
u Mail this for asda r 
i 10-Da Tube The New-Day Quality Dentifrice 1 
1 y Endorsed by World’s Dental Authorities ! 
AEE : THE PEPSODENT COMPANY, : 
Dept. 877, 1104S. Wabash Ave., Chi oy Ee Uz 8. A; 
ANNA Q. NILSSON made eee nee 1 
Anna Q. Nilsson tells us that the 1 : 
daily use of Pepsodent is an essen- NGGGS sa 5 este cusdecanedsdadddudgsudacdsdddedassandadagaucdyandsasesas 
bc part of her makeup. “I learned Send the coupon ; 
ong ago,”’ she says, ‘‘that ordinary 
cleansing methods won’t keep teeth Make the test PIDAVESS 5 is 6 csia cot Side sce Wandadudse ceaeaetadaqyacdavadiaicendsadaaeies : 
clear—that is, so as to photograph 1 Only one tube toa family 1855 


white and gleaming.” 





indirectly, to a germ-laden film that 
forms on your teeth. 

You can’t see it with your eyes, 
but run your tongue across your 
teeth and you will feel it... a slip- 
pery, viscous coating. 

That film absorbs discolorations 
from food, smoking, etc. And that 
is why your teeth look “off color” 
and dingy. 

It clings to teeth, gets into crevices 
and stays. It lays your gums open 
to bacterial attack. Germs by the 
millions breed in it. And they, with 
tartar, are a chief cause of pyorrhea 
and decay. 

You can’t have pretty teeth unless 
you combat it. Highest authorities 
all tell you this. 


Brushing won’t end it 


Ordinary dentifrices and cleansing 


Reig Pasicbeath os 


REMESS 


RICHARD DIX 


“There is a difference between ordi- 
narily cleaned teeth, and those Pepso- 
dent cleaned,’’ says this popular star. 
The audiences can tell, he claims, and 
adds that for years he has insisted on 
Pepsodent, using it ‘‘on the lot’’ several 
times a day in addition to regular use 
at home. 


won’t fight film successfully. Feel 
for it now with your tongue. Note It removes that film. And Firms the Gums 


how your present cleansing method 
is failing in its duty. 

Now new methods are being used. 
A dentifrice called Pepsodent—dif- 
ferent in formula, action and effect 
from any other known. 

Largely on dental advice the world 
has turned to it. Tooth and gum 
troubles hence are on the decline. 


It accomplishes two important things at 
once: Removes that film, then firms the 
gums. No harsh grit, judged dangerous 
to enamel. 

A few days’ use will prove its power be- 
yond all doubt. Why cling to old methods 
when world’s authorities urge a better way? 

Send the coupon. Clip it now before you 
forget. 
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Corinne Griffith in “The Marriage Whirl” 


ACING jazz and clinking glasses play a 

symphony as Marian Hale tries to prove 
her theory that true love can help a man to 
overcome temptation. Too late, almost, she 
realizes that instead of saving, she herself is 
being dragged into the voriex. 


Into such a role Miss Griffith casts herself in 
“The Marriage Whirl” and meets the difficult 
test superbly, giving the screen her best per- 
formance. Kenneth Harlan, Harrison Ford and 
Nita Naldi support. 


The picture’s from J. Hartley Manners’ suc- 
cessful play ‘‘The National Anthem” and was 
directed by Al Santell and supervised editorially 
by June Mathis. 


Below—Lewis Stone and Vir- 
ginia Valli and a canal 
Above—Miss Griffith finds true love. scene from “The Lady 
At right—the dizzy spin of the mar- Who Lied. 
riage whirl before the cataclysm. 


“The Lady Who Lied” 





HE boist’rous boulevards of Paris, the 

liquid lure of Venice and the scorching 

sands of the Sahara combine to make a thrill- 
ing drama of this picture. 


Three people are fate’s pawns—a doctor, 
ready to betray his profession to score a 
point at love; an adventurer, suffering froma 
deadly snake bite, willing to die in order to 
shield the woman he loves; and a woman 
denying her lover to save his life. An unusual 
situation, you'll say? Itis. Edwin Carewe, 
who extracted every ounce of heart appeal 
from “My Son,” has injected equal human 
interest in making this an unusual picture. 


Robert Hichens wrote the story under the 
title of ‘Snake Bite.”” Lewis Stone, Virginia 
Valli and Nita Naldi are featured in this 
Edwin Carewe production. 
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Frank J. Carroll presents 


“The Scarlet West” 


OU’RE bound to enjoy 

this epic western with 
its American historical back- 
ground. Six months for re- 
search work and three months 
on location with two thousand 
Indians from the reservations 
are the story behind this pic- 
ture. 


History lived itself over 
again, from frontier life to the 
all-too-real tragedy of Cus- 
ter’s Massacre. It’s all in 
this marvelous picture giving 
atmosphere to a story of all 
powerful sacrifice and a ro- 
mance of outpost days. 


Robert Frazer, Clara Bow, 
Robert Edeson, Johnny 
Walker, Walter McGrail and 
Gaston Glass are in this all- 
star cast. 


Just a mild flirtation 
between Miss Tal- 
madge and George 
Arthur while 
Ronald Colman 
looks on. 


Joseph M. Schenck presents 
Constance Talmadge in “Her Sister from Paris” 


HAT can be funnier than one Constance Talmage? The 

answer is two Constance Talmadges; and you'll see them 
both in this screaming comedy by Hans Kraely wherein the star 
playsadual role. She reappears on the screen as the same whim- 
sical self that delighted those who saw her in ‘‘Her Night of Ro- 
mance.’ Again Ronald Colman is the handsome husband. Sidney 
Franklin directed the picture under Joseph Schenck’s production. 
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Pictures You’ll Enjoy 


“Just a Woman”—Eugene 
O'Neill’s stage success, produced by 
M. C. Levee and directed by Irving 
Cummings, turned into a picture of 
radiant womanhood. Claire Wind- 
sor and Conway Tearle play the 
leads, 


“Soul Fire’—Richard Barthel- 
mess at his best as Eric Fayne, the 
struggling musician seeking in- 
spiration over three continents. 
With Bessie Love. From Martin 
Brown's stage play, “Great Music.” 
A John S. Roberston production. 


“The Desert Flower’’—Colleen 
Moore as the spirited scamp who 
leaves a box car home to make her 
way in the world. From Don Mul- 
laly’s stage play, directed by Irving 
Cummings. 


“The Making of O’Malley” 
Milton Sills’ first starring picture 
combining action and romance in 
the life of Officer O’Malley of the 
world’s finest. From Gerald Beau- 
mont’s story. Directed by Lambert 
H'llyer under Earl Hudson’s super- 
vision. 

“The Talker”—Anna Q. Nilsson, 
Lewis Stone, Shirley Mason and 
Ian Keith in a delightful domestic 
comedy-drama. Directed by 
Al Green and produced by Sam 
Rork, Inc. 


“‘The White Monkey’”—Barbara 
LaMarr starred in Galsworthy’s 
famousstory of post war youth. Di- 
rected by Phil Rosen and produced 
by Sawyer-Lubin under the _per- 
sonal supervision of Arthur Sawyer. 





+ irat 
Nationa: 
Pictures 
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Custer’s last stand. Insert heads: Robert 
Frazer, Clara Bow and Johnny Walker. 





























Brief Reviews of Current Pictures 


ACROSS THE DEADLINE—Steiner.—Another 
feud story. It’s mildly entertaining. (June.) 


ADVENTURE—Paramount.—Fast action, good 
comedy and nothing serious to strain your headin, 
Pauline Starke and Wallace Beery are in it. (June.) 


AIR HAWK, THE—F. B. O.—An air thriller wit!: 
Al Wilson as the man of mystery doing some wonder- 
ful stunt flying. (February.) 


AIR MAIL, THE—Paramount.—A_ high-flying 
story of thrilling adventures in the government air 
service. (May.) 


ARIZONA ROMEO, THE—Fox.—The story is 
weak and silly but you'll enjoy it because of Buck 
Jones. (April.) 


ARGENTINE LOVE—Paramount— Bebe Daniels 
brilliant in this South American romance. Story 
follows hackneyed formula, but excellent work of the 
cast makes up on deficiencies of plot. (February.) 


AS MAN DESIRES—First National.—A colorful 
and romantic melodrama of the South Sea Isles. 


(A pril.) 


BAD COMPANY—First National.—Madge Ken- 
nedy and Conway Tearle should know better than 
this. (May.) 


BALTO’S RACE TO NOME—Educational.—A 
splendid record of Gunnar Kasson’s fight through the 
frozen north to bring the antitoxin to Nome. (July.) 


BARRIERS BURNED AWAY—Associated Ex- 
hibitors.—Just a fairly entertaining film with the 
great Chicago fire of 1871 incidental to keep the hero 
and heroine united. (February.) 


BEGGAR ON HORSEBACK—Paramount.— 
Satire and fantasy so well directed by James Cruze 
that it is one of the most entertaining pictures of the 
vear. (July.) 


BOOMERANG, THE — Schulberg. — It might 
have been funnier than it is. Anita Stewart and Bert 
Lytell head the cast. (Afay.) 


BORN RICH—First National.—The younger set 
to the fore again. Bert Lytell and Claire Windsor are 
the husband and wife in the inevitable triangle, which 
is happily broken up. (February.) 


BREED OF THE BORDER—F. B. O.—Just one 
of those Westerns with Leftv Flynn as the quick- 
drawin’, hard-ridin’ hero. (May.) 


BRIDGE OF SIGHS — Warner Brothers. — Lugu- 
brious hokum with Dorothy Mackaill again bidding 
for your sympathy. (June.) 


BROKEN LAWS—F. B. O.—Mrs. Wallace Reid’s 
new picture sounds a caution to indulgent mothers. 
For parents and children alike. (April.) 





BURNING TRAIL, THE—Universal.—An eat- 
‘em-up Western with William Desmond. (June.) 


CAFE IN CAIRO, A—Producers Distributing.— 
Bang-up melodrama with Arabs and Priscilla Dean. 
(June.) 


CAPITAL PUNISHMENT—Preferred.—A prop- 
aganda picture against capital punishment with 
George Hackathorne excellent in the leading role. 
Depressing. (April.) 

CHAMPION OF LOST CAUSES—Fox.—A 
story of a clever crook. But—sad entertainment. 
(A pril.) 

CHARLEY’S AUNT—Producers Dist.—Don’t 


miss this. Syd Chaplin becomes a perfect screen 
comedienne. (April.) 


CHARMER, THE — Paramount. — Pola Negri 
triumphs over a bad story and worse comedy. (June.) 


CHEAPER TO MARRY—Metro-Goldwyn.—A 


matrimonial drama along the gold-digger type. 
Amusing. (A pril.) 
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CHICKIE—First National.—Dorothy Mackaill 
gives an appealing performance of a poor working 


girl. (June.) 


CHU CHIN CHOW—Metro-Goldwyn.—Another 
spectacular production that doesn’t amount to a row 
of pins. (April.) 


CLOUD RIDER, THE—F. B. O.—Dandy real- 
honest-to-goodness aeroplane stunts in this picture. 
Entertaining. (April.) 


CODE OF THE WEST—Paramount.—The city 
flapper and the noble Westerner are with us again. 
Attractively staged and well acted. (June.) 


COMING THROUGH—Paramount.—A pleasing 
Tom Meighan vehicle. Cast good, action splendid. 
(A pril.) 

COMIN’ THRO’ THE RYE—Hepworth.—You'll 
enjoy this picture better if you stay at home. It’s the 
world’s worst. (March.) 





S a special service to its readers, 
A Pitotornay MaGazin_E inaugu- 

rated this department of tab- 
loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHOTOPLAY has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve-. 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











CONTRABAND — Paramount. — Merry melo- 
drama with bootleggers as the villains. Lois Wilson 
and Noah Beery are init. (June.) 


CONFESSIONS OF A QUEEN—Metro-Gold- 
wyn.—Proving that kings and queens are only 
human, especially kings. Lewis Stone and Alice 
Terry enact scandal in a royal family. (June.) 


COURAGEOUS COWARD, THE—Capital Prod. 
—Wealthy man’s son goes to the wide open spaces to 
remove his yellow streak, and does. Children will 
enjoy it. (February.) 


CRACKERJACK, THE—C. C. Burr.—Johnny 
Hines at his liveliest. There’s no sense to it but it is 
lotsoffun. (July.) 


CRIMSON RUNNER, THE—Producers Dis- 
tributing.—Exciting times in Vienna with Priscilla 
Dean as a fascinating lady crook. (June.) 

CROWDED HOUR, THE—Paramount.—A war 


story, humanly told, and well acted by Bebe Daniels. 
(July.) 


CURLYTOP—Fox.—Shirley Mason frets through 
a goody-goody role in London’s wicked Limehouse 
district. Tiresome. (March.) 


DADDY’S GONE A-HUNTING—Metro-Gold- 
wyn.—A lugubrious story of domestic unhappiness 
played by Alice Joyce and Percy Marmont. (Mav.) 


DANCERS, THE—Fox.—Nothing out of the 
ordinary. An Englishman returns to his childhood 
sweetheart only to find her a victim of the jazz craze. 
(March.) 


DANGEROUS FLIRT, THE —F. B. O.— Intri- 
guing little drama spiced with a dash of the risque. 
Evelyn Brent is good. (February.) 


DANGEROUS INNOCENCE — Universal.—Ad- 
apted from ‘“‘Ann’s an Idiot.’’ Nice light romance 
with Laura La Plante. (May.) 


DARK SWAN, THE—Warner Brothers.—Not a 
world beater. Another variation of the ugly duckling 
with half-sisters in love with the same man. (feb.) 


DAUGHTERS OF THE NIGHT—Fox.—Wild 
and improbable melodrama. Two brothers run away 
from home. There's a villain, a fire, a chase, parental 
forgiveness and happy ending. (February.) 


DECLASSE—First National.—Corinne Griffith 
saves it from being rather tedious society drama. 
(June.) 


DEADWOOD COACH, THE—Fox.—Tom Mix 
shoots, rides, climbs, leaps ‘and loves his way through 
this rousing ‘melodrama. You'll like it. (April a 


DENIAL, THE—Mcetro-Goldwyn.—Claire Wind- 
sor doubling as mother and daughter in a heavy- 
handed story. But there’s a good Spanish-American 
war sequence. (May.) 


DEVIL’S CARGO, THE—Paramount.—One of 
the finest pictures we’ve seen in some time. It is 
sprinkled with good comedy relief. (March.) 


DICK TURPIN—Fox.—By far the best thing 
that Tom Mix ever did. (A pril.) 


DIXIE HANDICAP, THE—Metro-Goldwyn.— 
The old racing thrills moulded into a melo-racer- 
thriller intended to stimulate the most blase. (March.) 


DRESSMAKER FROM PARIS, THE — Para- 
mount.—A fashion show with fourteen—count ‘«m— 
beautiful models. Leatrice Joy is featured. (May.) 


DUPED—The title tells all. Crook stuff plaved by 
Helen Holmes and William Desmond. Not so geod. 
(July.) 


EARLY BIRD, THE—C. C. Burr.—Johnny Hines 
at his best. Many thrills and more laughs is this fast- 
moving comedy, which centers around a milkman and 
the daughter of the milk-trust magnate. (Iebruary.) 





EAST OF SUEZ—Paramount.—Pola Negri does 
not measure up to her previous screen effort. An in- 
triguing story, splendid sets, good cast and excellent 
characterization. Not a family picture. (March.) 


ENTICEMENT—First National—Be sure to 
leave the children home. A story of a girl’s trust in 
man. (April.) 


EVE’S LOVER—Warner Brothers.—The story of 
a modern American girl and her titled husband. 
Nothing extra, but Irene Rich, Bert Lytell, Clara 
Bow and Willard Louisareinthecast. (July.) 


EXCUSE ME—Mctro-Goldwyn.—A _ rollicking 
comedy filled with plenty of good laughs in a novel 
setting—a transcontinental railroad. (A pril.) 


FAST SET, THE—Paramount.—A bit soggy. A 
novelist and his wife have drifted apart. The husband 
introduces a girl of the streets into their midst. Usual 
ending. (February.) 


FIFTH AVENUE MODELS—Universal.—An in- 
teresting picture with Mary Philbin splendid in the 
leading role. (April.) 

| CONTINUED ON PAGE 14 | 
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FOR THE NEW SEASON WILLIAM 
FAVORITE ARTISTS IN THE MOTION PICTURE VERSIONS 















OF THE WORLD’S BEST PLAYS AND NOVELS. 























RESH from his triumphant 

tour of Europe and America 
comes Tom Mix, ‘‘The Modern 
Buffalo Bill,” firmly entrenched 
in the hearts of millions! The 
new Tom Mix Western pictures 
represent the very highest grade 
of photoplay production, and 
have been staged ona scale 
never attempted in outdoor pic- 
tures. ‘*The Lucky Horseshoe” 
is the first Mix picture of the 
new season beginning in August. 


FINER, BIGGER, 
BETTER THAN EVER 
BEFORE! 
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JOHN GOLDEN’S 
Greatest Stage Triumph 


LIGHTNIN 


The Play that Broke 
the World’s Record! 


semen | 





T LAST “Lightnin’ ’’!—the 

picture you have been wait- 
ing for. Jay Hunt is the lovable 
*‘Lightnin’ Bill,” the role that 
immortalized the late Frank 
Bacon. Do you remember 
“Milly”? — Madge Bellamy 
brings her to you; and “The 
Judge”?—he lives now in J. 
Farrell MacDonald’s droll 
characterization. You who loved 
this great play will be amazed 
to see how John Ford in directing 
the picture brings out many 
scenes and incidents impossible 
to the stage. ‘‘Lightnin’ ’’—the 
last word in screen entertain- 
ment will please everyone. 
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i igge is an unusual picture 
that will live forever in the 
minds of those who see it. Here 
unfolds the life story of the race- 
horse, made among scenes of 
charm in the Blue Grass region 
of Kentucky.— You see Man 
O’War, Negofol, Morvich, Fair 
Play and other race track cham- 
pionsin a stirring romance of the 
turf, with J. Farrell MacDonald, 
Gertrude Astor and Henry B. 
Walthall in the merely humen 
roles. John Ford, the director, 
has produced race scenes that 
will thrill you as you never have 
been thrilled! Be sure to see it! 
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Maybe They Wanted to Please 
the Censors 


Rock Island, Ill. 

I don’t think there was a more ardent 
reader of Eleanor Meherin’s “Chickie’’ than 
myself, or a more anxious person to see it 
produced on the screen, and I might add a 
more disappointed being after seeing it. The 
most touching part of the story, where Chickie 
goes to Detroit alone to fight her battle, was 
completely left out. In short, the story was 
completely made over and a failure so far as 
the readers of “‘Chickie” are concerned. 

Mrs. FLORENCE SHUCK. 


Ain’t It a Grand and Glorious 
Feelin’ to Be Appreciated? 
Bald Knob, W. Va. 

Please permit me to express my gratitude 
for PHotopLay. It is the most thoroughly 
enjoyable motion picture magazine published 
and I can hardly wait for it to arrive every 
month to read the witty articles by Cal York 
and Herbert Howe, and see the paragraphs 
about the six best pictures of the month. 

A few days ago I saw Douglas Mac Lean in 
“Introduce Me” and it was one of the best 
pictures I ever saw. An enormous bouquet 
for Douglas McLean’s acting. If there were 
more clean, hu:uorous pictures like ‘‘ Introduce 
Me,” I'd be glad. 

I heartily agree with Norma, who says 
Puoroptay should be issued every week. 

CHARLOTTE COLEMAN. 


What About Jacqueline Logan? 
Baltimore, Md. 

I have been waiting for PHOTOPLAyY to give 
us a story and biography of Jacqueline Logan. 
Who could not love her after her wonderful 
work in “Playing with Souls,” which I con- 
sidered the best portrayal of real life on the 
screen outside of ‘‘The Goose Hangs High.” 

Donat RENNIE. 


Who’s the Most Distinguished- 
Looking Man on the Screen? 
Long Island City, N. Y. 
Iam writing in appreciation of Richard Dix’s 
fine acting. I enjoy pictures of ‘Two Many 
Kisses” and “Shock Punch” type. Mr. Dix 
is the finest, most distinguished looking man 
in real as well as reel life that I have ever 
seen. I like Alan Forrest, Ronald Colman, 
Lew Cody and Hoot Gibson. Leatrice Joy, 
Lois Wilson, Norma Talmadge are favorite 
heroines. Norma Shearer also. I never miss 
a Douglas MacLean picture either. Would 
like to see more of Sydney Chaplin. 
CONSTANCE LEE. 


One of the Best of the Younger 
Actresses 
Brooklyn, N. Y. 
After being a subscriber to PHotropLay for 
many years I want to say it is a very, very 
interesting maguzine. Please publish a few 
pictures of little Muriel Frances Dana. Kath- 
ryn of Detroit, Mich., is absolutely right that 
Viola Dana is one of the best of the younger 
actresses. 
L. R. 


How’s This for a Trio? 


Dallas, Texas. 

I am a constant reader of PHotopiay and 
enjoy it very much. 

Last week I had the pleasure of seeing one 
actor whom I have long admired, and. who 
really lived up to my expectation of a star. 
It was J. Warren Kerrigan. I wish we could 
see more of him in pictures, also Nazimova 
and Pauline Frederick, America’s two greatest 
actresses. 

“Miss DALLAs.” 
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Brickbats 


ey 
Bouquets 


LETTERS 
FROM READERS 


The readers of PHOTOPLAY are 
invited to write this department 
—to register complaints or com- 
pliments—to tell just what they 
think of pictures and players. 
We suggest that you express your 
ideas as briefly as possible and 
refrain from severe personal crit- 
icism, remembering that the 
object of these columns is to ex- 
change thoughts that may bring 
about better pictures and better 
acting. Be constructive. We may 
not agree with the sentiments ex- 
pressed, but we'll publish them 
just the same! Letters should not 
exceed 200 words and should bear 
thewriter’s fullnameand address. 











So Are We All of Us Looking 
Forward 


North Portal, Sask. 

I have been a constant reader of PHOTOPLAY 
for six years, and it has given me many hours 
of pleasure. I particularly enjoy the articles 
written by Herbert Howe, and the ‘“‘Shadow 
Stage.” 

Ramon Novarro is indeed a great artist, 
and I am looking forward to seeing him in 
“Ben Hur.” There are others I enjoy: Gloria 
Swanson, Valentino, Ben Lyon, Bebe Daniels, 
Pedro de Cordoba and Dorothy and Lillian 
Gish. V. A. H. 


More ZaSu Pitts, Please 
Buffalo, N. Y. 

Have just finished reading the May Puoto- 
pLAY and have found nothing akout ZaSu 
Pitts. Why? 

I liked Mary Brian’s picture in the May 
issue. She looks promising, as does Raymond 
Griffith. 

I saw De Mille’s “Feet of Clay” and enjoyed 
it, although I didn’t think Vera Reynolds was 
the type to play in it. It would have been 
great with Leatrice Joy. 

Would suggest that Warner Baxter play in 
Curwood’s “‘The Flaming Forest.’”’ May we 
have a photo of ZaSu Pitts soon? 

NELLIE B. RicGs. 


Tired of Flappers? 
Auburn,.Maine. 
This letter is in praise of Colleen Moore 
and Ben Lyon for their acting in “‘So Big.” 
Colleen has proven to the fans that she can 
do something besides flapper réles. And Ben 
sure is a good looking boy as well as a fine 
actor. H. Harp1ne. 


Appreciation 


Knoxville, Tenn. 

“Peter Pan” was my conception of a won- 
derful production and all connected with it 
deserve lots of credit. Especially fine were 
Peter Pan and Nana. 

Now let me mention another picture I’ve 
seen recently—‘‘ The Spaniard,” with Ricardo 
Cortez. The picture itself was not excep- 
tionally good, but Mr. Cortez was wonderful. 
Please let us see him more often, as he is a 
fine actor. 

Three cheers for Herbert Howe! He tells 
Hollywood what he thinks of ’em. Believe 
he is right in proclaiming Ramon Novarro 
one of the greatest artists of the day. He is 
certainly one of my favorites. Can hardly 
wait for the release of ‘‘Ben Hur.” 

Mrs. ELIZABETH SISK. 


A Complaint Against the Small 
but Organized Minority 
Bennington, Vt. 
From time to time you graciously publish 
letters from some of us who desire Roscoe 
Arbuckle’s return to the screen quite as much 
because of the principle of fair-dealing involved 
as because we want his pictures. Yesterday 
I received a letter from one of the leading 
producers who states that although the major- 
ity of the American public like to see Arbuckle 
films, they do not create a great enough 
demand for them, so are compelled to bow 
to the small but organized minority. Can 
one of his pictures be released so picture 
patrons can have their lawful right to a voice 
in the matter, through the box-office, which 
never says one thing when it means another? 
M. E. K. 


What Kind of Person Does Not 
Believe in Eternal Youth? 
Grove City, Pa. 
“Peter Pan” was everything PHoTopLay 
said it was. Of course, grownups do not 
believe in fairies as children do, but we like 
to feel we do. And what kind of person is it 
that does not believe in Eternal Youth? Am 
glad your reviewers gave Edmund Lowe praise 
for his acting in “The Fool.” For I think he 
is not only fine looking, but a fine actor. 
Your reviews and magazine are so dependable. 
No one can take Wallie Reid’s place, but I 
enjoy Richard Dix and Thomas Meighan as 
well. I never fail to see their pictures. I 
like Norma Talmadge. Others I think that 
deserve much praise are Richard Barthelmess, 
Lon Chaney, Pola Negri, Bebe Daniels, Col- 
leen Moore, Lillian and Dorothy Gish, Gloria 
Swanson, Raymond Griffith, Nazimova, Char- 
lie Murray, William Russell, Harrison Ford, 
Leatrice Joy and John Gilbert, Viola Dana, 
Tom Mix, Wallace Beery, Pauline Starke, 
Mary Philbin, Anna Q. Nillson, Lois Wilson, 
Betty Blythe, Pauline Frederick and Florence 
Vidor. Saran B. Coates. 


Proves Novarro Is Perfect 


‘*Ben Hur’’ 
Berkeley, Cal. 

Tam writing an answer to M. Stocking, whose 
letter was published in the PHotopLay’s Janu- 
ary number. He or she complained because 
Ramon Novarro was chosen for Ben Hur. 

If he or she will get a copy of “Ben Hur” and 
turn to Book II, Chapter 2, where Mr. Wallace 
describes Ben Hur and Messala, the following 
paragraph will be found: 

“They were both handsome and, at first 
glance, would have been pronounced brothers. 
Both had hair and eyes of black; their faces 
were deeply browned; and, sitting, they seemed 
of a size proper for their difference in ages.” 

EDA ALLEN. 
[ CONTINUED ON PAGE 17 ] 
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IN listing the forty best films of 1924-5, 
the National Committee of Better Films 
place Metro-Goldwyn-Mayer first with 
ten out of the forty. 


This coming season, starting in August, 
Metro-Goldwyn will beat even this record. 


To be shown starting next month: 
THE UNHOLY THREE. Lon Chaney the star. 


Mae Busch and Matt Moore featured. Directed by 
Tod Browning. The story of a ventriloquist, a 
giant, and a dwarf. 
A SLAVE OF FASHION. Norma Shearer's big 
starring vehicle with Lew Cody. Hobart Henley, 
the director. Samuel Shipman, the author. 
ROMOLA. Lillian Gish stars. Dorothy Gish 
featured. Henry King, the director. George 
Eliot's classic novel. An Inspiration Picture (Chas. 
H. Duell, pres.) 
NEVER THE TWAIN SHALL MEET. A Cosmo- 
politan Production from Peter B. Kyne’s best-seller, 
with a distinguished cast. 
Following these productions will be many other 
outstanding Metro-Goldwyn-Mayer Photoplays, 
including ““The Merry Widow”’ (directed by Von 
Stroheim), ‘‘Mare Nostrum’’ (Rex Ingram’s suc- 
cessor to ‘“‘The Four Horsemen’’), “‘The Big Pa- 
rade’’ (The ‘What Price Glory’’ of the screen), 
“Lights of Old New York’’ (A Cosmopolitan 
Production starring Marion Davies). Piliwews 
roductions in all will be presented by Louis B. 
Maser under the Metro-Goldwyn banner. 


in Culver City, California 
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More Stars than there 
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“BEN HUR”, a Metro-Goldwyn Picture, is now in production at the vast Metro-Goldwyn-Mayer Studios 
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This is an age of 

specialists. To win success, 

you must be able to do one thing well. 

If you like to draw, your natural abil- 

ity properly trained should bring you a 

handsome income in the highly-paid field of 
commercial art. 


Young Artist Increases 
Income 400 Per Cent! 


As a telegraph operator ina small 
town, Byron C. Robertson was 
earning a small salary a few years 
ago. Asa successful commercial 
artist, trained by 
the Federal 
School, he now 
earns $80.00 a 
week,—and he’s 
only just getting 
started. He says: 
“The reason 
whyI enrolled 
with the Fed- 
eral School 

’ : was that they 
had many students to point to who had made good.” 


Train for Work Where BIG 


Incomes Are Possible 


Many a girl has paid more for atraining in short 
hand or stenography than the cost of the Federal 
Course, yet the most she can hope to earn, at 
wearisome routine work, is $100 or $125 a 
month. Many girls who have taken the Federal 
Course are earning twice or three 
times that amount. Some_ earn 
that much in part time. Others 
have their own studios. Girls are 
especially suited for many kinds of 
commercial art 
work, such as 
fashion draw- 
ing, dec- 
orative 
design- 
ing, etc. 
Find out 
- about 
ais this. 


Send Today for “Your Future” 


If you have a natural talent for draw- 
ing, you would be wasting the best 
opportunity you have, to let it lie idle. 
Send at once for “Your Future,’ and 
see the startling results obtained by 
Federal Students, often 
in just a few months. 
This book gives complete 
facts about this proven, prac- 
tical, home-study, commer- 
cial art training. 


ARI 1ST) 
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4 5 ; 
Conimercial Designing 
333 Federal Schools Bldg., Minneapolis, Minn. 


Gentlemen: I enclose 6c in stamps for ‘“‘Your Fu- 
ture.” 
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Brief Reviews of Current Pictures 
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FLASHING SPURS—F. B. O.—A ranger is the 
hero. Lots of fighting and shooting if you like that 
sort of stuff. (March.) 


FOLLY OF VANITY—Fox.—A fantastic trip 
through Neptune’s realm. Stupid. (A pril.) 


FOOLISH VIRGIN, THE—C. B. C.—One of the 
worst pictures of the year. (February.) 


FOOL, THE—Fox.—Melodrama witha moral. A 
dull but impressive version of a stage success with 
Edmund Lowe in the leading role. (Jume.) 


FORTY WINKS—Paramount.—Don’t miss this 
picture. There is more entertainment in it than the 
title implies. Story hinges on the recovery of coast 
defense plans. A garter isthe only clue. (March.) 


FREE AND EQUAL—A. H. Woods.—Pulled out 
of its grave for no good reason. The film is ten years 
old and deals with racial problems. Not for anybody. 
(July.) 


FRIENDLY ENEMIES—Producers Distributing. 
—Weber and Fields doing their stuff in a ready-made 
plot. (July.) 


FRIVOLOUS SAL—First National.—Good cast, 
wonderful scenery and two dandy fights. The action 
centers around a girl and a small boy who help a man 
find himself. (March.) 


GALLOPING VENGEANCE—F. B. O.—A Bob 
Custer Western. Not so good. (May.) 


GERALD CRANSTON’S LADY—Fox.—Highly 
emotional stuff of a self-made captain of industry who 
purchases the titled daughter of an earl in marriage. 
(February.) 


GOLD AND THE GIRL—Fox.—Buck Jones van- 
quishes a gang of swindlers who are robbing the gold 
mine. Leave it to Buck, every time. (May.) 


GOLDEN BED, THE—Paramount.—A (avishly 
stupid spectacle. A trite story of a faithless, extrava- 
gant woman who kills two men and drives another to 
prison. (March.) 


GOLD HEELS—Fox.—A trite horse racing story. 
The racing shots are the only redeeming feature. 
(A pril.) : 


GOOSE HANGS HIGH, THE—Paramount.—A 
perfect screen comedy with a perfect cast. Bring the 
whole family. (A pril.) 


GO STRAIGHT—Schulberg.—A crook story 
dressed up with some off-screen views of the stars at 
work, Just fair. (July.) 


GRASS—Paramount.—The story of the migra- 
tion of the Lost Tribe of Persia, filmed in the Near 
East. One of the most impressive pictures ever made. 


(May.) 


GREAT DIVIDE, THE—Mcetro-Goldwyn.—A 
pleasing romance with a colorful background and 
splendid cast. (A pril.) 


GREED—Metro-Goldwyn.—Realism, yes, but 
this picture emphasizes the most sordid and repulsive 
aspects of life. A powerful picture—and a terribly 
depressing one. (February.) 


HEADWINDS—Universal.—How to win a girl, 
with House Peters playing the caveman. Improbable 
plot but lots of action. (Jume.) 


HEART OF A SIREN, THE—First National.— 
If you like Barbara La Marr, here’s your candy. 
Clifton Webb contributes some clever comedy. (May.) 


HELEN’S BABIES—Principal.—A nice littleenter- 
tainment for the children with Baby Peggy furnishing 
most ofthefun. (July.) 


HER HUSBAND’S SECRET—First National.— 
oe” photographed but drearily developed. 
April.) 


HER NIGHT OF ROMANCE—First National.— 
Vivacious comedy. Connie Talmadge simply scin- 
tillates as the wealthy heiress, victim of a nervous 
disease, who—well, see the picture. (February.) 


HIS SUPREME MOMENT—fFirst National.— 
Some beautiful colored photography, plenty of bad 
story and Blanche Sweet and Ronald Colman. (June.) 


HOUSE OF YOUTH — Producers Dist. Corp.— 
Story of ‘flaming youths” of today. The hero and 
heroine quit the wild life to open a fresh air farm for 
poor kiddies. (February.) 


HUNTED WOMAN, THE—Fox.—A lady in 
search of her husband. Romance complicated by 
crooks. Nothing extra. (June.) 


IDLE TONGUES — First National. — Action in- 
teresting, but the plot is dull. (February.) 


IF I MARRY AGAIN—First National.—Doris 
Kenyon and Lloyd Hughes make this romantic 





hodgepodge worth seeing. (A pril.) 
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INEZ FROM HOLLYWOOD—First National.— 
Title will attract, but this story of a screen vamp 
(Anna Q. Nilsson) who isn’t really what she’s painted 
is a trifle overdone. (February.) 


INTRODUCE ME—Associated Exhibitors.—An- 
other good reason why Douglas MacLean is rapidly 
becoming one of our most popular comedians. Fine 
entertainment. (May.) 


ISLE OF VANISHING MEN, THE—Adler.— 
Life among the cannibals, which is considerably more 
interesting than life in the average movie. (May.) 


ISN’T LIFE WONDERFUL ?—United Artists.— 
A Griffith production that approaches perfection. 
You live the struggles and hardships of a family of 
Polish refugees settled in Germany after the War. 
(February.) 


I WANT MY MAN—First National.—Murdered 
version of ‘‘ The Interpreter’s House.’’ Heavy heroics 
by Milton Sills. (June.) 


JIMMIE’S MILLIONS—F. B. O.—A tiresome 
picture. Richard Talmadge fights, runs and climbs 
buildings throughout. (April.) 


KISS BARRIER, THE—Fox.—Claire Adams and 
Edmund Lowe ina light romance. (July.) 


KISS IN THE DARK, A—Paramount.—Sophis- 
ticated satire that sometimes misses fire. But that 
isn’t the fault of Adolphe Menjou. (May.) 


KISS ME AGAIN—Warner Brothers.—An ideal 
picture for adults. It’s sophisticated, witty and 
shrewd. Ernst Lubitsch directed it and Marie Pre- 
vost, Monte Blue and Clara Bow are in the cast. 
(July.) 


LADIES OF THE NIGHT—Metro-Goldwyn.—A 
well-told story of the two social worlds with some good 
comedy. Excellent acting by Norma Shearer, who 
plays a dual role. (May.) 


LADY, THE—First National.—This mother-love 
story proves Norma Talmadge to be a great emotional 
actress. Be sure to see this! (A pril.) 


LAST LAUGH, THE—U. F. A.—One of the great- 
est character studies ever produced. (A pril.) 


LAST MAN ON EARTH—Fox.—Stay away from 
this picture. It is the dullest shown in many months. 
The title tells the story but not baldly enough. (Feb.) 


LAUGHING AT DANGER—F. B. O.—The much 
talked of ‘‘death ray’”’ is just one factor in Richard 
Talmadge’s fight to win the girl. Action and athletics 
galore. (February.) 


LEARNING TO LOVE—First National.—Con- 
stance Talmadge endeavors to show modern girls the 
various ways to capture a husband. Good comedy. 


(A pril.) 


LET ’ER BUCK—UwUniversal.—Hoot Gibson 
swaggers through this as a he-man of the great out- 
doors and the hero of the hour. (March.) 


LIGHTHOUSE BY THE SEA, THE—Warner 
Brothers.—Rum runners plot to frustrate U. S. 
Revenue officers by subduing the keeper and his aids. 
Enter Rin-Tin-Tin and all is saved. (March.) 


LILIES OF THE STREET—F. B. O.—Just white 
slave stuff which tries to be sensational—but doesn’t 
succeed. (June.) 


LOCKED DOORS—Paramount.—In which the 
husband unselfishly agrees to a divorce when his wife 
falls in love with a young gailant. Theodore Roberts 
is at his best. (February.) 


LOST ‘CHORD, THE—Arrow.—A sobbing melo- 
drama based on the song by Sir Arthur Sullivan. 


(March.) 


LOST LADY, THE—Warner Bros.—A_ drab 
story. Irene Rich gives one of the finest performances 
of her career. (April.) 


LOST WORLD, THE—First National.—A spec- 
tacular production introducing pre-historic animals. 
Cleverly done. (April.) 


se 
LOVE’S BARGAIN.—F. B. O.—An interesting 
and convincing story of domestic life in the theater 
world. (May.) 


LOVE’S WILDERNESS—First National.—The 
‘‘wilderness’’ is picturesque, but the “‘love”’ is uncon- 
vincing. Corinne Griffith, as the heroine, makes an 
unfortunate choice the first time, but finally marries 
the right man. (February.) 


LYING WIVES—Abramson.—Lots of intense 
domestic trouble enjoyed by a batch of characters 
who seem to be half-witted. (July.) 


MADAME SANS GENE—Paramount.—Gloria 
Swanson in her greatest role. The celebrated story 
was filmed in its authentic French backgrounds. 
Don’t miss it. (June.) 
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MAD DANCER, THE—Jans.—A mean trick on 
little Ann Pennington who deserves something better. 
Not for the kids. (July.) 


MAN AND MAID—Metro-Goldwyn.—One of 
Elinor Glyn’s dime novels. Milder than usual. 
(June.) 


MAN MUST LIVE, A—Paramount.—Good enter- 
tainment. Richard Dix, as the hero, decides sym- 
pathy isn’t worth while on an empty stomach and 
starts to treat the world rough. (February.) 


MANSION OF ACHING HEARTS, THE—Schul- 
berg.—An unsavory story that shouldn’t have been 
filmed. (May.) 


MAN WITHOUT A COUNTRY, THE—Fox.— 
The famous Edward Everett Hale story of the young 
army officer who cursed his country. Adequately 
enough done but too long. (March.) 


MARRIAGE IN TRANSIT—Fox.—Secret service 
plot No. 48. Routine entertainment. (June.) 


MEDDLER, THE—Universal—William Desmond 
as a rich Wall Street Man who hits the open spaces 
and hitsthem hard. (July.) 


MEN AND WOMEN—Paramount.—Stilted and 
old-fashioned drama which even Richard Dix cannot 
make interesting. (June.) 


MIDNIGHT EXPRESS, THE—C. B. C.—A rail- 
road thriller plus an improbable story. (February.) 


MIDNIGHT GIRL, THE—Chadwick.—Proving 
that it is hard for a good girl to get along. Reason- 
ably entertaining, but not for children. (May.) 


MIDNIGHT MOLLY—F. B. O.—Evelyn Brent 
in a dual crook role proves to be rather interesting. 
(A pril.) 


MIRACLE OF THE WOLVES—Special.—A gor- 
geous and impressive French production that 
accurately recreates the France of Louis XI. But 
yes badly cut and edited for American audiences. 
May.) 


MISS BLUEBEARD—Paramount.—Plenty of 
laughs can be obtained from the love affairs of a 
French actress. Bebe Daniels plays the leading role. 
(A pril.) 


MONSTER, THE — Metro-Goldwyn.—A _ real 
thriller with lets of mystery. (April.) 


MY SON—First National.—Some real acting by 
Nazimova and Jack Pickford. Outside of that, just a 
movie. (June.) 


MY WIFE AND I—Warner Brothers.—Constance 
Bennett again as a home-wrecker, with Irene Rich as 
the wife. Another domestic drama. (June.) 


NARROW STREET, THE—Warner Brothers.— 
You'll get plenty of entertainment and good clean fun 
out of this story of a simple office clerk who rose to 
general manager and husband of the magnate’s 
daughter. (March.) 


NECESSARY EVIL, THE—First National.—Im- 
probable and far-fetched with Viola Dana and Ben 
Lyon to save the day. (July.) 


NEW LIVES FOR OLD—Paramount.—Fine en- 
tertainment. Well cast, well directed and fine pho- 
tography. (A pril.) 


NEW TOYS—First National.—A comedy of mar- 
ried life. Dick Barthelmess and Mary Hay (Mrs. 
Barthelmess) are the married couple. (A ril.) 


NIGHT CLUB, THE — Paramount. — Which 
proves that Raymond Griffith is one of our foremost 
young comics. Great amusement. (July.) 


NIGHT SHIP, THE—Dumas.—It isn’t supposed 
to be funny, but it is. (June.) 


NO GUN MAN, THE—F. B. O.—Lefty Flynn is 
the only redeeming feature. It will please the young 
boys, though. (Merch.) 


NORTH OF 36-——Paramount.—Gripping drama of 
pioneer adventure. Features a great cattle drive. 
(February.) 


ONE WAY STREET—First National.—Just a 
dull picture. Not for the children and not for their 
fastidious elders. Anna Q. Nilsson works hard, how- 
ever. (June.) 


ON THE STROKE OF THREE—F. B. O.— 
Inane. Small town inventor goes to New York, is 
double-crossed but finally wins fortune and girl at 
same time. (February.) 


ON THIN ICE—Warner Brothers.—Gangsters, 
bank robberies and policemen. A good crook story 
well acted by Tom Moore, William Russell and Edith 
Roberts. (May.) 


OPEN TRAIL, THE—Universal.—Jack Hoxie 
dresses up like an Indian and gives the young boys a 
goodtime. (July.) 


PAMPERED YOUTH — Vitagraph.—A main 
street story of a spoiled, snobbish, high handed young 
man. Not so good. (April.) 


[ CONTINUED ON PAGE 16 ] 





Watch This Column 


Great Year for Universal 


Universal City,ourgreat ~ "= ! 
West-coast studio, consists of | 
approximately 2,000 people, all 
engaged in the pleasant work of 
making high-class entertainment 
for you. It has been in operation 
for 10 years. Universal is the real 
pioneer of the moving-picture in- 
dustry and has developed many 
of America’s most famous stars. 
It likewise is the pioneer in the 
movement to produce wholesome 
pictures which the whole family 
may see. 





Universal is greater to- 


day than ever—greater in size 
and in production, and its pic- 
tures reach every corner of the 
civilized world. It has given the 
screen some of the most notable pictures, such as ‘‘ Foolish 
Wives,’’ ‘‘Merry Go Round,” ‘The Hunchback of Notre 
Dame,’’ and soon the great mystery spectacle, ‘‘ The Phantom 
of the Opera.’’ There is nothing too great 
for Universal to attempt. 





hes. 


HOUSE PETERS 


Among the excellent players who 
have appeared in recent Universal successes 
are: LON CHANEY, HOUSE PETERS, REGI- 
NALD DENNY, HOOT GIBSON, EUGENE 
O’BRIEN, PERCY MARMONT, FORREST 
STANLEY, NORMAN KERRY, HERBERT 
RAWLINSON, HOLMES HERBERT, VIR- 
GINIA VALLI, MARY PHILBIN, LOUISE 
DRESSER, MAY McAVOY, MARION NIXON, 

MARY PHIEBIN ALMA RUBENS, LAURA LA PLANTE, 

PAULINE FREDERICK, PATSY RUTH 
MILLER, MADGE BELLAMY, JAMES KIRK WOOD, GIBSON 
GOWLAND and scores of others who have won fame and fortune. 





Universal will produce this year 


another ‘‘White List’’ of 54 pictures made 
in each instance from the best stories obtain- 
able, written by well-known authors. This list 
will encompass the whole range of drama and 
comedy and many of the most beautiful ro- 
mances of the day. 


Look for Universals and be sure of 


a delightful evening's entertainment. 
Write me what you think of Universal pictures 
you have seen. Let’s correspond. 


( arl Laemmle. 


(To be continued next month) 





NORMAN KERRY 


Address Dept. B for our new booklet illustrating ‘‘ The White List,” 
Universal’s Pictures. 


UNIVERSAL PICTURES 


730 Fifth Ave. ; , , ‘ , New York City 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








What’s Back of the 
Man who Wins? 


Confidence in one’s ability — that’s the BIG reason why 
one man goes ahead, while another stands still. ‘*My train- 
ing with LaSalle has benefited me many thousand fold,’”’ 
writes Erik Hansen, a Wisconsin man, ‘‘for it has not only 
doubled my salary ‘but has given me the confidence and 
technical knowledge to assume direction in the banking 
world.’’ In less than three years C. A. Orahood, an Ohio 
man, increased his salary 191 per cent. He writes: “‘It took 
your course of instruction to give me the courage and self- 
confidence to tackle the greater task and to enable me to 
make my dreams come true.”’ 

Are you—like Hansen and Orahood—following a welle 
organized plan to double—triple— quadruple your salary? 
Or are you relying for advancement upon business knowl- 
edge picked up thru day-to-day experience? If a successful 
career is worth 2c and two minutes of your time, check 
the field of advancement that appeals to you, fill in your name 
and address, and place the coupon in the mail TODAY. 





LASALLE EXTENSION UNIVERSITY 


The World’s Largest Business Training Institution 


Dept. 8302-R Chicago 
I would be glad to learn about your salary-doubling plan 
as applied to my advancement i in the business field checked 
below. Send also copy of ‘‘ Ten Years’ Promotion in One,’’ 
all without obligation. 
O Modern Salesmanship OModern Business Corre- 
OBusi M t and Practice 
OModern Foremanship 
and Production Methods 





OHigher Accountancy 
OTraffic Management 




















O Railway Station Man- OPersonnel and Employ: 
agement ment Management 
OLaw—Degree of LL.B. OExpert Bookkeeping 
OCommercial Law neinnen English 
O Industrial Manag t cial S i 
Efficiency Oo sana Speaking 
O Banking and Finance Oc. P. A. Coaching 
I ea eee eee ea een en een oe eons, 
aC COR it come cen ence cn chrc kau ccaapewenasenoeennas 
Address 
HOW TO 
eS BANISH THEM 






A simple, safe 
home treatment 
—16yvears’success 
in my practice. 
Moles (also BIG 
growths) dry up and drop off. 

free booklet giving full particulars. 
Wm. Davis, M. D., 1243 Grove Ave., Woodbridge, N. J. 
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Brings you a Genuine 


UNDE RWOOD 


S228 oP EUW R T 
Your et) 00 panconditionally 


10 DAYS FREE TRIAL returned if at_end of 10 


days you are not satisfied with this late model UNDERWOOD 
typewriter rebuilt by the famous Shipman Ward process. 


GREAT PRICE SAVING Pitect,te x00 from the 


amawest typewriter fac- & 
tory in the world by our money saving methods. 
So small that 


EASY MONTHLY PAYMENTS Sesmail that 


notice it while you enjoy the use of this wonderful machine. 


FREE BOOK OF FACTS folsining Shipman 


m of rebuilding typewriters and aiso valuable information 
= the typewriter industry both instructive and entertaining. 









Act Today! 
Mail 


Year 
Coupon 


Guarantee 





—-— 
“Please send me 
acopy of 
free book of facts, 
explaining bargain offer. 


we ee 
Shipman Ward 
Mf¢. Company 


C201 Shipman Building 
Montrose & Ravenswood 
Aves., Chicago 
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Brief Reviews of Current Pictures 





PARASITE, THE—B. P. Schulberg.—A society 
drama of a divorced woman who tries to regain her 
husband's love. Not much. (April.) 


PARISIAN NIGHTS—F. B. O.—Latin Quarter 
stuff in zat gay Paree with Apaches and such-like to 
keep things going. (May.) 


PERCY — Associated Exhibitors. — Charles Ray 
returns to the old homestead. A fine comedy per- 
formance by Charlie Murray. (June.) 


PETER PAN—Paramount.—A perfect picture of 
ja perfect story, with a perfect cast. Everybody in 
| America should see it. (March.) 


| PLAYING WITH SOULS—First National.—The 
story of a bad boy who tries to go to the bad. He 
doesn’t, but the picture does. (May.) 


PROUD FLESH — Metro-Goldwyn. — Excellent 
satire, charmingly presented with three fine perform- 
ances by Harrison Ford, Eleanor Boardman and Pat 
O'Malley. (June.) 


QUO VADIS—First National.—A picture dealing 
with the martyrdom of the Christians during the 
reign of Nero. (April.) 


RAFFLES—Universal.—A good crook story 
marred by some slow ¢irection. House Peters heads 
the cast. (July.) 


RAG MAN, THE } “ 
Coogan—vgrown slightly taller-—in an appealing and 
amusing picture. (May.) 


RAINBOW TRAIL, THE—Another Zane Grey 
story. Good for small boys. (June.) 


RECKLESS SPEED—Capital Prod.—Just a fair 
picture. Wealthy oil man is being swindled out of his 
well, but brawny son saves the day—and well. 
(February.) 


RECOMPENSE — Warner Brothers. — Sex stuff 
and grief with Monte Blue and Marie Prevost enjoy- 
ing the agony. (June.) 


REDEEMING SIN, THE—Vitagraph—Nazim- 
ova romping through the role of an Apache can’t be 
handed much. (April.) 


RIDERS OF THE PURPLE SAGE—Fox.—Con- 
sidering the story, it’s a disappointment. But good 
scenery, good photography—and Tom Mix. (May.) 


RIDIN’ PRETTY — Universal. — Just another 
Westerner—no better—no worse than the average. 
(March.) 


RIDIN’ THUNDER—Jack Hoxie as the leader of 
another war between the cattlemen and the rustlers. 
(July.) 


ROARING ADVENTURE—Universal.—Another 
Jack Hoxie westerner—no better—no worse. (A pril.) 


ROMOL -Goldwyn. — George Eliot’s 
novel proves a poor vehicle for the Gish sisters. 
Elaborate Florentine settings, but little human in- 
terest. (February.) 


ROUGHNECK, THE — Fox. — Robert Service’s 
melodrama well acted by George O’Brien. Plenty of 
pep and punch. (February.) 


SACKCLOTH AND SCARLET—Paramount.—A 
perambulating plot that fails to make its point. Alice 
Terry, Orville Caldwell and Dorothy Sebastian are in 
it. Not censor-proof. (June.) 


SADDLE HAWK, THE—Universal.—How a 
sheep-herder made good as a cowboy, if that means 
anything to you. A Hoot Gibson film. (May.) 


SAINTED DEVIL, A— Paramount. — Rudolph 
once again in colorful South American atmosphere. 
Of course, there are the ever-present vamps.  In- 
volved and poorly told. (February.) 











SALLY — First National. —A scintillating and 
beautiful version of the popular musical comedy, with 
Colleen Moore as the delightful, dancing heroine. 
(May.) 


SALOME OF THE TENEMENTS—Paramount. 
—How Sonya of the East Side captured the heart of 
a wealthy goy. Good New York stuff, with Jetta 
Goudal in the leading role. (\May.) 


SALVATION HUNTERS, THE—United.—Un- 
relieved tragedy. Slow-moving tale of a boy, a girl 
and an orphan waif, crawling up from the mud. 
(February.) 

SCAR HANNAN—F. 


with Yakima Canutt, 
wonderful feats of horsemanship. 


B. O.—The usual Western, 
rodeo star, exhibiting some 
(May.) 


SCARLET HONEYMOON—Fox.—A light and 
gentle romance that won’t destroy your faith in Santa 
Claus. (May.) 

SCHOOL FOR WIVES, A—Vitagraph.—Proving 
that money is a curse, especially to Conway Tearle. 





Supposed to be a society drama. (June.) 
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SEVEN CHANCES—Metro-Goldwyn.—Another 
amusing one from Buster Keaton. (June.) 


SHE WOLVES—Fox.—Old Home Week in the 
Paris cafes as pictured by a movie mind. Alma 
Rubensisinit. (July.) 


SHOCK PUNCH, THE—Fun ona skyscraper with 
Richard Dix romping about New York’s skyline. A 
good show foreverybody. (July.) 


SIGN OF THE CACTUS, THE—Universal.— 
Jack Hoxie becomes a Robin Hood of the West. 
Nothing to get excited about. (March.) 


SILK STOCKING SAL—F. B. O.—Story of a 
woman crook, quick on the trigger and vampish 
enough to save the hero from the electric chair for a 
crime he never committed. (February. 


SLEEPING CUTIE, THE—F. B. O.—Two pals 
substitute in a basketball game. They know nothing 
about the game and their manoeuvres are a scream, 
(March.) 


SMOULDERING FIRES — Universal. — Don’t 
miss this picture. Intriguing situation of a woman of 
forty in love with a youth of twenty. Pauline Fred- 
erick loses her lover, and wins her audience. (Feb.) 


SO BIG—First National.—A thoroughly enjoyable 
picture. Colleen Moore steps before the public as a 
real actress in this story of mother-love and sacrifice. 
(March.) 


SO THIS IS MARRIAGE—Metro-Goldwyn.—A 
scoundrel endeavors to win the wife by means of a 
story, told de millishly in colored flashbacks. (March.) 


SOUL-FIRE—First National.—Colorful plot and 
lyric romance with some fine acting by Richard 
Barthelmess and Bessie Love. (June.) 


SPEED, WILD—F. B. O.—Maurice Flynn as a 
speed-demon who thwarts the usual band of crooks. 
(July.) 


SPOOK RANCH—Universal.—A mixture of melo- 
drama and comedy that is fairly amusing. Hoot Gib- 
son playsthelead. (July.) 


SPORTING VENUS, THE—A lady of high degree 
marries the commoner instead of the prince. 
routine story made passable by Blanche Sweet, 
Ronald Colman and Lew Cody. (July.) 


STAR DUST TRAIL, THE—Fox.—Another bad 
joke on poor little Shirley Mason. (May.) 


SUNDOWN—First National.—Suffers by com- 
parison with other epics of the West. Cast is excel- 
lent, but the plot doesn’t,sustaininterest. (February.) 


SUPER SPEED—Rayart.—All the hokum of the 
old melodramas piled into this picture. Hard on the 
eyes. (April.) 


SWAN, THE—Paramount.—Without Adolphe 
Menjou in the cast, all that is left is a lot of beautiful 
and expensive scenery. Dull. (April.) 


TALKER, THE—A dull story of domestic mix-ups 
that is helped along by the acting of Anna Q. Nilsson, 
Lewis Stone and Shirley Mason. (July.) 


TAMING THE WEST—Universal.—Wherein the 
great open spaces reform another bad boy. Again 
Hoot Gibson. (May.) 


TEXAS BEARCAT, THE—Another western and 
that’s about all. Bob Custer and Sally Rand are in 
it. (July.) 


THIEF IN PARADISE, A—First National.—The 
hero masquerades as another man, falls in love with 
one girl and is loved by another. A splendid picture 
with no dull moments. Not for the children. (March.) 


THUNDERING HERD, THE—Paramount.— 
Equally as good as ‘*The Covered Wagon.”’ Plenty 
of action, good cast and beautiful photograph. 
(A pril.) 


TIDES OF PASSIONS—Vitagraph.—A slow and 
old-fashioned story filled with grief and agony. Mae 
Marsh ought to know better. (July.) 


TOMORROW’S LOVE—Paramount.—An amus- 
ing comedy-drama of youthful married life, strength- 
ened by a smashing finish. (JAZarch.) 


TONGUES OF FLAME—Paramount.—Tommie 
Meighan strolls placidly through exciting action as 
the lawyer who protects the wronged Indian from un- 
scrupulous capitalists. (February.) 


TOO MANY KISSES—Paramount.—Richard 
Dix goes to Spain and finds romance, thrills and all 
the other necessities of good farce comedy. (May.) 


TOP OF THE WORLD, THE—Paramount.— 
Nothing to rave about. James Kirkwood appears in 
a dual role. (April.) 


TORNADO, THE—Universal.—House Peters as 
Tornado battles all the roughnecks in the woods and 
finally demolishes the villain with the aid of a tornado. 
(February.) 
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‘'TROUPING WITH ELLEN — Producers Dist. 
Corp.—Two men love a little chorus girl. One is a 
millionaire and other is poor orchestra leader. Wiil 
please average audience. (February.) 


UNHOLY THREE, THE—Metro-Goldwyn.—A 
striking and unusual story beautifully directed by Tod 
Browning and finely acted by Lon Chaney and Mae 
Busch. It’s the thriller of the year and, as entertain- 
ment, ranks up with ‘‘The Miracle Man.” (July.) 


UP THE LADDER—Universal.—Fair. A man be- 
comes a successful inventor and then forgets those 
who helped him. But he comes down off his perch in 
the end. (April.) 


WAGES OF VIRTUE, THE — Paramount. — 
Gloria Swanson gives a real performance of the hoy- 
denish ‘‘Carmelita.’” Here we have a wealth of 
tragedy and comedy; Gloria excels in both. (Feb.) 


WAKING UP THE TOWN—United Artists.— 
Mild fun. A small town story with Jack Pickford and 
Norma Shearer. (June.) 


WAY OF A GIRL, THE—Metro-Goldwyn.—An 
original light comedy with Eleanor Boardman, Matt 
Moore and William Russell. A pleasant evening. 
(June.) 


WHITE SHEEP, ‘THE—Pathe.—Effective and 
amusing all the way. Dreamy son of a tough family 
wins girls away from his rowdy brother. (February.) 


WIFE OF THE CENTAUR, THE—Metro- 
Goldwyn.—A racy and spicy entertainment with 
Jack Gilbert, Aileen Pringle and Eleanor Boardman. 
Not for children. (March.) 





WILD-FIRE — Vitigraph. — Old-fashioned and 
badly presented race-track melodrama. With Aileen 
Pringle. (July.) 

WINGS OF YOUTH—Fox.—A modern mother 
reforms her flapper daughters. Good acting by Ethel 
Clayton. (July.) 


WIZARD OF OZ, THE—Chadwick Pictures.— 
Larry Semon in a lively version of the popular classic. 
Great for the children. (Jumne.) 


YOUTH AND ADVENTURE—F. B. O.—Richard 
Talmadge battles his way through a heroic picture 
that will delight the youngsters. (March.) 


ZANDER THE GREAT—Metro-Goldwyn.—An 
amusing picture, in spite of too much hokum. Marion 
Davies at her best and merriest. (July.) 


Brickbats and Bouquets 
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Bow Low, Lewis Stone 

New York, N. Y. 
Mr. St. Johns’ article about Mr. Lewis Stone 
expresses my sentiments so completely that I 
wish to thank him for it. Mr. Stone’s work 
has given me so many enjoyable hours that 
] should like to write and thank him personally. 
Whenever a new picture is shown I wait for 
the criticism of it before going to see it, except 
when Mr. Stone is in the cast—then I go, 

critic or no critic. 
Mrs. JENNIE H. SCHARPS. 


And Again, Mr. Stone 
Kansas City, Kan. 

I wish we might have more pictures like 
“The White Sister,” “‘ Beau Brummel,”’ “ Peter 
Pan,” ‘Robin Hood,’ and “The Covered 
Wagon.” 

In my opinion Lewis Stone is the finest and 
most natural actor on the screen today and 
with Robert Frazer, Milton Sills, Conway 
Tearle and Ronald Colman, that’s saying a 
great deal. 

I wish Norma Talmadge could find better 
stories. I wish Dorothy Gish could play 
Kiki opposite Huntley Gordon. I wish 
Blanche Sweet would play Sadie Thompson. 
I wish Pauline Frederick’s pictures were not 
so few and far between. I would like to see 
her play opposite Lewis Stone. 

Mrs. L. H. Lewis. 


A Plea from Australia 
Double Bay, Sydney, Australia. 
Why is not there more publicity given to 
Gertrude Astor, whom I consider one of the 
most beautiful women on the screen? 
I am sure if some director gave her a chance 
she would have more admirers than she has 
now. S. HINEs. 
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Actually 


thru Dr. Irwin’s Home Treatment for the 
Effective Removal of Superfluous Hair 


Unsightly hair on body and face can now 
be done away with—in an amazing scientific 
way, destroying the hair and discouraging 
future growth! Get rid of that objection- 
able hair on the arms, the underarms, the 
chin, the lip—and leave your skin clear, 
smooth and white. 

Dr. Irwin’s Home Treatment for the 
removal of superfluous hair is new and 
astonishing, unlike anything you have ever 
heard of before. It is no ord‘nary depilatory. 
Not messy, no bad odor. Here is a quick, 
safe, scientific treatment that is not at all 
unpleasant and that is absolutely effective. 
Beauty experts recommend it, women highly 
acclaim it. It is proving in case after case that 
unsightly objectional hair isnowunnecessary. 

Dr. Irwin’s process is not simply a ‘“‘surface’’ method 


that removes the hair temporarily. It lifts out the hair 
under the skin and actually discourages uny regrowth. 





Hair Gone in a Jiffy from These 
Spots and Its Future Growth 


Checked 


The product is made of the finest Oriental balsams 
and is almost as easy to apply asacold cream. The 
whole process is simple—the hair is out in a jiffy. 


Send for Interesting 
FREE Book Today 


We will be glad to send you free a little book that 
tells the whole fascinating story of this wonderful new 
method, what it is, how it works and what it will do 
for you. Just send the coupon with your name and 
address, and we will forward at once your copy of the 
book, called ‘‘ The New Way to Destroy Objectionable 
Hair.’’ No obligation—the book is free. Mail this 
coupon NOW. F. C. Irwin, M. D., Dept. 248, 
730 Fifth Avenue, New York. 

— oe eee eee eee See eee eee eee eee eee eee ee eee eee eee ee 
I’. C. Irwin, M. D., Dept. 248 

730 Vifth Avenue, N. Y. 

You may send me, free and witheut ob‘igation, your in- 
teresting little book, ‘“*The New W:.y to Destroy Objec- 
tionable Hair.”’ 











By Note or Ear. With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. earn 
259 stylesof Bass, 684 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz. Trick Endings, 
Clever Breaks, Space Fillers. Sax Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words, A Postal brings our FREE Special Offer. 


Waterman Piano School, 1834 W. Adams St., —_ Los Angeles, Calif. 


AGENTS 


SALESWOMEN—SALESMEN— 


Make big money taking orders for 

our beautiful Dress Goods, Silks 

Wash Fabrics and General Yard 

Goods. Large Book of Fabric 

Samples furnished to Agents. 
rite today. 











NATIONAL IMP. & MFG. CO. 
3 


Broadway 


1000 ACTUAL Dept. 50 N. Y¥. City 


FABRIC SAMPLES 










We will not give youany grand prize if you 
answer this ad. Nor will we claim 
to make you rich ina week. But if 
you are anxious to develop your 
talent with a successful cartoonist, 
so you can make money, send a 
copy of this picture, with 6c in stamps 
for portfolio of cartoons and sample 
lesson plate, and let us explain. 


The W. L. Evans School of Cartooning 
850 Leader Bidg., Clevetand, O. 











It is not too late 


to enter the PHOTOPLAY $5000 Pic- 
ture Puzzle Contest. If your dealer 
cannot supply you with the June 
and July issues, just send 50c to the 
PHOTOPLAY MAGAZINE, 750 N. 
Michigan Ave., Chicago, and you will 
receive them by return mail. For full 
particuiars of contest, see page 64. 

















e S 
Thin Women!!! Gain: 
Three to five pounds a week 
Beautiful, firm flesh which will stay on produced healthfully and 





rapidly. Write for free information [enclosing a 2 cent stamp] to 
The Star Developing System, Dept. 122, Springfield, II!. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 












Represent our big factory showing 
beautiful Style-Arch shoesto women. Ne 
experience needed. I show you how. Fas- 
cinating work, high earnings. Fine selling 
outfit. But act at once. Get ful: information quick 
from STYLE-ARCH SHOE COMPANY, De 
ment 568, CINCINNATI, OHIO. 
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Let the Pontiac Strain 
Seal guide you in the 
selection of silver fox. 


Our beautifully itlus- 
trated booklet, ‘The Fur 
Incomparable,’ will be 
mailed to you on request. 


Attractive Viola Dana, 
posed in a Pontiac Strain 
Silver Fox neck piece. 
Photo by Seely, 
Los Angeles. 


hat the diamond is among 
jewels ~ Silver Fox is among 

urs~~~What Jaeger means 
in diamonds ~ Pontiac Strain 
stands for in Silver Fox ~~~ 


General Motors Bldg., DETROIT SILVER FOX FARMS Fifteen Ranches and 
Detroit, U.S. A. ; é Ra : : Producing Units 
The Pontiac Strain Organization 


ONTIAC 


Strain 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















Chew 


(Pictures 


NEW camera study of Mae Busch. Her sensi- 

tive and touching performance in “The Unholy 

Three’ marks a new high-spot in the career of this 
colorful actress. 





Strauss-Peyton 





elbourne Spurr 


EORGE O'BRIEN will soon appear in a new picture called ‘‘Havoc.’’ In fact, one is 
tempted to say that the good-looking youth from San Francisco will play the title role 
in this production. 








Melbourn: 


SEDATE photograph of the vivid Marie Prevost, quite in keeping with her new 
importance as a dramatic actress of force and poise and as a comedienne of subtlety 
and finesse. 





Nathaniel Frank 


| pole ge the screen is primarily an art of ocular appeal, Mae Murray has been 
one of its most consistent favorites. She has the charm both of naivete and 
sophistication, she is both the doll and the woman of the world. 





Kenneth Alexander 


d devotion 
Norma's latest picture 
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Albin 


ONALD COLMAN spent some long and uneventful years on the stage — both in 
this country and in England—-before motion pictures discovered him. In his first 
picture-——-‘‘The White Sister’’—he established himself as one of our foremost leading men. 





Clarence S. Bull 


EFORE her movie days, May Mc Avoy —the Esther in “‘Ben Hur’? —was a model 
for commercial photographers. Even now, if you look sharply, you may find her 
picture on calendars, telephone memorandums and in advertisements. 








The scientific basis 
for the use of 
SOAP 


The following set of prin- 
pee has been endorsed 
by 1169 physicians of high- 
est standing and is offered 
asan authoritative guide to 
women in their use of soap 

for the skin : 


1 The function of soap for 
the skin isto cleanse, not 
to cure of transform. 


Soap petforms a very 
useful function for nor- 
mal skins by keeping the 
skin clean. 


If there is any disease of 
the skin which soap ieri- 
tates, a physician should 
be seen. 


te 


~ 


Tobe suitable forgeneral 
daily use, a soap should 
bepure, mildand neutral. 


> 


If the medicinal content 
of a soap ts sufficient to 
have an effect upon the 
skin, the soap should be 
used only upon the ad- 
vice ofa physician 


i» 


6 be all cases of real trou- 
ble, a Pee 5 advice 
should be obtained be- 


lose treatment is ate 
tempted, 


NEW SIZE! 
Guest IVORY Jc 
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What can soap do for your skin? 


The specialist's answer ts simple 


HE scientist—the dermatologist, the 
reputable physician, the chemist—is 

the only authority worth listening to on the 
care of your skin, whether he is talking 
about cosmetics or treatments of soap. 

Soap, for instance, is an exceedingly 
important factor in the care of your skin. 
Medical authorities say you can't get 
hygienically clean without it. 

On the other hand, these same authori- 
ties will tell you that soap cannot cure 
your skin, nor “nourish"’ it, nor render 
it beautiful except as it makes it clean— 
choose your soap, not to achieve miracles, 
but to cleanse your skin safely. Choose 
it, not to “oil” your skin, for when oils 
are mixed with other ingredients to make 
soap, they cease to be oils and become 
soap—and soap's tunction is to cleanse. 

When you buy soap for your com- 
plexion, buy a pure, mild, neutral soap. 


IVORY 


99 At % Pure 


If you choose Ivory, you have as fine a 
soap as can be made, regardless of price. 
Ivory is pure, gentle, safe. It contains 
no medicaments or coloring matter of 
strong perfume. It renders with fine dis- 
tinction every service you can get from 
any soap. Doctor atter doctor has told 

, “I use Ivory myself. My family use 
it. I recommend it unhesitatingly to my 
patients,” 


There is no safer, more effective of 
more pleasant treatment for your skin 
than this: Bathe your tace once or twice 
a day with warm water and Ivory Soap. 
Follow this with a thorough rinsing and 
a dash of cold water. Dry carefully, and, 
if you like, gently rub in a little pure 
cold cream. If you do this, and maintain 
good health, you will seldom have to 
worry about your complexion. 


PROCTER & GAMBLE 


SOAP 


It Floats 


© 1925 Procter & Gamble, Cinginnati 
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Speaking of Pictures 


By James R. Quirk 


WOULD like to see Roscoe Arbuckle come back to 
the screen. 

More that that, I believe that the vast majority of 
the people of the United States, if they would stop to 
consider the matter, will share that desire with me. 

The American nations prides itself upon its spirit of 
fair play. We like the whole world to look upon America 
as the place where every man gets a square deal. 

Are you sure that Roscoe Arbuckle is getting one today? 

I’m not. 

Now that time has given us a fair perspective, let us 
consider the whole thing. 


HE unfortunate accident that happened in San Fran- 

cisco some years ago is regrettable. But Roscoe Ar- 
buckle was tried by a jury of his peers and acquitted of all 
guilt in the matter. And no man since time began was 
ever tried under more adverse circumstances. 

In the first place, his trial took place in a city violently 
prejudiced against motion picture people, because San 
Francisco had been unable to attract the movie colony 
away from Los Angeles—and the rivalry between the 
two cities is proverbial. 

The press of the city both led and reflected this atti- 
tude. 

I do not think that any fair-minded historian would 
deny the bitterness in the attitude of the press. 


ii was the first great screen scandal, which added to its 
news value. I actually believe, and some of the best 
legal minds in the country have agreed with me in this, 
that if the accident to Virginia Rappe had happened in a 
hotel party given by someone whose name was unknown 
to the public, or the newspapers, that affair would have 
ended with the coroner’s inquest. 

Also, the time has arrived when some things can be 
commented upon that have previously been kept quiet. 
Because of the unfortunate nature of the accident, and 
the immediately hostile tone of the San Francisco press, 
it was impossible for the defense to secure witnesses, who 
might have proved many important facts in Arbuckle’s 
defense. 

There was a natural reluctance on the part of people 
to involve themselves in a sensational case. 

But that is a very human weakness. It would have 
been an heroic soul, who, at that time, rushed in to sac- 
rifice itself to save a man being daily painted by the press 
as an unnatural monster. 


HERE, too, is a tremendously important point to con- 

sider. The victim of the accident was dead. A great 
criminal lawyer, who had tried seventy-seven murder 
cases, once told me that it was impossible to bring out the 
truth about a dead woman before an American jury—if 
the facts reflected on her character. 

That is a fine sentiment, but it may be mistaken chiv- 
alry. It is hard to say anything against the character 
of one who is dead, but I believe that charity can go too 
far when to defend the reputation of the dead we bury 
the innocent living. 


OSCOE ARBUCKLE owes two hundred thousand 
dollars. He hasn’t taken advantage of bankruptcy, 
as so many of our upright business citizens do. He’s 
been working quietly and steadily behind the scenes as 
an obscure “gag” man, and devoting the greater part of 
his earnings to paying the debts incumbent upon his 
trial—his defense in a trial in which he was acquitted. 
He has lived a decent, orderly existence, as everybody 
knows. He has suffered greatly—very greatly, in very 
many ways. But if ever a man has by his life evidenced 
good faith, Arbuckle has done it since his disaster. 
Arbuckle made clean pictures always. He was never 
guilty of vulgarity. Children could see them with safety. 
Aside from his screen personality, there isn’t a better 
comedy director in the world. I hold that he is today 
entitled to a chance to earn the money which his talents 
are worth, in order that he may pay off the debt incurred 
in defending himself. 
plea is for fair play. 


Y 
M It is up to the fair-minded and church-going 
American public to demonstrate that spirit of fair play 
embodied in our Constitution—and more than that, 
their belief in the teachings of the Man of Jerusalem. 

The folks who are against everything from evolution to 
Sunday movies will welcome this opportunity to write 
letters against Roscoe Arbuckle. Having no business of 
their own to mind they devote themselves to expressing 
“public opinion.” They influence our legislation because 
they talk loudest. They smugly set themselves up as 
censors of your most private affairs—and you let them 
get away withit. So it is up to you, if you agree with this 
plea for a square deal, to exert yourself. 

If you feel as I do, I suggest that you write to Will 
Hays and say so. His address is 522 Fifth Avenue, New 
York City. 
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In the old days the Proprietress kept spectacled headlights on all the dancers to see that the law was upheld 


Hollywood in a High Hat 


The rugged old movie democracy is fading and Hollywood 


is putting on the Pekingese—But the movie world is safe for democracy 


as long as Bull Montana wears his brown derby 


ONE are the days. . . fa-da da da 
da-da-da! 

Just six years ago I mounted the 

iron horse and choo-chooed out to 

Hollywood from the effete East. I had 

just returned from a dull world war in 

France and craved excitement. I found it. 

A beauty of no mean figure swayed down the steps of the 
hotel and embraced me rapturously before a horde of merry- 
makers. There was nothing personal about it. Just Holly- 
wood hospitality. For in those pioneer days a hug in Holly- 
wood was no more than a handshake in Hoboken. 

Ma fois! the eyes of this old soldier grow moist as he dreams 
of those happy days when one did not measure a kiss by the 
footage or worry about what Will Hays would think. Hospi- 
table, full-bosomed Hollywood, mother of mugging, I sigh for 
thee. 

After my formal welcome by the starry Juno I was led on to 
the front porch of the hotel, then the center of social life in the 
village. The first person to whom I was introduced, a moon- 
blond now in eclipse, huskily invited me to lunch the next day. 

The second person I met was a rhythmic youth who bowed 
stiffly from the hips in the manner now vogue but then viewed 
with suspicion. He was a nobody, then, this Alexander who 
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By Herbert Howe 


Drawings by Robert Patterson 


was to win the world as sheik of sheiks. 

The Thursday night dance was being 
given in the hard pine lobby of the hotel. 
Thursday night was the big night in 
Hollywood. Nazimova was bobbing 
around with her hair in a whirl, so too 
Pauline Frederick and Viola Dana, the 
hardy Texas Guinan, Bessie Love, ZaSu Pitts, Bert Lytell, 
May Allison, Mr. and Mrs. Charles Ray, Tony Moreno, Gloria 
Swanson, Jack Pickford, as well as stars now passed from the 
horizon, such as Nigel Barrie and Madleine Traverse. 

The proprietress, as massive as a Masonic Temple, with a 
face gently landsliding toward the chin, kept spectacled head- 
lights on all the dancers to see that the law was upheld. She 
was positively Mosaic. Now and then she swooped full sail 
into the swim to eject a dancer who appeared too divine, 
inspired perhaps by Bacchus on high (that is, from some room 
upstairs where refreshments were poured). Due to an unkind 
astigmatism she usually bounced the wrong party, for the fox- 
trotting was fast in those days and the good old soul was not a 
Leviathan except in tonnage. 

While sitting out a dance beneath the potted palms of an 
adjacent lobby I saw a window slowly raise and a sheer silk 
stocking come over the sill. The stocking was filled, it was 
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filled to capacity, and it hung there expectantly as for Christ- 
mas Eve. 

Confiding my cigarette to the care of a palm I gallantly 
hastened to ope the window in the hope of seeing Santa Claus— 
though Santa Claus never filled a stocking so symmetrically. 
What I found was not Santa, but the equally charitable moon- 
blond I had met a moment before. 

“ Ah, thank you,” she palpitated, as she climbed into the hall. 
“‘T want to go to my room and I don’t want Some One to see 
me go through the lobby.” 

With Celtic imagination I fancied she was eluding Some One 
who had been playing the heavy off screen. But though I 
featured myself in the role of hero I seemed no more attrac- 
tive, for she evaporated down the hall in a breeze of perfume, 
leaving me to retrieve my cigarette from the faithful palm. 

Riotous nights! Dancing was halted at midnight by the 
swooping proprietress. But at the Ship cafe down on the sea 
one could dance until morning. 


HERE the guests toddled in with their arms full of bottles, 

laughing with childish glee as the orchestra passed from 
table to table, the leader singing impromptu lays about topics 
of the hour in Hollywood. Some of these hymns might have 
brought roses to the cheeks of the maidens had they not applied 
their own. 

In those days there was no Blue Book in Hollywood. The 
whole colony drank cider together out of a passing bottle. 

To-day all is different. In order to get plastered with the 
highest stars you have to be a colored prince or at least the 
head of a corporation. 

The missionaries came and Hollywood got religion, or, more 
accurately, the Book of Etiquette came and Hollywood got 
society. 

There is no longer a community circle. There are circles 
within circles. Only occasionally do you hear of a squire 
Only a few sets 


swatting his lady in public, or vice versa. 
tolerate slugging at all. 


AS in New York so in Hollywood, there is the Bowery set 
where the proprieties are strictly observed and the uptown 
set where vou can pull what you like so long as it’s not in pub- 





Now, if you want to bounce in on the swellest parties, you have to be a Swami or a Duke 


lic. There is also that dread circle of the highest hat which 
goes in for nobility and authors and things. 

Hollywood as a movie colony no longer exists. All the real 
aristocracy lives in Beverly Hills (my Italian seicento villa is 
being completed there, so the matter is practically cinched). 

You enter Beverly Hills suspiciously from Hollywood by 
passing the homes of Pauline Frederick and Gloria Swanson. 
With the aid of a licensed scout you can pick flowers off Charlie 
Ray’s lawn and the wash off Pola Negri’s line. With an Alpine 
guide you may even penetrate the hill fastnesses and gaze 
through the gates of Corinne Griffith’s palatial estate, Mack 
Sennett’s, Charlie Chaplin’s, Marion Davies’ and the Fair- 
banks’. (She was a Pickford before her marriage, you recall.) 

In the past you could bounce into the swellest parties without 
even being acquainted, where now you have to be at least a 
duke or a swami. 

At one of these swagger affairs in honor of an Oriental 
potentate, Marion Davies, who possesses a joyous sense of 
democracy, dashed in rather late and breezily flung her ermine 
wrap at a little dark man near the door. The hostess reeled 
amid her diamonds, and the host rushed to the side of the little 
dark man whom Miss Davies had mistaken for a houseboy. 
“Vour Highness,” gasped the host, “this is Miss Davies.” 
Thus it was that his Highness, wriggling out from under the 
fur, got a peep of the democratic spirit for which America is 
supposed to be famous. 


TALE of humor, not without its touch of pathos, concerns 

the entertainment of some European nobles by a star 
who invited them quite casually while abroad. They came 
with uncles and aunts and hungry retainers, stayed for a month, 
and, upon departing, sent a bill to the host for their traveling 
expenses. 

I do not vouch for the story, but I relate it for your guidance 
while traveling abroad. We Americans can’t be too careful 
about inviting strange rovalty into our homes. 

The caste system of India is lax compared with that of Holly- 
wood. Charlie Chaplin, who at times inclines toward society 
bolshevism, once remarked that he could tell to the dime how 
much a man earned by the place he occupied at a Hollywood 
party. [ CONTINUED ON PAGE 114] 
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What a Difference a Few 





























Betty Compson as she looks in her short Betty, all dressed up for evening, in an 
4 I ’ Y; "g; 
flat and unwaved bob elaborately arranged wig 





Lilyan Tashman—her bobbed The same Lilyan, with her in- 
hair covered with a net formal, *‘at home” bob 





Anna Q. Nilsson’s hair is a 
beautiful golden blonde. It 
would really be enough to sat- 
isfy most women. But Anna 
is a victim of the fad. Her 
wig is almost white and ar- 
ranged very much like her own 
hair. To the left, Anna of the 
Bobbed Hair. To the right, 
Anna of the Wig 














Bobbed-haired 
girls 
are wearing wigs 
to parties 


in Hollywood 





And again Lilyan, with arti- 
ficial braids and side pieces 
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Extra Tresses Can Make 


Ts is no waning of the 
popularity of the bob 
among screen stars, but wear- 
ing wigs over the bobbed hair 
to parties is a growing fad. 
They seem to like the bobbed 
hair for comfort, but the 
more elaborate coiffure for 
appearance. Alice Terry 
started it. She has dark 
bobbed hair, but has always 
worn a blonde wig in pic- 
tures and at more or less 
formal parties. At home and 
among her friends, she dis- 
cards the wig. Hollywood is 
used to the fad now and a 
new wig causes no more 
comment than a new dress. 


























Pauline Garon has hair of the lightest she dons a black wig, made of silk, when 
golden shade, therefore, for a change, she wants to be different 





Virginia Valli’s bob is 
piquant and saucy. It 
is also fashionably short 
and held by a jeweled 
clasp. But when she 
goes to a party or when 
a role at the studio de- 
mands a formal head- 
dress, she dons a curled 
uig with the hair piled 
high on her head 




















' Margaret Livingston has a per- 
fect bob. The hair is brushed 
straight from the crown of the 
head to form a heavy bang. 
The stately lady with the cor- 
onet swirl with the hair high 
above it is the same Miss Liv- 
ingston after she has emerged 
from an afternoon with her 
hair-dresser 
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Not included in the ordinary peril 
of motoring. Bob Rose wrecks an 
automobile by explosion 


By Dick Grace 


WENT to a motion picture play 

recently. It was what is ordina- 

rily called a “thriller.” That is, 

a more or less melodramatic plot 
into which 1s injected the hazards so 
ordinarily seen in pictures at the 
present time. 

I was interested in the production 
primarily because I did all of the avia- 
tion work and a greater part of the 
high dives. I viewed the performance 
with a variation of emotions, among 
them a pardonable pride, for, as the 
stunts were projected, and especially 
one where I made a change from auto- 
mobile to airplane, there were little 
gasps and ejaculations of surprise and 
horror at the terrific danger. 
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The author of this article, Richard 

Grace, who tells of the thrilling 

experiences that come to a stunt 
man in the movies 


he Boys Who 


The most dangerous profession in 
the world, practiced by men who 
know no fear and who have no 
nerves, who risk their necks to make 
you gasp—and consider a few bro- 
ken bones a part of the day’s work 





Gene Perkins (buried under the debris) in 

a mine shaft explosion in a Ruth Roland 

picture. Perkins was seriously injured 
by this unexpected turn 


I must admit that I probably received as 
much thrill as anyone in the theater, for I 
alone knew that I had caught that rope ladder 
with three fingers and for seconds did not 
think that I was ever going to be able to gain 
the cockpit of the airplane. 

I breathed a sigh of relief when I saw myself 
reach the top rung and climb, tired but 
triumphant, onto the wing. Shortly after this 
stunt, the picture ended and I awaited to hear 
the comments of the people around me. 

Two ladies directly in front of me arose to 
depart. One of them remarked to the other: 
“That certainly was clever photography. I 
wonder if it was double exposed or whether 
they used adummy!” 

Of all the criticisms I expected, I was least 
prepared for this. I sat rather limp, feeling 
keenly disappointed. The other woman was 
putting on her fur. Mechanically I looked at 














Risk Their Lives to Thrill 


Dick Grace, the author of this 
article, by all laws of average has 
been cheating the undertaker for the 
last three years. He has been offered 
a big salary as a lecturer, but is 
scared to death to take sucha chance 





Grace riding through an explosion in an 

automobile. The rear end of the machine 

was blown off and Grace was thrown 
twenty feet 


her, waiting for an answer. I barely caught 
the words—‘‘ Well, it really makes little differ- 
ence. It was very good, even if it was a fake!” 

My impulse was to cry after the women and 
tell them it was real, that the thrills they had 
received were experienced by everyone of the 
troupe. Then my ardor to explain to these 
few vanished as I suddenty realized that there 
were many thousands who believed likewise. 

Last year, I was doing the piloting for Tom 
Mix in a Ranger story called “‘Eyes of the 
Forest.” For this picture we went on location 
near Santa Cruz. Bud Creeth, second pilot, 
and myself flew to the location, which is four 
hundred miles from Los Angeles, and when we 
arrived were unable to land; for in this heavily 
redwooded territory level fields are exceed- 
ingly scarce. Finally, we effected a landing 
near Felton, where a camp was made and 
temporary hangars erected. 


























Ray “Red” Thompson, whom 

Grace calls the cleverest and most 

courageous of all the modern gladi- 
ators in the movie arena 


“Red” Thompson jumping a horse 
off a forty-foot cliff. Both got wet, 
but that doesn’t count 


The work went well until a few days 
before our scheduled finish. There re- 
mained but a few air shots over the big 
redwoods. 

I was to dive down upon the spot 
and get as close to it as I could, while 
Norman Devoe, an expert cameraman, 
photographed. 

The wind currents were treacherous, 
and low diving itself was a matter of 
hazard, as the particular territory lay 
between rock ledges. 

Twice we accomplished our task and 
then I leaned back in the front cockpit 
and told Norman that this, the last 
time, we would just skim the tops of 
the trees. 

It was then that. without the slight- 
est warning, my motor quit—abso- 
lutely dead. I was headed directly 
toward one of the bluffs. Below was a 
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little clearing, surrounded 
by trees. To hit one of 
those huge redwoods—or 
the bluff—or to side-slip 
into the clearing — those 
three alternatives were 
offered. 

If I hit the cliff and 
rolled down its side, we 
would have no chance at 
all. Once I had landed 
against the top of a tree 
and, as it broke, had fallen 
to’ the ground with it, so 
escaping injury. But that 
tree was only eighteen 
inches in diameter, while 
these were from two to six 
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I stayed there, tired and 
helpless, with not quite 
nerve enough to let go. I 
looked down, and the 
earth, three thousand feet 
below, looked restful and 
inviting. I had a desire to 
get it over quickly — to 
drop and wait for the sud- 
den impact which blanks 
everything. 

Then the old fighting 
spirit came back, and, rea!- 
izing that I could not ex- 
tricate myself while the 
revolver clung to the 
linen, I took one last des- 
perate chance. Hanging to 





feet thick and stretched 
skyward about two hun- 
dred feet. 

I pulled the switch and, 
turning to Devoe, yelled 
‘We're going to crash; sit 
down!” At two hundred feet from the ground I looked around 
again. He was standing and still grinding the camera. ‘*‘Sit 
down—quick!”’ I warned. He smiled and nodded, but con- 
tinued to “shoot” the crash. With a terrific impact we hit, and 
for a few seconds there were struts, wings, wires and dirt flying 
in all directions. 

Then, as it all began to clear away, I extricated myself from 
the debris to look for the body of the boy who had the nerve to 
photograph an actual crash. I 
quickly found him. He was sit- 
ting on the top of the upper pan- 


plane to another. 


els, still holding the handles of the ‘* . . . the horse stumbled and went 
Everything was chaotic. 
horses, violently struggling in wreck- 
age and harness, and under it all, 
Bob. Surely he must be dead. But, 
no, he emerged cut and bruised. 
that’s that’ 


camera in his hand! down. 

I have had several crashes; 
some intentionally, and some 
otherwise, but never yet have I 
seen a man so cool in wreckage as 
was Devoe. Yet I happen to 
know that his experience as an 
aerial cameraman began on that 
location! 

I escaped injury with the ex- 
ception of a broken vein in the 
head. Devoe had a few patches 
of skin missing. Peculiarly, al- 
though the camera had broken 
from its mount, it was undamaged and we got, I dare say, the 
first shot of an airplane in an actual crash ever recorded. 

It was Bud Creeth, by the way, who was my first pilot in all 
the changes from airplane to airplane and similar work which 
I have made in the last four years. 


‘Well, 
quent... 
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Grace. 


MET Creeth when I was doubling for a famous star. I will 

not mention names because it would be a breach of confidence. 
I was on a knotted rope suspended from the rear cockpit of the 
ship. In the scene, the hero had just made a drop from the 
rope to the ocean. We took 
it several times with but very 
little intermission and soon I 


Grace standing on top wing, just before making jump from one 
It’s one of the most spectacular of all stunts 


And there you have the spirit of the 
stunt man, as described by Dick 


the cowl of the back seat 
with one hand, I tried to 
unbelt the revolver with 
the free one. 

This seems easy, and it 
is easy to a man of fresh 
strong muscles, but mine were tired; my fingers were cramped 
to partial paralysis. Slowly they were slipping from the cowl. 
Just then the belt dropped from my waist. I swung the other 
hand upward, and somewhat rested, it did its duty. A few 
seconds later I was in the seat, and we were headed home. 

That was the beginning of a long and agreeable friendship 
between Bud Creeth and myself which ended only upon his 
death a few weeks ago. Now that Bud is gone, I often think of 
a conversation that took place 
between him, Jimmy Murphy, the 
late race driver, and myself. 

We were standing near one of 
the antediluvian flying machines 
which I was flying at the time. 
Later in the picture it was to be 
destroyed. Consequently I took 
no care of it with the exception of 
ihe motor. Bud was severely tak- 
ing me to task for flying such a 
ship. Suddenly he stopped as he 
noticed that my hand was band- 
aged. I explained that it had been 
clawed by a not too friendly lion, 
and he jokingly remarked: 

“Well, Dick—I guess of the 
three of us you'll go first;” then 
turning to Murphy, “and as your occupation is tougher than 
mine, you'll be the second. I expect to fly long and straight.” 

The peculiar part of that conversation is that Bud was killed 
testing a new airplane, Murphy ran through a fence some time 
ago, dying almost immediately, and I, although with a broken 
foot at present, am still in the race. 

_ The physical condition of the body and the constant atten- 
tion which must be paid to it to keep it fit is an important 
factor in our life. The denial which all around stunt men con- 
tend with deprives them of many Juxuries and oftentimes sub- 
jects them to real distress. 

Intoxicating liquors, tobac- 
co, pie, cake, candy and 
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was his com- 





became tired climbing up and 
down the eighteen feet of 
knotted manila. 

The last time, I was at the 
end of this rope for about 
seven minutes and it was with 
difficulty that I laboured to 
the fuselage, or body, of the 
ship. Then I found one of 
the revolvers, held in a holster 
strapped around my waist, 
had punctured the fabric on 
the underside of the fuselage. 
Every time I attempted to 
get into the seat I only man- 








frozen delicacies form the 
main list of the banned from 
the man who trains for this 
vocation. 

In January of this year, I 
was engaged to double for a 
woman player in a spectacu- 
lar thrill. It was one I had 
previously accomplished suc- 
cessfully. Costumed in a 
light, flimsy ballet dress, I 
was sitting at a table in a 
dance hall. Next to me were 
a group of intoxicated men, 
one of whom was lighting a 
cigar. He was supposed to 
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aged to wedge the gun more 
tightly into the wire and 
linen. 

For probably two minutes 


34 





One of the strangest stunts of all. Thompson dove from a ship, 
harpoon in hand, and speared the whale just back of the ear 


carelessly throw the match 
away, and, still lighted, it 
was to fall into the folds. of 























the gown. The dress was to flame immediately and I, terror- 
stricken, to rush down the balcony stairs, there to be rescued by 
the hero. 

The scene was ready, people tense with a dramatic moment 
which the camera never fails to register. The property man 
came to me, and I was saturated with gasoline and alcohol. I 
had not the slightest expectation of escaping this time un- 
burned. 

‘““Ajlready? Cameras!” cried the director. “Light the fire!” 
My heart thumped. The property man threw a match at me. 
In a moment I was a flaming human torch. It was too much. 
To feel those flames searing the flesh of the back, neck, arms 
and face pierced my self-control. 

With an agonized scream of a person burning to death, I 
cleared the balconv in a bound, then down to the main floor. 

‘Help! I’m burning!’ Everyone seemed paralyzed into 
inaction; and myself, driven mad with pain, wou!d have been 
a hindrance to anyone attempting to assist me. 

Then everything began to fog before my eves. I still had the 
presence of mind, however, to keep my arms locked above my 
head, thus preventing my face from burning seriously. 

I kept running and so for the most part the flames and fumes 
swept behind me, although they reached ten feet higher than 
my head. 

Then came the rescue. The assistant director grabbed an 
overcoat and tripped me. He bundled the cloak around the 
burning garments and for a few seconds fought desperately to 
smother them. Finally with help he succeeded and, still con- 
scious, I supported myself on one elbow. 

I was black and to myself looked more or less charred in 
spots. There was no skin from my neck to my waist. I walked 


Richard Grace, Norman Devoe (cameraman) and Benny Southland, the mechanic, after a crash. Devoe cranked his machine even after 
the plane struck, although it was his first experience as an aerial cameraman. A good example of the gameness of “thriller” makers 








to my dressing room, and my physician, who was on the job, 
started to work. 

And after all I had seen of gasoline that dav, he did to me a 
startling thing; he washed me in gasoline. The pain was un- 
bearable and twice I fainted. When I came to the second 
time they were carrying me to the ambulance. I had seven 
hundred and eighty square inches of skin burned from my 
body, and the greater part of this area was third degree, 
extreme. 

Today I am practically scarless. Remember that not only 
the skin was burned, but the flesh and muscles as well. I was 
out of the hospital in eleven days and able to work in a few 
weeks. 

From the trend of this article it would appear that in every 
stunt attempted, someone is injured or killed. I do not wish 
to give any false impressions, for it is only occasionally that 
injury occurs, and then very often it is minor in nature. How- 
ever, to the all-around stunt men there is a certain amount of 
hazard always present. 

Today I might do a high dive (anything from sixty feet up- 
wards is called high) and then for months I may not dive again. 
The next job that falls to me may be piloting an airplane, doing 
rope ladder work, wrecking an automobile, or any one of the 
many varieties of thrills now photographed. 

Several months ago I was asked to jump a horse from a sixty 
foot cliff, but as Iam no horseman, I turned the work over to 
“Red” Thompson. 

I think “Red” Thompson is as clever and courageous a man 
as is in the profession. For years he has handled horses in 


elilous leaps. Several months ago he digressed from his usual 
; 
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line long enough to give us all a thrill 
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The Drama 


of the 


Prodigal 


5on 


The newest of the Biblical spectacles 


is “The Wanderer,” now nearing completion 
under the direction of Raoul Walsh 








Greta Nissen, an actress of 
seductive beauty, plays the role 
of Tisha the Courtesan. It is 
one of the most important 
parts ever given a newcomer 
in pictures 











All the glamor and the luxury of the Orient are to 
be found in the scenes in the palace of Tisha. 
Above is Miss Nissen with Wallace Beery. Notice 
the heavy gold drinking goblets, wrought from 
ancient models. To the left, William Collier, Jr., 
as the Prodigal Sun, squanders his money in rare 
treasures from the East, brought to the court of 
Tisha by travelling merchants 





















He began as anextra. Now 
Al Green ts a director and 
maker of stars. Here he is 
with Shirley Mason and 
Anna Q. Nilsson 























The Extra Pirate 


N affront to the proud is a challenge to life. 

Thirteen years ago a young chap was working as a 
mechanic in a theater. He was loitering one day in the 
Theatrical Mechanics Club in Los Angeles when a call 

came for men to go and work fora picture company. Alfred E. 
Green volunteered and was taken with a number of other men 
to San Pedro harbor, twenty miles away. When Alfred saw the 
picture being made from “behind the scenes” on the ship, he 
was seized with the desire to be an extra pirate in the picture. 

Humbly, the lad, who was more or less on a diet brought 
about by circumstances, asked the director if he could not bea 
pirate instead of an electrician’s helper. “Sure thing,” yelled 
the director. “ Put on a pirate’s make-up.” 

Now the nearest Alfred had ever been to a pirate was when 
he pawned his watch on Main Street. So he put on a pair of 
riding breeches and a Stetson hat and the director said, ‘‘Great 
—you’ve got initiative—you’ll get around the corner in this 
game sure’s my kid’s got the measles.” 

How lovely it would be—maybe—if we could see a few years 
ahead. -That director was not to know that the young pirate 
in the Stetson hat would some day be one of the most successful 
directors in the world, earning more money in a year than Cal 
Coolidge and four senators. 

But Alfred had a hunch he’d get somewhere because he’d 
talked the pawnbroker into giving him a quarter more when he 
soaked his watch. But on he 
toiled until noon—not watch- 
ing the clock at all and always 
being gracious to his em- 
ployer. Alfred felt proud— 
and the sun of his ego shone 
hotly in his soul—for—was 
he not an actor? Then the 
dinner gong rang—and Alfred 
rushed to the actors’ table. A 
rude voice said to Alfred— 
the ego sun shining much 
hotter in his soul—“‘ Get back 
where you belong—this is the 
players’ table.” Alfred went 
back and ate with the elec- 
tricians. But now this is the 


nence. 


sonality. 


punch of the story, as they 





He Used to be a Bottle Washer 


ND now Alfred Green is one of the most 

successful directors in the movies. 
haps no other man in pictures has had such 
a stern struggle to reach a position of promi- 
Once a misfit and a tramp, he has 
worked his way to the top of his profession. 
His story, as told by Jim Tully, is a human 
and inspiring document of an unusual per- 


Jim Tully 


say at Universal—four years from the day Alfred was ordered 
from the extra pirates’ table, he was selected to direct pictures 
on his own, and the rude vile person who had ordered him 
hither away from the pirates’ grub was in that first picture as 
an extra. 

All of this is easily written, but during those four years he 
was camera lugger, extra player, film cutter, property man—in 
fact nearly everything around a picture lot but the pretty star’s 
maid—and he was willing to be that. 

Al Green has probably had as epic a struggle as any man in 
the entire film industry. During one stage of his career when 
there was a panic in the game, he worked as a bottle washer in a 
Los Angeles saloon. While he washed bottles in the dingy 
cellar, he was assisted by another gentleman named Cuckoo 
Otto. As the two misfits washed, they talked of futures past 
and behind them, and yet to be. Al told Cuckoo about the 
pictures, and Cuckoo immediately became cuckoo over them. 
Al became a property man when times got better and Cuckoo 
was not long in hunting up his young friend. With Al’s help, 
Cuckoo would now and then get a job as an extra player. 

When Mickey Walker and I had lunch with Al while he was 
directing “‘The Talker,” I says to him, I says, ‘“‘Where’s 
Cuckoo Otto now, Al?” And Al says, “Sitting over in my 
office. He’s in a mood today and refused to come to lunch with 
me. I asked him what was wrong and he said he was indignant 
over the new rule his landlady 
had posted up. I asked him 
what it was and Cuckoo ex- 
plained that she now insisted 
that guests pay their rent. 
Cuckoo’s been there a year 
and he hates to move.” But 
this is the test of Al Green. 
Cuckoo Otto loves him like a 
brother—and Cuckoo can al- 
wavs be sure of his cakes all 
swimming in honey as long as 
Al Green stays in the big 
money. 

There is another wonderful 
sidelight on this most Irish of 
Jewish boys. A young chap 
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W hat is 
Camera 
Beauty? 


Some leading cameramen 
select the 
perfect photographic types 


By Jameson Sewell 
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ings. Which, of course, bears out the theory that 
intelligence and personality are the big requisites. 

Consider Gloria Swanson, for instance. Donald 
Biddle Keyes, a prominent Los Angeles photog- 
rapher, describes the phenomena of Miss Swan- 
son in saying: ‘‘ Miss Swanson is the big present 
instance of the triumph of careful thinking and 
personality over the mere physical exterior. Miss 
Swanson has serious—and apparently insur- 











In spite of her square jaw, Pola Negri has magnetism even for the cold 
Alvin Wyckoff is explaining to her the delicate 


eye of the camera. 
mechanism of a lens 


HE screen cameraman of the teading motion picture 

studios—the experts behind the cameras enmeshing our 

silent dramas into celluloid—report the two outstanding 

essentials of film success are things quite intangible— 
and yet not beyond the reach of their lens. 

They are: 

Intelligence and personality. 

That these can be photographed—and are filmed in every 
studio every day—is the positive belief of all our camera 
experts. 

There are certain physical 
standards by which players 
striving for screen success may 
be measured. It was in an 
effort to discover an average of 
these standards and something 


If you fit these specifications you have 
screen star possibilities 


mountable—handicaps. She had—and has—a 
bad nose. Her mouth is bad, her chin is bad, her 
general build is bad. And yet she has gone on to 
triumph.” 

I asked nearly every cameraman the same 
question: What player lacks photographic qual- 
ities but has succeeded on the screen? And, in 
every case where Miss Swanson was not named, the photog- 
raphers pointed to Ernest Torrence. Wallace Beery is another 
instance in point. 

There are dozens of instances where certain difficult handi- 
caps have given way to personality. There is Pola Negri’s 
difficult-to-photograph square jaw. Anna Q. Nilsson has a bad 
nose. So, too, has Bebe Daniels. Rudolph Valentino has im- 
mense ears. 

Yet all these have given way to purpose and personality. 

I asked the various cine- 
matographers to name camera- 
proof faces. John Barrymore, 
Richard Barthelmess, Rudolph 
Valentino, May McAvoy, Nita 
Naldi and Norma Shearer re- 
ceived the most votes. Clara 


3 FEMALE MALE a 
of a formula of success that I om ee ey ere ae een Kimball Young was named as 
questioned the leading cine- elas blackpreferred,  blackpreferred, having had camera-proof fea- 
matographers of the studios. deep set R deep set tures. — 

The resultant formula can ie gs Black or auburn Black It is interesting to look over 
be found on this page. The Height.......... 5feet,4inches 5 feet, 10 inches a composite ideal cast drawn 
things brought out by my quest Weight.......... 120 pounds 165 pounds from the answers given by the 
were even more interesting. Mince. or: a ee Straight or Straight or various cameramen. The 


however. 


I discovered, for one thing, line 


that certain big successes of the Mouth..... 
screen are complete violations 
of all camera standards. These Complexion. 


players seem to lack all the 
essentials and yet they have 
overcome their physical fail- 
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tions answered by 
cameramen. ) 


slightly aqui- 


... Sensitive, fairly 
large and full 
....Medium or fair 


(These are composite answers drawn from ques- 
the leading motion picture 


composite is almost a roster of 
the best players of screendom. 
Another proof that the camera 
needs something more than a 
mere shell of pulchritude. 
Karl Brown, cameraman for 
Director James Cruze, declares 
that there never can be a for- 


slightly aqui- 
line 
Sensitive, fairly 
large and full 
Dark 




















mula of physical screen qualifications. ‘There is no such 
thing as a camera-proof face,” he says. “It cannot exist. I 
can light a perfect sphere so that it will appear flat. 

“Beauty in any form cannot be permanently standard- 
ized. No really successful screen type resembles any other 
equal of the same type. Each is peculiar in some way and 
that peculiarity, which 1s probably not basically physical, is 
largely responsible for the success of the individual. To 
make a mathematical average offers no solution: Baby 
Peggy and Jackie Coogan pull down the average of height, 
and Ben Turpin has a bad effect upon the average of eves. 

“Beauty is effectiveness. That goes for everything in 
which beauty is concerned. If a woman has light eyes, an 
ungainly mouth, is too this, or too that, or has every physical 
disadvantage imaginable, and yet can make those eyes melt 
in pity, or flash fire, make the misshapen lips round into a 
delicious kiss, or curl in freezing scorn, that’s beauty. 
Crippled, unpretty Bernhardt, the old, old woman that was 
Duse, these held their audiences spellbound by the overwhelm- 
ing expression of beauty which was their art. 


““Q EAUTY is nota physical attribute; it is aesthetic. Beauty 
is the expression of beauty. One who can express beauty is 
beautiful, and one who cannot express beauty is never beautiful, 
nomatterhowprettyonemay be. Prettinessmeansnothing in art. 
Prettiness is merely conformance to a temporary standard 
of idealized commonplace. 

“‘Screen beauty, then, is screen effectiveness. If any person, 
regardless of how he may be physically constituted, can convey 
the thought of beauty to the camera, that person is beautiful. 
I do mean to say that a leading woman can havea bulbous nose, 
or a receding chin, or crooked teeth, or any of these things, 
and still be beautiful. I know this to be true, but I have suf- 
ficient tact not to give names. I don’t know of any successful 
screen personality who hasn’t 
some such imperfection.” 

Mr. Brown points out that 
thought photographs and that, 
as personality is the direct 
result of one’s thoughts, the 
camera actually records not 













The Leading Cinematographers select 
an Ideal Camera Cast 


Both Thomas Meighan and Estelle Taylor 

can fearlessly face the camera because they 

have the elusive gift of photographic quality. 

Here they are with Herbert Brenon and 
James Wong Howe 


Director John Robertson can safely assure Bessie 
Love and Richard Barthelmess that the tricky little 
machine can be trusted in the case of two more 
camera-proof faces 























Even then it is essential that the player 


sonality must be there. 
be in the frame of mind called for bv the réle. He or she must 
think as his or her character does. Even a beautiful woman 
must feel beautiful inside to record as beautiful in celluloid.” 

George Webber, Alan Dwan’s cameraman, echoes this in 
saying: ‘‘It is my belief that there can be no single ideal of 
moving picture beauty. All facial characteristics are sub- 
ordinate to the fountain head and vital source of any artistic 
endeavor: the intelligence of the artist and the message he or 
she has to convey. The color of the eyes, the shape of the nose 
or the contour of the mouth are but supplemental to this 
quintessential factor.” 

There are a thousand and one tricks of photography. Mr. 
Brown calls it the cameraman’s own private magic. 

Let us suppose that a plaver is short. The camera, the lens 
of which is usually on an exact line with an average pair of 
human eyes, is lowered. The 
film thus taken actually seems 
to lift a plaver and give height. 
Lowering the camera, too, has 
the effect of making a player 
appear thinner. 

There was a time when pale 


LEADING RotEs, FEMALE: Alice Terry, Leatrice Joy, Marion 
Davies, Betty Compson, Norma Shearer, Pola Negri. 
LEADING RoLEs, MALE: John Barrymore, Richard Barthel- 


blue eyes were thought to be 


only mental processes but per- 
fatal to film success. The 


sonality. 


yc. 





Mr. Keyes takes essentially 
the same attitude. ‘“‘ Physical 
appearance has very little to 
do with success or failure in the 


mess, Rudolph Valentino, Ramon Novarro, Thomas 
Meighan, Conway Tearle, Richard Dix, Harrison Ford. 

HEAviEs, FEMALE: Nita Naldi, Estelle Taylor, Pauline Fred- 
erick, Rosemary Theby, Dorothy Cummings. 


strong lights of the studio al- 
wavs drowned out the delicate 
blue, particularly in close-ups. 
Harry A. Fischbeck, expert 


T films,” he told me. ‘I place Heavies, MALE: Ernest Torrence, Adolphe Menjou, Wallace cameraman with Paramount, 
intelligence and _ personality Beery, Noah Beery, George Seigman. has one way of overcoming this. 
first. Of course it is possible to JuvENILE: Bobby Agnew, William Collier, Jr., Ben Lyon, He uses a spotlight with a red- 
photograph thought. Recall Stanley Taylor. me dish pink slide and places it so 

i any of the big screen perform- INGENUE: Mae McAvoy, Mary Astor, Bessie Love, Madge that this light reflects from the 
ances and you will note that winsnage a — a ee iris of the player’s eyes directly 
the camera caught and recorded — . MALE: Harold Lloyd, Ernest Torrence, Wallace into the camera. 

hought. ey, LR ERO: c, De This reflected light replaces 
4 ‘ 8 ComEDy, FEMALE: Louise Fazenda, ZaSu Pitts. 8 





“Anyone can be photo- 
graphed—and, if the camera- 
man is expert — practically 
anyone Can appear to advan- 
tage. But the thought and per- 


CHARACTERS, FEMALE: 
Wales. 


CHARACTERS, MALE: Wallace Beery, Lon Chaney, Montague 
Love, Theodore Roberts, Raymond Hatton, 


Fawcett. 


Mary Alden, Claire Eames, Ethel 


the lost color. 

Nasal defects are handled 
exyertly. A player with a 
bulbous nose holds his head 
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Just an Old 
Fashioned 


But she set a pace in the love 
Marathon that left others gasping 


By Lucile N. Tate 


Illustrated by Ray Van Buren 


INDA JANE was an anachronism. 
An old fashioned girl in Hollywood! 
As old fashioned as tea roses lifting pink cheeks 
above the stiff ruffle of a picket fence. 

Her morals were still encased in hoop skirts and stays, 
while those of her modern sister wore elastic stretching 
girdles and a wisp of chiffon as covering! 

She was the good girl of the film city. 

In fact she was a Hollywood institution. 

Hollywood pointed her out to visitors as New York 
points out the statue of Civic Virtue. Something to be 
proud. of and exhibited accordingly, but not wholly 
understood. And the visitors didn’t understand, for they 
generally yawned and exclaimed, 

‘Show us something else.” 

“Linda is either an awful fool or a born dumbbell!” 
Marta Blair expressed at one of Mrs. Arthur Dane’s teas 
one afternoon. Mrs. Dane was given to teas since Arthur 
Dane had won so much fame in his role of society lover. 
They went with her indoor fountains, her black marble 
floors and her Russian wolfhounds. 

Marta was as slim as a cigarette and as bad for the men! 

She was the clinging kind, but if she resembled any vine 
it was poison ivy! Several women had compared her to 
that dangerous weed, but, of course, not in Marta’s 
presence. After all she held a certain measure of their 
respect! 

“T think Linda’s just dumb!” pouted Paula Weston. 
Paula, “‘the perfect flapper,” had to live up to the title by 
affecting pouts and baby heeled shoes and jazzeritis. 
Darb or dumbbell were the only two classifications of 
people that Paula knew. 

‘“‘Linda isn’t dumb,” protested Sayre Knight. ‘‘She’s 
a peach of a kid, but she just isn’t modern and up-to-date. 
I think the darned parts she plays have a lot to do with it. 
Whenever they want a sweet young thing with that ‘Alice, 
Ben Bolt’ look in her eves they send for Linda. She has been 
driven out into so many snow storms and reformed so many 
hard boiled crooks through that suffering innocence of hers 
that it’s just second nature for her to act that way off the 
screen. What she needs is a good vampy part or a love affair!” 

Sayre was a believer in love affairs. She was always having 
anewone. Magazines and newspapers got so tired of printing 
rumors of her engagement to one man or another that nothing 
short of a marriage certificate, framed and hung beneath the 
“God bless our home” motto would have convinced them that 
she was in earnest. 

“Well, anyway, I don’t see how she stands the life she leads. 
My God! I'd die of the blues.” Paula shrugged disdainfully. 
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“Say, you two,” he growled, “can't you 
I'll take 


“The home girl,” murmured Marta. “Linda probably 
bakes a cake and calls it an evening’s entertainment. You 
don’t see any men making her life miserable with their pleas 
to marry them, do you? And you won’t! Take my word for 
it, the old fashioned girl is out. That kid has no more chance 
than a lily in Pittsburgh of ever grabbing off a real live he-man. 
Or any man for that matter. How she ever landed in the 
movies is a mystery to me, but now that she’s in, she’s Hollv- 
wood’s answer to the preacher’s prayer! All she lacks is a 
pair cf wings and a well shined halo.” 

Her cigarette punctuated her remarks, the smoke curling 
up about her sharply vivid face in Jittle misty spirals. Incense 
to the goddess of modernism. For the hand that holds the 
cigarette is the hand that shocks the world, if that hand be 
feminine. 


She undulated to her feet. She always did. Her press 

















behave?” 
you home in my car. 


5 


* 


He turned to Linda and grasped her hand. 
It’s time you left” 


agent had once told her how effective it was and, since, Marta 
had never come down to the prosaic walk. Sometimes she 
glided or slid, but generally she just undulated. Fora moment 
or two she was engaged in gathering up her various silver and 
gold ornaments. 

“T must go. I’m stepping out with Billy Derwent tonight.” 
Her gaze flicked out the open window. ‘“‘ You know—”’ she 
paused as though struck by a sudden idea, ‘‘I think Linda 
Jane is in love with Billy. He’s just the type that would 
appeal to a home girl. Big and strong, blond and dependable 
looking. I’ve glimpsed a funnv look in her eyes when they 
have been playing together and Billy’s the last person in the 
world to fall for her. Ye gods! she’d bore him to tears inside 
of a week. Oh, well, life goes on. Ta-ta.” 

Jasmine and silver and chiffon. That was Marta. Per- 
fume, frivolities and the frailness of silk. Intangible as smoke 


“Come on, Linda, 





that lingers for a brief while and is lost forever on the air. 
Like illusions that we tried to hold. 

“Hello, girls.” A youthful voice rippled the atmosphere. 

‘“‘Linda—the kid herself,”’ from Sayre. 

‘“‘Oh, my dear,” sugar from Paula. 

And other warmly meaningless greetings indulged in by the 
sex when the object of their tongues unexpectedly appears. 

A trifle more cordial than usual. Honey dripping from 
guilty red lips. 

The girl drifted into a chair. 

‘“‘Has anyone got a cig?’’ she asked. 

A bolt of lightning plaving about the room in childish abandon 
could have caused no more consternation. 

The group stared. 

‘‘C-c-cigarette?” stuttered Paula. 

‘“‘C-a-m-e-l. Cigarette. I haven’t walked a mile, but I 
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want one just the same.”’ Only a close observer could have 
noticed the flexing of the little fingers as they lay handkerchief 
like in her lap. 

Paula managed to extract one from her case, but her fingers 
were trembling as she tendered it. There was abject horror 
in her blank blue eyes. 

“‘ Are you going to smoke it?”’ she pulsed. 

“No, dearie, I’m going to use it for a walking stick—it’s 
being done this year.” There was a businesslike sound of a 
match, and a thin stream of smoke joined the circle of the 
other fire worshippers. 

‘“‘T’ve had the damnedest day at the studio,” the girl con- 
tinued blandly. ‘‘Tom gave me the devil and I sassed him. 
Wanted me to play another one of those ‘sweet girl’ roles and 
I rebelled. Told him flat I was through! Let ’em get some 
kid from the school room to play their parts for them. I’m 
tired of the whole thing, anyway.” 

There was a frozen silence. The very air was ice. It 
tinkled and cracked with sus- 
pense. 

“Linda, aren’t you feeling 
well today?” Sayre finally 
managed to gasp. Sayre 

had never vet been 

down for the count, 

but it was nine before 

she could gather her 
‘ mental faculties about 
- a her. 









“You sure got a system 
that beat these jazz janes 
all hollow. Y oudon’t need 
any lessons from me” 


is 
cos) 





Just suddenly got tired of being the 
good girl of Hollywood and from now on I’m going to be 
myself.” 

‘Be yourself? 
love you for the things you stand for. 
golden rule and shining example rolled into one. 
you're in love.” 


**Never felt better. 


You have been Linda, dearest, and we all 
You’re Hollywood’s 
I believe 


“Sayre! Love!” There was a sharp bitterness to the tones 
that revealed the whole story. 

“What chance would I have with a man in this day of the 
modern flapper? I don’t smoke nor drink nor swear and I 
dress modestly and sensibly. I—I’ve only been k-kissed 
once in my life, when I was f-fifteen! And then only on the 
c-cheek! I—” there was a strangled sob in her throat. 
“I’m tired of it, I tell you. Deathly sick of the whole 
business, and I’m not going back to those Pollyanna roles. 
Damn it! I’m not!” 

The air sagged suddenly in one great sigh. 

Not a woman there but knew that Marta Blair’s remarks had 
been overheard and that a great hurt had been caused bv 
thoughtless tongues. But Marta was rarely thoughtless. She 
generally calculated everything in advance. Mapped out her 
campaigns like a general. After all had there been design in her 
last speech? Had she seen Linda coming and aimed her remarks 
at the girl? 

Sayre ground her teeth viciously. 

‘Listen, honey,” she crooned, ‘‘don’t try and bluff your old 
Sayre. If you overheard what Marta Blair said, I’m sorry. 
Marta’s just a jealous cat and it was mean and hateful of her. 
But maybe it is for the best. Because, kiddo, it’s time for you 
to come out of that celestial cloud of yours and mingle with the 
ordinary mortals for awhile. I suspect that Billy Derwent is in 
the background though.”’ [ CONTINUED ON PAGE 122 | 














One Second Before the Spill 


HIS photograph was snapped just one second before Jobyna Ralston’s mount went over back- 
By quick thinking, Harold Lloyd’s leading woman leaped clear of the horse and saved 
herself from serious injury. Miss Ralston was having some pictures taken just before starting out 
foraride. As the horse leaped, the photographer snapped this picture, which is an unusual action 
: study. After this, need we say that Miss Ralston is an excellent rider? 


wards. 











plans do not go astray, you will see Norma 
Talmadge and Thomas Meighan as co-stars 
in a picture to be made some time next winter. 
Tommy probably will not renew his contract 
with Famous Players-Lasky because Norma’s 
husband, Joseph Schenck, has offered him ten 
thousand dollars a week for his services, just 
double the amount of his present salary. The 
name of the picture co-starring Norma and 
Tommy will be ‘My Woman.” 


ACK of the story that Lillian Gish may play 

Marguerite in a big production of * Faust” to 
be made at the UFA studios in Neubabelsberg, 
Germany, runs an interesting train of negotia- 
tions—and complications. Before Lillian was 
freed from her contract with Charles Duell, the 
UFA company approached her with fine words 
and glowing promises. Naturally, Lillian was 
obliged to turn a deaf ear. 

But she has always wanted to play ALar- 
guerile and when she signed with Metro-Gold- 
wyn, the question of producing “Faust”? was 
again brought up. Now the UFA company 
owns the rights in Central Europe of another 
great piece of film material, ‘‘Old Heidelberg,” 
which is being presented in musical comedy 
form under the name of “ The Student Prince.” 


| Pee carefully to the story. 
Metro-Goldwyn were most 
anxious to get the rights to ‘“‘Old 
Heidelberg.’’ They purchased the 
story, for release in this country, 
but a large part of Europe was 
closed to them because UFA 
clung tenaciously to its privilege 
of presenting the picture in Cen- 
tral Europe. Whereupon a trade 
was agreed upon. UFA promised 
to give up its share of ‘“‘Old Hei- 
delberg’’ if Miss Gish would go to 
Germany and appear in ‘‘Faust.”’ 
Also, the UFA company wanted 
Ramon Novarro to play the role 
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A nun-like headdress worn by Jetta Goudal. 

cloth, with purple showing through, and arranged exactly lilce 

Lillian Gish’s coiffure in “The White Sister.” Looks quite 
charming on Jetta, doesn't it? 
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It is of gold metal 


Faust and offered its own star, 
Emil Jannings, for the Mephisto. 
F. W. Murnau, who made ‘‘The 
Last Laugh,”’ will direct the pic- 
ture. UFA has much to boast of 
in the way of studio equipment 
and technical advantages, and 
Miss Gish is most anxious to 
make the picture. 


OWEVER, Ramon Novarro is not at all 

eager to play Faust. Once bitten, twice 
shy. The huge production of “Ben Hur’ has 
kept Ramon from the screen too long to please 
his fans. If the Goethe poem were to be pre- 
sented in its entirety, the réle of Faust would 
be a great one. But it is likely that only the 
Gretchen episode—the one that formed the 
basis for Gounod’s opera—will be used and so 
the most important roles are those of ALargucrite 
and Mephisto. 

Lillian wants John Barrymore for the rdle. 
She has always wanted to play ina picture with 
Barrymore, and Barrymore has always wanted 
to play in a picture with Miss Gish. So that 
brings Barrymore’s managers, the Warner 
Brothers, into the negotiations. 


O continue with Lillian: John 

Gilbert will play Rodolpho in 
‘“‘La Boheme’”’ with Lillian as 
Mimi. Gilbert wanted to go star- 
ring on his own but Lillian in- 
sisted, with flattering persistence, 
that he was the one actor for the 
part. Meanwhile, as a reward of 
virtue, Gilbert gets the sought- 
after story, ‘‘Bardelys the Mag- 
nificent.”’ 


GREAT bit of missionary work has been 
started by Famous Players-Lasky with the 
signing of Florenz Ziegfeld to produce a series 
of pictures. It is the altruistic intention of Mr. 
Ziegfeld to do the same sort of glorifying on the 


Just a regular family. The boy standing is Joe Keaton, who is 

almost as celebrated a comedian as his father. Joe is the prize 

wtse-cracker of Hollywood. And next is the older Buster. Then, 
there is Natalie Talmadge Keaton with Baby Bcb cn her lap 


screen that he has done on the stage with the 
“Follies.” In other words, the tired business 
man won’t have to travel to New York to see a 
spectacular revue. His own neighborhood 
theater will bring the genuine Ziegfeld stuff 
within his easy reach. 

The first of the Ziegfeld pictures will be 
called “‘ Glorifying the American Girl.” It will 
be directed by Allan Dwan. The entire 
“Follies” chorus will take part in it. 


R. ZIEGFELD has long viewed with 

alarm the raids made by movie producers 
upon the casts of his shows. At times it seemed 
to him that he was running nothing but a train- 
ing school for the film studios. Many of his 
most glorified girls quit him for the movies, and 
the comedians were constantly being tempted 
to leave the ranks by promises of fame and 
riches in pictures. Now that he is producing 
movies himself, he will make every effort to 
keep his stars in his own films. The latest 
threatened desertion in the “Follies” is W. C. 
Tields, who has made such a hit in Griffith’s 
‘*Sally of the Sawdust” that he is in a position 
to write his own contract. 


HEN Maury Paul, who is the 

famous ‘‘Cholly Knicker- 
bocker’’ of New York newspaper 
fame, came to Hollywood recent- 
ly as the guest of Marion Davies 
and her mother, he brought with 
him a real old-fashioned auto- 
graph album. ““Cholly,’’ of 
course, is the last word in real 
society editors, and so he started 
a fad. Now everyone is starting 
albums, and it’s an awful idea, 
because, ofcourse, you’reexpected 
to be clever in them. 

Cholly took back a bookful of 
famous autographs and witty 
sayings. The cleverest one must 
be conceded to Joe Schenck. 

































EAST AND WEST 
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Emil Janninas, the beloved old porter of “The Last Laugh,” and 

his daughter Amelia. Jannings will probably play Mephisto in 

the production of “Faust” which Lillian Gish may make in 
Germany—a striking union of histrionic powers 


“T have always wanted to get 
into the society column,’’ wrote 
Joe, ‘‘and now I’m in.”’ 


OLLYWOOD is still buzzing with the 

astounding news that Alma Rubens’ mother 
has fallen heir to a fortune of from one to four 
million dollars. This is the way it happened. 
A long lost relative, by name Michael Hayes, 
ran away from Union Hall, County Cork, 
Ireland, many years ago and sought his for- 
tunes in Australia. 

About twelve years ago a Michael Hayes 
died in the land of the boomerang and left an 
immense fortune amounting to many millions. 

It took a long time to trace down the heirs to 
this vast estate, and the other day, as Mrs. 
Rubens was about to sit down to luncheon, in 
came her sister, Mrs. Jay O’Brien, of San 
Trancisco, with the news of the windfall. It 
seems Michael Hayes was their uncle. 

Mrs. Rubens is now planning on a long- 
hoped-for trip around the world. 


WO casualties of the month: Marjorie Daw 
received a divorce from Eddie Sutherland. 
The cause: desertion. They say that Miss Daw 
may marry Myron Selznick. On the other 
hand, she has been rumored engaged to William 
Tilden, the tennis champion. 
Also, Edna Mae Acord won her divorce suit 
and is now freed from Art Acord, the cowboy 
star. 


DNA PURVIANCE, whose portrayal of 

‘““A Woman of Paris’—which picture by 
the way made Adolphe Menjou—remains one 
of the outstanding pieces of acting in motion 
pictures, is to return to the screen under the 
direction of Charlie Chaplin. It is under- 
stood that the next picture will be a light 
society drama. 

While admitting that she is to do another 
picture for Chaplin she as emphatically denied 
rumors which have been trickling in from San 
Francisco, where she has been visiting for 


months, that she is engaged to or married to 
Charles Crocker, son of William H. Crocker, 
and one of the social and financial lights of San 
Irancisco. 


OPE LORING and Louis (Bud) 

Lighton, scenario writers who 
are working with Mary Pickford 
on ‘Little Annie Rooney,’’ were 
discussing with Rockcliffe Fel- 
lowes the remodeling of their 
Hollywood bungalow. 

‘*And,”’ said Hope, “‘if you want 
to see a couple of scenario writers 
asleep all you have to do is sneak 
around the side of our house 
some night. All the wall has 
been torn out of our bedroom.’’ 

“TI can see no novelty in that 
spectacle,’’ says Rocky. ‘‘What 
would please me would be to see 
a couple of scenario writers 
awake.”’ 


NJURED in an auto accident, Evelyn Pierce, 

one of the Thirteen Wampas Baby Stars of 
1925, may never dance again. Miss Pierce, who 
is a dancer of some note both on the stage and 
screen, was injured in the hip and spine when 
an automobile ran her down. She is suing for 
$10,000 damages. 


OUG FAIRBANKS can quit acting any 
time he wants to and still make a lot of 
money. 

Joe Schenck told me the other day he con- 
sidered Doug one of the ablest producers in the 
business. 

So able, in fact, that Schenck offered Fair- 
banks $5,000 a week to quit acting and become 
a supervising producer for him. Of course, 
Doug refused, for he is already a producer as 
well as a star, and making much more than 
that. 


This cap and tie were sent to Norma Shearer by a fan admirer 

from Fair Isle, off the north coast of Ireland. The two gifts match 

in color, being of brilliant shades of green, yellow, blue and red. 
Fair Isle has made these caps for hundreds of years 


USTER KEATON’S oldest boy, 

Joe, was pestering his father 
with a lot of questions. Like 
most young children, he often 
has a bad attack of the ‘‘whys,’’ 
the ‘‘hows’’ and the ‘‘where- 
fores.’’ Buster was trying 
hard to read his evening paper 
under the barrage of questions. 

Finally, in desperation, he said 
to Joe: “If you ask me another 
question, I’ll go out and drown 
myself.”’ 

“Oh, papa,’’ cried the eager 
Joe, ‘‘can I go with you and see 
you do it?’’ 


’ 


FTER Beverly Bayne had told a Los 

Angeles judge that her husband, Francis 
X. Bushman, deserted her, entirely against her 
will, and said that he would no longer live with 
her, she was granted a divorce and the decree 
entered which writes finis across one of the 
great screen romances. 

Miss Bayne said that her husband left her 
with only sixty dollars but that he later made 
her an allowance, and that he went to Europe 
on a long trip leaving her and her five year old 
son Richard. 

Francis X. Bushman and Beverly Bayne, 
once popular co-stars and screen idols, were 
married in New York in 1918. Miss Bayne is 
now making pictures in Hollywood, and Mr. 
Bushman has just completed one of the lead- 
ing réles in ‘‘ Ben Hur.” 


‘_ crocheted e¢g¢-cup for the 
best sub-title of the month is 
hereby awarded to ‘‘The White 
Monkey.”’ In one of the scenes— 
supposed to be laid in England— 
there is a can of American soup 
apparent in the action. To cover 
the slip, one character says to an- 
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The title of this picture is the Moore the merrier. Here they are, 

Matt, Tom and Owen, enjoying a vacation at the beach. The 

three Moore boys have literally grown up together in pictures 
and have made themselves mutually famous 


other, for no reason essential to 
the plot, ‘‘Let’s have some of this 
American soup for tea.”’ 

And, of course, that makes 
everything all right. 


R. and Mrs. Dustin Farnum have a small 
daughter. The young lady arrived at the 
Good Samaritan Hospital in Los Angeles the 
other day and was received with much rejoic- 
ing. Mrs. Farnum was Winifred Kingston, at 
one time Farnum’s leading woman and a well- 
known English stage actress. They were mar- 
ried in Hollywood about a year ago, after a 
courtship of several years. 
Both mother and baby, in the latest report, 
are said to be doing well and little Miss 
Farnum is to be named for her mother. 


AE MARSH is back from her brief trip to 

London. Miss Marsh crossed the Atlantic 
to appear on the stage in London in “‘ The Rat.” 
But upon her arrival she was taken seriously 
ill. In fact, poor Miss Marsh may have to 
retire from the screen for a year until she 
regains her health. 


ERE’S news that will cause 

quite a quiver in movie circles. 
Gilda Gray has been invited by 
Famous Players-Lasky to bring 
her famous grass skirt and join 
theranks of that company’s stars. 
A story has been written espe- 
cially for Miss Gray—her talents 
are unique—and Robert Sher- 
wood and Bertram Bloch were the 
obliging gentlemen to supply the 
material for Miss Gray’s most 
ambitious attempt at the silent 
drama. 

At that, some one who absent- 
mindedly happened to notice 
Miss Gray’s face tells that she has 
filmable features. 


HE plot to kidnap Mary Pickford and hold 
her for $200,000 ransom, which was re- 
vealed by the arrest of three men in Los 
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Angeles the other day, has shocked and startled 
not only Hollywood but the whole nation. 

Only by a brilliant piece of detective work on 
the part of George K. Home, head of the 
detective bureau of the Los Angeles police de- 
partment, was Miss Pickford saved from one of 
the most horrible experiences imaginable, and 
her husband, mother and family from such 
anguish as it is almost impossible to con- 
template. 

The three men had nearly completed their 
plans to watch Mary Pickford’s studio until 
such a time as they should see her leave alone 
in her car, with only her chauffeur to protect 
her. They would then follow, leap into the car 
while holding the driver with guns, and by 
threatening Miss Pickford with acid, force her 
to follow them. They had then planned to 
hold her until Douglas Fairbanks should put 
up the sum of $200,000 in cash for her return. 

The horror of kidnapping is, of course, the 
most terrible of all criminal threats, as kid- 
napping is the most dastardly of all crimes. 
And that a woman like Miss Pickford, a woman 
of irreproachable life, noble character and in- 
finite service to mankind should be so menaced 
seems doubly terrible. 

But it is well that these men have been cap- 
tured and will probably be heavily punished. 
Tor the wonder is that the criminal mind has 
not before lighted upon some movie star as 
victim of such a plot. The quick work of the 
detectives, the wave of public sentiment in this 
case and, it is to be hoped, the strong sentences 
to be given these men, will deter anyone from 
ever attempting again to carry through such a 
scheme. 


ICHARD DIX is back in Holly- 

wood aftera year and a half of 
New York and he says he’s glad he 
is home again. He will do ‘‘The 
Vanishing American’”’ with Di- 
rector Bill Howard. 

As usual Richard had a good 
one to tell me. This happens to 
be about a trainer, once a very 
celebrated pugilist, whom Dick 
had engaged to keep him fit. 

Dix decided to take his trainer 





Rudolph Valentino’s car bears this silver image of a cobra de- 

signed especially for him when he decided to film the play 

“Cobra.” And notice the Basque cap. He has started a vogue 
for them in the Hollywood studios 


to the theater and told him soa 
couple of days in advance, so the 
trainer—name deleted by prom- 
ise to Dix—went out and bought 
a dinner suit for the festive occa- 
sion. 

On the night of the show he 
turned up in gala attire and 
asked Dix to look him over. 

“Well, everything is all right— 
¢reat—except those shoes,’’ said 
Dix. The trainer was sporting a 
pair of tan brogans. 

‘Sure, I know, Mr. Dix,’’ says 
the trainer, ‘“‘I’m goin’ t’ fix that 
up right away.”’ 

And he went out and had the 
tan shoes all shined up. 


AE MURRAY came back from Paris in a 

radiant mood. Evidently there is nothing 
so cheering asadivorce. Andsheis encouraged 
by the thought that ‘“‘The Merry Widow,” in 
its film version, will probably be shown at a 
special theater in New York. Franz Lehar has 
been invited to come over and conduct his own 
music for the opening. 


IGHT now, no one in Hollywood is ready 
to believe in the permanence of the Mae 
Murray-Bob Leonard divorce. 

“T tell you they'll be back together again in 
six months,” said a very good friend of the 
couple to me the other day. ‘‘They are both 
sick about this separation, and they’re just as 
fond of each other as they ever were. I 
actually believe that working together as star 
and director was the thing that brought it 
about. That’s too much of a strain on the 
delicate relationship of marriage. A director 
and a star are bound to have many differences 
of opinion. They are looking at the thing from 
different viewpoints. That is all right—except 
when they’re husband and wife. Then it be- 
comes unbearable, both professionally and 
domestically. If they don’t work together, I 
predict a reconciliation between Mae and Bob 
and I believe they’ll be happy.” 

Which leads us to remember a list of hus- 
bands and wives who worked together in 






































pictures, which I made some time ago, and to 
realize how many of them have since parted. 

King and Florence Vidor were then director 
and star—now about to be divorced. 

Bob Leonard and Mae Murray—she has her 
divorce in Paris. 

George Fitzmaurice and Ouida Begere—as 
director and writer, now divorced. 

Hugo and Mabel Ballin, together domesti- 


Belle Bennett finds her great opportunity. Henry King hands her 
a contract to play the title role of “Stella Dallas.” 
received the role after seventy-three other actresses had tried for the 
part. Mr. King, of course, will direct 


Miss Bennett 


‘““TINHE Swiss Family Robinson”’ 

is being filmed under the 
title of ‘‘Perils of the Wild.”’ 
Cheer up, it might have been 
‘*Passions of the Wild.’’ Anyway, 
why use the original title? Who 
wants to see a story about yodlers 
and bell-ringers? 





At this moment, just a gob—otherwise Richard Barthelmess. 

Many of the scenes of “ Shore Leave”’ were filmed on the Arkansas 

on a cruise between New York and Hampton Roads with, of 
course, the co-operation of the United States Navy 


ICK, by the way, has joined the movie and 

theatrical colony in Great Neck, L. I. He 
has taken a house and joined the ranks of the 
commuters. His daughter, Mary Hay, is with 
him, of course. Young Mary is over two years 
old now and an active member of the very 
youngest set in Great Neck. Her favorite play- 
mate is Henry King, Jr., the two-year-old son 
of the man who directed ‘‘Tol’able David.”’ 


cally, but not making pictures. He is writing 
novels and she is acting for other directors. 


They were then star and director. 


REDIT to this one goes to 

Douglas MacLean, who has a 
very pretty way of telling a funny 
story. 

Two negroes met on the street 
one day. 

Said the little negro, ‘‘Bill, 
where you-all been? I ain’t seen 
you ’round for some time.’’ 

Replied the large gentleman of 
color, ‘‘Sam, I ben in de hospital, 
dat’s where I ben.”’ 

‘“U-mm? What you-all ben 
doin’ in a hospital, Bill?’’ 

‘‘Well, now, I tell you. Ihada 
little trouble and I was in de 
hospital having my bones X- 
rayed.’’ 

‘‘U-mmm? An’I bet dey was 
loaded, too.”’ 

By the way, Douglas, having 
signed up with Paramount, has 
made a very smart move in ob- 
taining the services of Frank R. 
Adams to aid in preparing his 
stories for the screen. Frank, 
before he was one of our foremost 
fiction writers, was author of 
such stage successes as ‘‘The 
Time, the Place and the Girl’’ 
and ‘‘The Stubborn Cinderella.”’ 
And Doug has bought Mary Rob- 
erts Rinehart’s sequel to his 
most successful picture, ‘‘Twen- 
ty-Threeand a Half Hours Leave.”’ 


OTH Richard Barthelmess and Ramon 

Novarro went to Annapolis on location 
trips. Novarro spent several weeks making 
scenes at the graduation exercises at the Naval 
Academy for his new picture ‘‘ Midshipman 
Sterling,” while Dick remained aboard the 
battleship “Arkansas” and took seagoing stuff 
for “Shore Leave.” The great story of the 
Novarro trip was President Coolidge’s refusal 
to be photographed awarding a diploma to 
Novarro. The President’s place was taken by 
Secretary Wilbur of the Navy. 


HE situation and the ensuing 

argument were thrust on Ra- 
mon. He naturally did not want 
the Washington authorities to 
feel that he was thrusting him- 
self into the exercises at the 
Academy. Anyway, it is only 
a dummy diploma he receives in 
the film. . 


S for Barthelmess, his trip was marred by 

a tragedy. While in Annapolis, he met 
Lieut. Ten Eyck Veeder, a young officer in the 
Naval Aviation. Barthelmess wanted to take 
the train for New York in Washington and 
Veeder asked him to fly over from Hampton 
Roads. When the plane landed in the field at 
Washington, Barthelmess waited for Veeder to 
get out. But the pilot made no move to get 
out and when Barthelmess reached »ver and 
touched his shoulder, he found Veeder uncon- 
scious. The brave officer, who clung to his life 
to the last minute in order to bring his plane 
and passenger safely to earth, died in the 
hospital three hours later. His death was due 
to heart failure. Barthelmess was so shattered 
by his death that it was several days after he 
returned to New York before he could return 
to work at the studio. 





OU may remember the king 
in those delightful poems of 
A. A. Milne’s who said that he 
wasn’t a fussy man but he did 
like a bit of butter on his bread. 

I hope I am not a fussy person, 
but there are a few things I 
would like to see on the screen 
before I die, and I am going to 
mention them in passing. These 
producers are always looking for 
ideas and I’m full of them. 

1. Jack Gilbert in a picture 
based upon the life of Lord Byron. 

2. Gloria Swanson as Nell 
Gwynne—Sweet Nell of Old Drury, 
Mistress Nell, I don’t care which, 
just so it’s one of those of the 
amusing, frivolous, mischievous 
little orange seller who captivated 
the king and ruled England.- 

3. Norma Talmadge as the 
beautiful, fatal Queen, Marie An- 
toinette, with the affair of the 
Diamond Necklace woven in. 

4. Blanche Sweet, in ‘‘The 
Green Hat.’’ 

5. Lillian Gish as Hester in 
‘“‘The Scarlet Letter.’’ Failing 
this, in Sarah Bernhardt’s great 
role in ‘‘L’Aiglon.”’ 

6. More of Clare Eames as 
Elizabeth and Estelle Taylor as 
Mary Stuart—we had just a 
glimpse of them in ‘Dorothy 
Vernon.’’ 

[| CONTINUED ON PAGE 92 ] 
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Gold, blue and rose—May Allison 





Southern moonlight—Florence Vidor 


IVE years ago I picked the ten 

most beautiful women of the 
screen. I bear the scars yet. 

Since then my opinions have 

changed somewhat and so have some 

of the beauties. Flowers wither and 














The Most 


Beautiful | 
omen 


on Earth 


Herbert Howe picks the ten loveliest 
girls this side of Paradise 
























A snow maiden—Greta Nissen 


die though the plant remains. Besides, several of them went 


in for facial landscaping without consulting me. Being an old- 
fashioned soul of the type that likes to putter among the holly- 


hocks, I bitterly resent any betrayal of nature. 


I contend that 


face-lifting does to the lady what peeling does to the onion. It 


makes'me weep. 


Picking the ten Venuses of the silver drapery—hence of the 


world—has all the lure of tiger-tickling. I’d rather be a hang- 
man. But I have been commanded by ringmaster James R. 
Quirk, a former friend. So, having looked up sailing dates and 
booked passage on a tramp steamer, which shall be nameless, I 
buckle on my double-breasted armor, ascend to the reviewing 


stand and command the girls to goose-step. 


In preparation for this feat of human heroism I brought up 
the subject one evening in the salon of Adela Rogers St. 
Johns, the well-known lion-tamer of Hollywood, whose latest 
bit of deviltry, ‘“‘The Skyrocket,” you of course have read. 

Everyone instantly exclaimed, “Florence Vidor.” Of 
course—Florence was present. But it was no courtesy on my 
part. Florence gemmed my original tiara of goddesses, and out 
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A crash of cymbals 
—Nita Naldi 


A heritage from 
Greece — Mary 
Astor 








of sheer appreciation has 
grown lovelier day by day 
without the aid of Coue beads 
or mud packs. 

Being a lover of nature [ 
have toured the world with 
an eve for scenery. My re- 
ward for visiting Tunis was 
to behold one of God’s mas- 
terpieces, ranking with 
Yellowstone park and Grant’s 
tomb by twilight. Her name 
was Rheba. She was a 
Bedouin gypsy, who used her 
handkerchief for a_ turban 
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‘““PIOHE difference between beauty and pretti- 

ness lies in character, the particular attri- 
bute of character that appeals to the imagina- 
tion and gives the eye something more than 





is actually present.”’ ; 

So writes Herbert Howe. And with that 
standard in mind, he has selected the ten 
loveliest women. 


Pola Negri Mary Astor 
Corinne Griffith Alice Terry 

May Allison May McAvoy 
Florence Vidor Barbara La Marr 
Greta Nissen Nita Naldi 








and her slim brown fingers ate. | 
for the purpose to which the 
handkerchief was dedicated. 
I hold that etiquette plays 
no part in beauty. Nor is 
there any social order. D. W. 
Griffith once selected the three 
most beautiful women of the 
world. One was the dowager 
queen Alexandria and another 
a scrub empress of a Philadel- 
phia office building. 
Inasmuch as I have never 
seen her majesty on the 
screen and only know her 





















An Orientale—Pola Negri 











Orchids and diamonds—Barbura La 


Marr 


4 slightly in a social way, I cannot 
P include her in my troop. As for the 
scrub lady, she departed Philadel- 
phia for realms above shortly after 
Mr. Griffith’s proclamation, her de- 
parture, due, the papers said, ‘‘to a 
shock.” I trust none of my bevy will feel the urge to become 
an angel. 

If you are one who claims that beauty is as beauty does you 
might just as well give me the air right now. Virtue is its own 
reward and hence compatible with carbuncles and cock-eves. 
I do contend that personality plays a part in beauty. The 
difference between beauty and prettiness lies in character, the 
particular attribute of character that appeals to the imagina- 
tion and gives to the eve something more than is actually 
present. 

Hollywood is the Olympus of beautiful women. No place on 
earth can vie with it, and I even have my doubts as to heaven. 
The fault to be found with Hollywood beauty lies in its uni- 
formity. Beauty is nothing if not original. Our colleague, Mr. 
Poe, declared that in great beauty there was always an ele- 
ment of irregularity. It is this that captures the eve and fas- 
cinates. Thus rosebud lips and plucked eyebrows subtract 
In praise to Allah— from the individuality. 

Alice Terry When I visited Europe four years ago the most thrilling sights 
that met my eyes were the volcanoes. [CONTINUED ON PAGE 111 ] 


49 





| Patrician and ambrosial— 
Corinne Griffith 





The perfect minia- 
ture—May McAvoy 
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ARE PARENTS PEOPLE?—Paramount 


VERYBODY has been anxiously awaiting the release of 

this picture for two reasons: first, to see if Betty Bronson 
would measure up to her performance in “Peter Pan”’; 
second, because this is the first production that the youthful 
director, Mal St. Clair, has done for Paramount. We could 
write pages and pages about Betty but it can be summed 
up in this: she is a marvellous actress, natural and human 
at all times. The story shows a young girl whose parents 
suffer from incompatibility. She decides to give them a 
mutual worry to bringthemtogether. Every member of the 
cast is perfect—Adolphe Menjou, Florence Vidor, Lawrence 
Gray and Andre De Beranger. BUT what is foremost is the 
direction. The picture moves along smoothly with a finesse 
of touches that are subtle and amusing. See this!—M. B. 











SIEGFRIED—UFA 


COLOSSAL and amazing achievement in film stage- 
craft and atriumph for the German magicians who work 
their arts at the Ufa Studio. 

But it takes more than technique to make a great photo- 
play. It takes heart and soul. In combining Richard 
Wagner’s “Siegfried” and ‘Twilight of the Gods” with the 
original legends, the adapters have lost the vitality of the 
Niebelungen Lied. As a dramatist, Wagner was repetitious 
and involved, but there is a robust, human and tender touch 
in his telling of the story that isn’t in the film. The rdéle of 
Siegfried is marvellously played by Paul Richter. Brunn- 
hilde, portrayed by Hanna Ralph, is no Valkyr but a Queen 
of Iceland. “Siegfried” will be presented as a special, with 
Wagner music. It is more than worth seeing.—A. S. 
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TO MOTION PICTURES 


The 


Shadow 
Stage 


(REG, U. 8. PAT. OFF.) 


A Review of the New Pictures 

















SALLY OF THE SAWDUST—United Artists 





T’S by all odds the gayest and most delightful picture ever 

directed by D. W. Griffith. And, in spite of the fact that ’ 
it’s a trivial and flighty mixture of slapstick and romance, we 
venture to predict that it will be one of his most popular. 

For one thing, it brings W. C. Fields to the screen. Ina 
season of great comedy, Fields ranks with the big ones. He 
has a wonderful personality; he’s a fine pantomimist; he has 
a priceless line of “‘gags.”” He makes Professor Eustache 
McGargle, the circus faker, a memorable figure in screen 
annals. He’s a wow, a knock-out, a riot. That is to say, 
the boy’s good. 

The story of the film is a Cinderella tale of a little circus 
girl who is really an heiress with a highly respectable and 
frozen-faced Yankee grandpa. With its circus atmosphere, 
it makes an ideal structure for the unbeatable Griffith 
trimmings. The climax is truly remarkable because Grif- 
fith accomplishes the startling feat of paralleling a pathetic 
melodramatic scene with a slapstick chase, without losing 
the effect of either incident. 

And it’s a tribute to Carol Dempster that she can hold her 
own against Fields. In fact, in the climax it’s just as though 
Lillian Gish were playing a heavy scene against the antics 
of Harold Lloyd. It sounds wild but it’s so effectively done, 
that it is great. 

“Sally of the Sawdust” isn’t all clowning. It is filled with 
scenes that show Griffith’s sensitive and beautiful instinct 
for the truly poetic. There is, for instance, a moment when 
the motherless Sally strews flowers on the grave of an un- 
known woman. And Miss Dempster plays it like an artist. 
While we are passing around the praise, it is well to mention 
Alfred Lunt who is an unusual film personality.—A. S. 
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The Six Best Pictures of the Month 


SALLY OF THE SAWDUST 
DON Q, SON OF ZORRO SIEGFRIED 
ARE PARENTS PEOPLE? BLACK CYCLONE 
PLL SHOW YOU THE TOWN 


The Six Best Performances of the Month 


Caro. Dempster in “Sally of the Sawdust” 
W. C. Frexps in “Sally of the Sawdust” 
Betty Bronson in “Are Parents People?” 
Douce tas FarrBanks in “Don Q, Son of Zorro” 
Warner Otanp in “Don Q, Son of Zorro” 
Mary ALDEN in “Siege” 


Casts of all pictures reviewed will be found on page 112 








SAVES YOUR PICTURE TIME AND MONEY 


























DON Q—United Artists 


“TF the little boys in the front row promise not to scream, 
Douglas Fairbanks will blindfold his eyes and, with one 
flick of the whip, put out a candle . = 

That’s the sort of picture ‘Don Q” is; it is guaranteed to 
drive little boys into frenzies of stunts until they break an 
arm or a new fad comes along. It is romance all snapped up 
with vaudeville tricks, adventure told in terms of athletics. 

In case you haven’t heard, Don Q is the son of our old 
friend, Zorro. There are, of all things, a few scenes from the 
first adventures of Zorro and the old man, played by Mr. 
Tairbanks himself, in a white wig, appears in the story so 
you have a double-barrelled climax with two sword fights. 
The young Don Q, however, is most of the show. And the 
joy of all the stunts—the new ones and the old ones—is 
the feeling you have that Mr. Fairbanks really knows 
his stuff. It’s all real and no fooling. 

The story is lively but clumsy; it is full of over-seeing and 
over-hearing and dark doings. But as it is laid in the beau- 
tiful and mythical Spain of romance, it has the advantage of 
taking place in a rich and gorgeous background. And Mr. 
Fairbanks, in Spanish clothes doing a Spanish dance, is a 
sight to behold. In fact, in all his pantomime, he’s really 
more of a dancer than an actor. 

Next in interest to Mr. Fairbanks is Warner Oland, who 
gives a splendid performance of a gay Archduke. When the 
Archduke dies, the story never quite recovers from the blow. 
Mary Astor is so beautiful as the heroine that she doesn’t 
seem quite human. She is the ideal lady for romance. 
Donald Crisp, the director, makes a swell sneaking villain. 

And now, Mr. Fairbanks, won’t you tell us the adventures 
of old man Zorro’s grandson?—A. S. 











BLACK CYCLONE—Pathe 


ERE is a picture that is so decidedly different that you 

can’t afford to miss it. No doubt you recall the marvel- 
lous performance given by Rex, the horse, in his previous 
picture ‘Rex, the King of Wild Horses.”’ In this his acting 
outshines his previous effort and becomes one of the out- 
standing performances of the year. One sits spellbound at 
the remarkable acting of this dumb animal and can’t help 
compare it with some of the terrible work done by human 
actors. Rex is not the only actor to reap a harvest in this 
picture. There are two other horses who come in for some 
of the honors. Lady, who is Rex’s sweetheart and The 
Killer, who tries to steal The Lady from Rex. Wait until 
you see them make love! And fight! Thrills! Good clean 
entertainment for the whole family.—M. B. 





I’LL SHOW YOU THE TOWN—Universal 


E liked “T’ll Show You the Town”’ because it’s «an- 

other of those comedies in which, by subtle direction 
of situation and caricature, less slapstick and more humor 
is attained. Reginald Denny is getting better and better 
and better and is a riot, as under the influence of a little 
stimulated orange juice, he changes from a young professor 
who takes himself very seriously into a handsome sheik that 
all the women take too seriously. 

Almost every man has kept three women guessing, but 
the professor, by a series of mistakes, divides himself among 
three women at the same restaurant on the same night at 
separate tables, and almost gets away withit. Other mem- 
bers of the cast are Marion Nixon, Lilyan Tashman, Mar- 
garet Livingston and Neely Edwards.—C. H. 
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OLD HOME WEEK—Paramount 


ERE’S what you’ve been begging for—a Grade A 

Thomas Meighan picture. It’s a real comedy of a no- 
good sort of fellow who saves the old burg from the invasions 
of oil sharks. The story is a standard type but it has the 
shrewd and wise qualities of all the George Ade Yarns. 
And Meighan plays it in his finest style. The star is ably— 
nay niftily—assisted by Lila Lee and Lawrence Wheat.—A. S. 























THE DESERT FLOWER—First National 


HE’S just a poor little girl raised in a box-car and she 

reforms a no-good tramp who turns out to be a million- 
aire’s son. Movie heroines have all the luck. This bit of 
ancient film fodder is endowed with life, humor and gayety 
by Colleen Moore. Colleen is one of those girls who can be 
funny even when the villain still pursues her. There is, too, 
a nice touch of originality in handling the story.—A. S. 











THE LITTLE FRENCH GIRL—Paramount 


HE difference between marriage as the French see it and 

as the English see it is the theme of an interesting screen 
play from the book by Anne Douglas Sedgwick. Alice Joyce 
does a finished piece of acting as the beautiful French woman 
whose life is one romance after another. Mary Brian is her 
daughter who is sent to England that she may grow up with 
the more sane ideals of family life.—C. H. 








THE TEASER—Universal 


BRISK and joyous comedy of a poor girl adopted by 
her wealthy aunt, who finds that her seemingly swell 
boy friend is a frost compared to the boys in her aunt’s set. 
Aunty sets out to educate her and it is not long before she 
has aunty dear in all sorts of trouble. Laura La Plante and 
Pat O’Malley are a riot. May wesee them again? Besure 


to see this.—M. B. 








WELCOME HOME—Paramount 


LMOST too true to be funny. A picture of a domestic 

tragedy, turned into a comedy—the story of an un- 
wanted father-in-law in the middle-class home of a young 
couple. It has been faithfully and humanly—almost too 
humanly—presented by James Cruze. Luke Cosgrave gives 
a fine portrayal of a dear old pest while Lois Wilson is ex- 
cellent as the smugly sweet daughter-in-law.—A. S. 
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EVE’S SECRET—Paramount 


E did our best to try to find the secret but it couldn’t 

be done. This story of a young duke, who falls in love 
with a peasant girl, sends her to Paris to be educated, intent 
on making her his wife, is rather far-fetched but proves to be 
interesting at times. Jack Holt, as the Duke of Polltava, 
and Betty Compson, as Eve, head the cast. William Col- 
lier, Jr., does an effective bit.—M. B, 














THE PRICE OF PLEASURE—Universal 


E, could say just another Cinderella story of a depart- 

ment store girl who marries a wealthy Prince Charming 
only to be spurned by his family. But through the fine 
comedy relief furnished by Louise Fazenda and T. Roy 
Barnes this is saved from the “another” class. The team of 
Fazenda and Barnes is just priceless and if it weren’t for 
them—well—thev’re there, so what’s the difference?—M. B, 


























SILENT SANDERSON—Prod. Dist. 


HETHER or not you are a confirmed western fan, 
here is a picture of the wide open spaces that is a treat. 
They don’t make many like this—neither are there many 
actors like Harry Carey. Spurned by the girl he loves he 
treks to Alaska in search of gold only to rescue the same 
lassie from a dance hall demon. There’s a natural looking 


snowstorm that looks cooling on hot days.—M. B. 








DRUSILLA WITH A MILLION—F. B. O. 


LL the worn out tear fetchers in captivity are let loose 
. ‘ . 4 al + . 

in this picture. There are, however, two high spots in 
the acting. One is Mary Carr’s heart-breaking disappoint- 
ment when, as the only charity member of an old ladies’ 





HOW BAXTER BUTTED IN—Wearner Bros. 


ATT MOORE seems to be destined toward the role 
of the slow-thinking, sappy clerk. His one ambition 


is to be a hero and you will have many laughs out of his 
dreams. Not only does he dream of becoming a hero but 


home, she is not allowed to go to the annual picnic. The 


other is Priscilla Bonner in the court room—up to this point 
too fidgety and playful—fighting for her baby.—C. H. 





when actually put to the task he shows that he can do more 
than pipe-dream. He saves two people in a fire and wins 
dainty little Dorothy Devore for his wife.—M. B. 




















SIEGE—Universal 


ARY ALDEN and Virginia Valli representing two 
generations and doing it very well. Mary Alden is the 
stern, tyrannical head of a Puritan family who cannot and 
will not understand the modern girl her nephew marries. 
They finally meet on common ground when the young wife 


exhibits courage equal to that of the narrow-minded old 
lady.—C. H. 








ANY WOMAN—Paramount 


ROVING that no girl is safe in the great business world; 

that there is always room on the market for a good soft 
drink; proving too that good authors and good directors 
sometimes make mistakes. Alice Terry plays the rdle of a 
high-hat young lady who is obliged to work for a living and 
gets into a silly scandal. It’s a diffuse and languid plot. 
However, good subtitles help.—A. S. [conTINUED ON PAGE 102] 
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CLOSE-UPS and 
LONG SHOTS 


Satire, Humor and 


Some Sense 
Place: New York. 
Time: Midnight as usual. 


denned Abroadwayv: Unable to 
contain myself upon learning of Pola 
Negri’s maritime disaster when fifteen 
bottles of Pol Roger were swept over- 
board, I hurried East to find the boot- 
leggers already bottling up the bay. It 
proved to be a far better dilution than 
the drinking water they usually sell, as 
two whooping whales did testify upon 
staggering into dock. 

The outrage upon Pola explains why 
the Statue of Liberty was never per- 
mitted to land. She also is a product of 
Europe, hence under the same suspicion 
as Pol and Pola. They considered her 
so dangerous, in fact, that instead of 
detaining her at Ellis Island along with 
the other immigrants they placed her 
on an isle by herself. 

Pola’s faux pas was correctly laid to her 
ignorance of American customs. Anv 
American would have hid the stuff where 
the officers couldn’t have smelled it. 
Unless Pola learns to do the same she 
can never become a full American citizen. 


Y first call in New York was, natur- 

ally enough, at the Eastern embassy 
of Corinne Griffith in the St. Regis hotel. 
La reine was enjoying the afternoon in 
typical Western fashion. She had drawn 
the shades, cut eff the telephones and 
settled herself to imagine that the riveting 
machine on the next building was a wood- 
pecker. 

“You and I suffer in this proletarian 
age,” I declaimed pompously, ‘‘by being 
natural born aristocrats.” 

“Have some more beer,” said Corinne. 
“T think it’s a little flat.” 


AMON NOVARRO, having 

been elected to do a picture at 
the U. S. Naval Academy in An- 
napolis, was preparing himself 
patriotically by visiting Grant’s 
Tomb and Texas Guinan’s sup- 
per club. 

Upon viewing the Tomb after 
luncheon at Claremont he swore 
he hadn’t been so thrilled since 
the age of five when at a patriotic 
concert in Mexico City he kicked 
a hole in the drum and got his 
nurse slammed in the hoosegow. 


ALCOLM McGREGOR, another 

two-fisted hoister from Hollywood, 
was wailing at the Biltmore in doleful 
reminiscence of the college vacations 
spent at the old Biltmore bar, now a soda 
water fountain. This led to an attack 
of homesickness for his own little patio in 
Hollywood with St. Anthony in a niche 
and a table under a grapevine, which pro- 
duces what God wills regardless of man’s 
laws. 
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HE voice of Europe is 

being heard at the box- 
office, and producers are 
intently listening. One 
Norma Talmadge picture 
cleaned up a hundred and 
fifty thousand dollars in 
England alone. ‘‘Scara- 
mouche’’ almost earned its 
cost abroad. An ordinary 
film can net fifty thousand 
from the Central Powers. 
Paramount can pay for the 
drinks with the lire, francs, 
marks and shillings col- 
lected by Pola Negri. The 
three most popular stars in 
England, according to a 
recent canvass by Picture- 
goer Magazine, are Valen- 
tino, Norma Talmadge and 
Novarro, each of whom 
brings home the pounds. 
On the other hand, Rex 
Ingram, filming ‘‘ Mare 
Nostrum’’ in France, is 
rapidly paying up our debt 
to Lafayette, with Metro- 
Goldwyn money. And since 
‘‘Ben Hur’’ was filmed in 
Rome, Italy is talking of 
paying her debts. Why 
talk of a League of Nations? 
Leave it to Hollywood. 


CCORDING to press 
dispatches, Betty Blythe was 
abducted by Bedouins and re- 
turned the next day. Evidently 
she was only taken on approval. 


VENTUALLY I hope to be pro- 
moted to the Answers and Queries 
department because of my skill in opening 
other people’s letters. By way of prac- 
tice I herewith answer a few queries 
which have been misdirected to my desk: 


K. K.: Why do we never hear of 
stars’ fathers? Most of them died in 
infancy. Those who didn’t were either 


drowned or pensioned. They never get 
a credit line except in an emergency. 
J.M.: Youaskis Barbara La Marr un- 
married? Oui, five times. 
Handsome: Betty Bronson is not yet 
sixty. You must have her confused with 
Fanny Ward. You ask will she never 





By Herbert Howe 


grow up like Peter Pan. She hasn’t much 
of a start, has she? And I understand 
Jesse Lasky won’t let her until the 
picture has played all the second-run 
theaters. 

Busch booster: You think Mae Busch 
the Bernhardt of the screen. Sh, Miss 
Bernhardt is dead. Ben Lyon is not 
married. He free lances. 

Cowbell: Yes, it is customary for 
stars’ husbands to retire after marriage. 

Anxious: You ask why do we call the 
Marquis, Henry? Because if we called 
him Joshua he wouldn’t pay any atten- 
tion. Is he of a theatrical family? Yes, 
they produced three stars by the name 
of Hennessey. 

History student: Mabel Normand 
was not present the night Lincoln was 
shot. She was at the Boston tea party. 
Rudolph Valentino did not discover 
America. It was discovered by an un- 
known Italian named Christopher some- 
thing. 

Skeptic: You want to know whether 
the letters to fans are written by the 
stars or their secretaries. The stars do 
the writing and the secretaries the spell- 
ing. 


TAR reasons for going to 

Europe: Publicity, divorce, and 
face-lifting. I predict that some 
day a star is going to hit upon the 
novel idea of going to Europe to 
see Europe. 


Or all the foreign cities I’ve visited 
New York appears to have the least 
number ofAmericans. Something ought to 
be done to interest American tourists in 
this city. Inasmuch as we have pushed 
the frontiers of America as far West as 
possible with Iron Horse and Covered 
Wagon I suggest that the next patriotic 
movie be “The Return of the Covered 
Wagons,” dealing with a visionary re- 
conquest of New York by the vanishing 
Americans. 


EFINITION of ‘“Upstage”: <A 
Hollywood term applied to gentle- 
men who keep their affairs to themselves 
and ladies who do not scratch dirt with 
the Persians. It is generally a synonym 
for aristocrat. 
Hollywood can forgive you for being 
involved in a scandal but it can’t forgive 
you for not being caught in one. 


AS on the screen, so in life. I once 
attempted to write a story for a star. 
I created one character as Wally Beery. 
I couldn’t sell the story because the 
character stole it. 


HE success of “The Iron Horse,” 
‘Black Cyclone,” and ‘‘The Covered 
Wagon” plainly indicates that histrionic 
honors are being [ CONTINUED ON PAGE 110 ] 
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HE latest whim of the fashionable Parisian dress- 

makers is to take a typically feminine fabric like 
georgette or chiffon, and make it up in a severely tailored 
model. That is one of the three reasons for this being con- 
sidered the season’s smartest frock. Another is that it 
follows the two-piece vogue, and the third reason—well— 
you can see for yourself that Corinne Griffith is wearing it! 
The gold elephant embroidered on the pocket is added for 
good luck. We believe that you will get exceptional satis- 
faction out of this gown. 

Dainty and cool as this little gown is for summer, it is 
the type of garment that will be just as correct for tea and 
informal dinner wear right through the fall and winter, if 
you choose it in the proper color combinations. It is 
available in the following popular color schemes: lipstick 
red with black, tan with brown, grey with blue, navy blue 
with Copenhagen, and yellow with white. It comes in 
sizes from 14 to 20 and is priced at $29.75. 
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orinne Griffith 


selected for you through 
the Photoplay Shopping 
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of Stars’ Dresses 
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HITCH YOUR WARDROBE TO A STAR | 
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Cool Things for Summer Sucnceted 


May Auutison’s frock of 
peach-colored crepe de chine 
falls gracefully in clusters of 
pleats from a yoke of embroi- 
dered net. This ts very strik- 
ing in appearance and is a 
remarkable value at $18.50. 
Also comes in white, pink, 
French blue, beige and all 
black. Sizes, 14 to 20. 
White pumps with tiny bow, 
§10.50 in kid or $8.50 in 
linen. Sizes, 3 to 8 
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for either man or girl. 


Ricuarp Drx illustrating what one well- 
dressed man will wear at the beach. His 
good-looking sweater comes in white with 
either blue, tan or grey trim; in green or 
brown with tan; and dark grey with light 
grey trim. Of light weight wool and suitable 
Sizes, 34 to 46. 
Modestly priced at 86.00. With him is our 
Western Editor, Ivan St. Johns, wearing 
Hollywood’s newest man’s bathing suit, 
which comes in blue, white and black; grey, 
blue and navy; tan, orange and brown; and 
white with navy. Sizes, 34 to 46. Price $7.50 


Bessie Love’s bathing dress is of black taffeta with red and 


black. Also 
Only $7.95. 
All worsted 
tights to be 
worn under- 
neath $3.50 
extra. Sizes, 
34 to 40. 
Black satin 
bathing san- 
dals $1.95. 
Sizes, 3 to 7 


in black and white with checked trimming. 





HIS Shopping Service is designed for 

your benefit. In ordering send de- 
tailed information, giving, when pos- 
sible, second choice as to color, and take 
especial care as to sizes and measure- 
ments. Any articles returned must be 
sent to Photoplay Shopping Service, 221 
West 57th Street, New York City. 


















LET PFHOTOPLAY HELP YOU Diecm 








eee 








EAL RIES acim 





the 


Sports coals now follow the tailored mode. 


Santa 


HELENE CHAD- 





Wick’'s ts of fine quality flannel, lined with crepe de chine— 





‘ Photoplay Shopping Service, 221 West 
H 57th Street, New York, N. Y., will pur- 
chase any of these lovely things for you. 
Send check or money order—no stamps 
? —together with size and color desired. 
No articles sent C. O. D. Millinery and 





bathing articles are non-returnable. 




















has black vel- 
vet collar. 
Splendid 
value at 
$25.00. All 
sports shades. 
Sizes, 14 to 
20. Velour 
sports hat is 
$7.95 — pop- 
ular colors 
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This smartly simple sports outfit for the 
young girl is shown by Berry Bronson. 
New turtle neck sweater, of light weight wool, 
comes in tan with powder blue, light green 
with emerald, red with green and grey with 
rust. Sizes are from 34 to 40, and it is 
priced at $7.00. The flannel skirt has the 
new kick pleat and comes in white, tan or 
grey, at $9.75. It may also be had in crepe 
de chine, with side pleat, at same price. 
Sport shoes of white canvas with black trim 


and crepe rubber soles are $2.95. Sizes, 3 
to 8 











ELEANOR BOARDMAN is 
showing the indispensable 
“extra” dress for summer 
wear. Of cotton fabric that 
looks like silk and washes 
beautifully. Guaranteed fast 
color and pre-shrunk. Comes 
in various pretty plaid color 
combinations with blue, 
brown, green, tan, tangerine 
or black predominating. 
Sizes, 34 to 40, and priced at 
$5.75 




















The Girl with the Broken Ankle 














Georgia was discouraged—she was leaving Hollywood—when Fate 


stepped in and made her famous 


HIS is the story of a girl who won a Chicago beauty con- 

test. She came to Hollywood with high hopes—alone. 

So our tale opens with Georgia Hale—a very fine looking 

girl—recently out of a Chicago high school—and out of 
a job. She had unknowingly joined that band of screen im- 
mortals whom the casting directors had discarded. 

That was two years ago. It is not a long period of time. 
To start unknown and become Charlie Chaplin’s leading lady 
in that period is something worthy of note. Georgia Hale is 
today acclaimed as one of the best actresses on the screen. 
And of course that made it so much harder for her. In no 
other business in the world is talent such a handicap. She has 
acted in four pictures—as an extra in two of them—as a lead- 
ing lady in the other two. Her work in the last picture, Char- 
lie Chaplin’s ‘‘The Gold Rush,” will make her world famous. 
Georgia has just signed a two-year contract with Charlie 
Chaplin. The New York writers with stepladders on their fore- 
heads and florid French writers go clear dotty when they write 
about Chaplin. In one thing is he supremely great—and I 
write as one who has been for eighteen months on his payroll 

. when it comes to motion pictures, he stands almost alone, 
with a touch of genius. Now for the story. 

Rupert Hughes was making ‘True as Steel” for Goldwyn at 
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The story of Georgia Hale 
who was willing to work 
for nothing 


Told by Jim Tully 


the time she arrived in Hollywood. He made a 
valiant effort to use Georgia, making a test of her 
which ran four hundred feet. Georgia waited two 
weeks and looked through many a doughnut in 
the waiting—for I have forgotten to say that 
Georgia landed in Hollywood with thirty dollars 
in money—the rest in faith. She got word aftera 
weary time that she ‘“‘ was unsuited to the part.” 

She made the rounds of the studios—day after 
day and week after week. A landlady had faith— 
as landladies do sometimes—else where would 
poets sleep? Georgia owed money in large 
measure, for a high school girl, and after a while 
she was given a part in the chorus of “ Vanity’s 
Price.”” She became so excited over this that she 
broke her ankle. 

Now girls with broken ankles have a sad time 
of it—in Hollywood. The landlady still had 
faith. Georgia wrote cheering letters to her 
parents in Chicago and somehow suffered it 
through. Those weeks with the broken ankle 
meant more to Georgia than she realized at the 
time. She has a good brain, and she used it to 
think with during these troublous days, little 
realizing she was to be a picture star. 


SHORT time after she was able to walk, 

she went to the depot and asked the fare to 
Chicago. She was walking toward the turning 
point in her life—but how is one to know? 

She had met, casually, a young Austrian 
director, who was also out looking for the turning 
point in his life. He was not a director then, but 
a sometime assistant director and a cameraman 
so gifted that he was out of a job. His name was 
Josef von Sternberg. He had seen Georgia doing 
her stuff in ‘‘ Vanity’s Price,” and he felt that she 
had talent. When she told him at the depot that 
she was tired and was trying to get home, he felt certain she 
had much more than talent. He was looking about at the time 
for players who wanted to work for glory, as he had a picture 
that was to cost the great sum of forty-five hundred dollars— 
the labor, the lease of the studio and everything. When it was 
considered that Milton Sills will hardly discuss Schopenhauer 
with a producer for that amount, Sternberg’s problem will be 
made more vivid. 

“Tt was wonderful,” I said, “‘that Jo saw your talent and was 
willing to give you a chance as his leading lady.” 

“‘Well,” replied Georgia, ‘‘I was willing to work for nothing.” 

There, at the railroad station, the drifter from Austria and 
the drifter from Chicago—unknowingly leaped on a horse that 
was to carry them both to fame and fortune. Georgia became 
the leading lady in Sternberg’s “‘Salvation Hunters.” 

I saw this picture four times—once with Charlie Chaplin. 
Georgia’s performance in it is one of the finest I have ever seen. 
I watched the real Chaplin that night as he watched this girl at 
work. I said to him, “‘She is greater than—so and so—” nam- 
ing a well-known player. “‘Far—far—greater,” was Chaplin’s 
rejoinder. 

It is presumed that producers saw her marvelous work. Iam 
certain of this—for none of them | CONTINUED ON PAGE 107 ] 





= has only played in four pictures; in two of them she was an extra girl—in the 
other two she was the leading woman. And now Georgia Hale has been signed by 
Charles Chaplin. You will see her in ‘“The Gold Rush.” 












































The hais is the most engaged girl on the screen, 
The eyes played a-coveted role, 


This hair has been bobbed to look boyish—guess why ? 
The eyes have been, often, mis-cast. 


mouth has made love ‘neath the soft southern skies The mouth was divorced, and is married again, 

Of Italy—and stayed heart whole ! And this romance, we all , will last! 

The hair is dark brown, and was born in Du Chien, The hair went to Normal ool, once, and the eyes 
eyes are a flapper's best bet— Belong to the mother of one; 
mouth has just known an astounding success, The mouth is related to several great stars, 


Though, really, she’s just a child, yet. 


And her pictures create mirth and fun. 


Three of them have dark hair, and two have blue eyes, 
And one has hair golden intint— 


And three first saw light in the east of this land, Ss 

And two never oan ae Joi hin f —. Contest Conditions 
t one, who was married for just a short while 

Is basking again in the light of love's smile. on Page 6 + 
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The hair can maké love in the subtlest ways, 


His father’s a star of the first magnitude, 
The eyes are the merriest blue; 


juese speaking, just now, of the hair!) ao 
e eyes have been acting since childhood, the mouth The mouth shows great —s (takes after his dad!) 


As the father of three girls is there. And they say he’s engaged—is it true? 
The hair from the land of the shamrock has hailed, The hair's from the city O. Henry adored, 

The eye's are an actor's young son; ° The eyes are as young as can be; 

The mouth? It belongs to a promising boy The mouth’s from ‘Chicago, although. the name sounds 
Whose battle, with fame has begun. As if it came over the sea. 


Just one has been married—and happily, too! 
00 Bt Fray boys ot pe in are . 
‘ 4 four have appeared on the stage, with success . . .: 
$5000~ in P rizes And here, at he end of this rhyme, ; 
We'll mention that three have dark hair, and one light, 
And that one has eyes that are black as the night. 





et es ses 


Russell Ball 


HE Sheik of Our Western World —Richard Dix as a 100 per cent American. His 
new portrayal of a Red Man in “The Vanishing American” promises to be his 
greatest and most popular role. 








Tired of “Single Cussedness” 








Richard Dix bets that 
he will be married 
within a year! 


By Bill Colling 


HE screen’s most eligible bach- 

elor has made up his mind to take 

the leap. On the limited some- 

where west of Chicago, on his 
way to California, he made the big 
decision. 

And the worst or best of it is that he 
means it. He bet me a hundred dollars 
on it. 

It was unexpected—perhaps as much 
of a surprise to Richard as it will be to 
his friends. Walking through a Pullman, 
we passed a section occupied by a young 
wife and her husband. 

“Why, it’s—is it?—yes, it’s Richard 
Dix!” the girl whispered, excitedly, 
clutching her husband’s arm. The 
young man looked jealous daggers at the 
retreating broad back of the star and 
muttered peevishly, 

‘““What do you want me to do—have 
chills and fever?” 

Two sections farther down the aisle 
practically the same thing occurred— 
only this time it was Dix who did the 
peevish muttering. 

“Ts that the sort of thing you get all 
the time, Rich?” I asked. 





























‘In places like this—yes,”’ he replied a 
with a wry grin. ‘On the street it isn’t 
so bad, because they don’t ‘get’ me 
there, as a rule. No spats or cane or 
fancy pocket handkerchief, you know.” 
“Movie stars must get awfully tired of—”’ 
“She was pretty, though, wasn’t she?”’ Dix interrupted 
thoughtfully. 


DIDN’T think Richard had even seen her. I nearly fell into 

lower seven trying to get another peek. Finally we found our 
way into our compartment and [I started clutching for the 
tobacco pouch. 

“Lovely eyes,” mused Richard. 
lovely eyes?” 

I had—lovelier; and for awhile there was a long pause while 
we puffed away at our briars. Richard broke the silence. 

“T think ll get married, Bill.” 

“Wha—a—at!” 

“Yep; I’m tired of single cussedness! I’m tired of being alone. 
I want a home of my own. I’m out to find the girl.” 

Here was news! While struggling to recover from the shock 
of the announcement, I had a mental picture of the effect which 
Dix’s decision would have on feminine hearts all over the 
country. 

‘“*And who—er—er—” I stuttered. 

“T don’t know,” he replied gravely; “‘but I'll be married 
within a year.” 

“*You’re serious?” 

“Just that!” said Richard. ‘‘I’ll bet you one hundred dollars 
on it.” 

I took him up, but then, convinced that he was in earnest, I 
drew him out and found that he has put a lot of serious thinking 
into the subject. 

“‘T’ve never married,” he said, ‘‘ because I didn’t want to ask 
any girl to share the hardships and uncertainties of the life of 
an actor struggling for recognition. Things are different now, 


“Did vou ever see such 








Richard Dix is the screen’s most eligible bachelor—but tells you why he is tired 
of the title 


and, believe me, I want a home. But one thing’s sure—it must 
be built on the right basis of love and mutual confidence and 
respect. I’ve passed the callow youth stage, and I’ve seen too 
many of my friends bust up their lives, so I’m going to be sure 
before I step off.”’ 

Evidently when Dick falls in love it’s going to be a mighty 
serious thing with him. 

Contrary to general opinion, a popular star doesn’t meet 
many girls. Of course, he receives thousands of letters from 
feminine admirers, including the rather pathetic ‘‘ mash notes.” 
He very seldom has a chance to meet girls socially. Of every 
hundred girls he meets, nine-tenths are connected in some way 
with the movies or the stage. 

“Object to marrying a girl in ‘the profession’?” He re- 
peated the question in some surprise. “‘ Nota bit, if she’s willing 
to pool her interests with mine toward one common end— 
happiness.”’ 

““Why do so many marriages these days go on the rocks?” I 
had my own ideas on the subject, but I wanted to get Richard’s 
angle on it. 

‘“‘Because there isn’t the proper feeling of give and take,” he 
replied. ‘It’s too often all give or all take. Ifa man tries to 
give the very best that’s in him and the girl’s attitude toward 
him is the same; if both are studying and striving toward a 
mutual goal and are trying to make marriage something big and 
fine and inspiring—then it should succeed. Anyhow, that’s the 
line I’m going to work on, and maybe somewhere there’s a 
girl—”’ 

Maybe? Well, knowing Richard when his mind is made up, 
I haven’t much doubt about it. The only question now before 
the house is—where and who is she? 
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$5,000 in Fifty Cash Prizes! 


RULES OF CONTEST: 


1. Fifty cash prizes will be paid by Photoplay Magazine, as follows: 


First Prize................... 


Second Prize... ._.. 
Third Prize....... — 
Fourth Prize......... 


Piles ............... 


Twenty prizes of $50 each... 


Twenty-five prizes of $25 each 


2. In four issues (the June, July, August and 
September numbers) Photoplay Magazine is publishing 
cut puzzle pictures of the well-known motion picture 
actors and actresses. Eight complete cut puzzle pic- 
tures appear in each issue. Each cut puzzle picture will 
consist of the lower face and shoulders of one player, 
the nose and eyes of another, and the upper face of a 
third. When cut apart and properly assembled, eight 
complete portraits may be produced. $5,000.00 in 
prizes, as specified in rule No. 1, will be paid to the per- 
sons sending in the nearest correctly named and most 
neatly arranged set of thirty-two portraits. 


3. Do not submit any solutions or answers until after 
the fourth set of cut puzzle pictures has appeared in the 
September issue. Assembled puzzle pictures must be 
submitted in sets of thirty-two only. Identifying 
names should be written or typewritten below each 
assembled portrait. At the conclusion of the contest 
all pictures should be sent to CUT PICTURE PUZZLE 
EDITORS, Photoplay Magazine, 221 West 57th Street, 
New York City. Be sure that your full name and com- 
plete address is attached. 


4. Contestants can obtain help in solving the cut 
puzzle pictures by carefully studying the poems appear- 
ing below the pictures in each issue. Each eight-line 
verse refers to the two sets of cut puzzle pictures appear- 
ing directly above it. The six-line verse applies generally 
to the four sets on that page. Bear in mind that it costs 
absolutely nothing to enter this contest. Indeed, the 
contest is purely an amusement. You do not need to be 
a subscriber or reader of Photoplay Magazine to com- 


fee) 6.6: 6 oe 8 alee 6 Ge Bde ee 


$1,500.00 
1,000.00 
500.00 
250.00 
125.00 
1,000.00 
625.00 


pete. You do not have to buy a single issue. You may 
copy or trace the pictures from the originals in Photo- 
play Magazine and assemble the pictures from the 
copies. Copies of Photoplay Magazine may be exam- 
ined at the New York and Chicago offices of the 
publication, or at public libraries, free of charge. 


5. Aside from accuracy in assembling and identifying 
cut puzzle pictures, neatness in contestants’ methods of 
submitting solutions will be considered in awarding 
prizes. The thirty-two cut puzzle pictures or their 
drawn duplicates, must be cut apart, assembled and 
pasted or pinned together, with the name of the player 
written or typewritten below. 


6. The judges will be a committee of members of 
Photoplay Magazine’s staff. Their decision will be final. 
No relatives or members of the household of any one 
connected with this publication can submit solutions. 
Otherwise, the contest is open to everyone everywhere. 


7. In the case of ties for any of the first five prizes, the 
full award will be given to each tying contestant. 


8. The contest will close at midnight on September 
20th. All solutions received from the time the fourth set 
of pictures appears to the moment of midnight on 
September 20th will be considered by the judges. No 
responsibility in the matter of mail delays or losses will 
rest with Photoplay Magazine. Send your answers as 
soon as possible after the last set of cut puzzle pictures 
appears in the September issue, which will appear on 
the newsstands on or about August 15th. 


Cut Puzzle Pictures Are on Third and Fourth Pages Preceding This Announcement 


SUGGESTIONS 


Contestants should read and study the poems appearing 
in connection with the cut puzzle pictures. These are the 
indicators by which the contest puzzle pictures may be identi- 
fied and prizes won. 


Contestants will note that identifying numbers appear at 
the margin of the cut puzzle pictures. These numbers may 
be copied upon the cut portraits, with pencil or pen, so that, 
in pasting or pinning the completed portrait, it will be possible 
to show the way the cut pieces originally appeared. 


G4 


As no solutions may be entered before the fourth set of puzzle 
pictures appears, it is suggested that contestants merely pin 
their solutions together until the conclusion. This will permit 
the shifting and changing about of pictures as the contest 
progresses—and will give time for lengthy consideration and 
study. 


There is no distortion of portraits. Each cut puzzle pic- 
ture is a portrait of a well-known motion picture actor or 


actress. 
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Mr. Barrymore 
Pays His 
Annual Visit 


He goes from Shakespeare 
in London 
to movies in Hollywood 


By Agnes Smith 


E had just discovered that it isn’t so bad to be 

interviewed. He had always refused them, 

but he had just found out that being inter- 

viewed goes with this business of being in the 
movies. 

The men and women of the press, behaving very 
much like ladies and gentlemen, had been swinging in 
and out of the offices of the Warner Brothers all after- 
noon in search of conversation with John Barrymore, 
whose performance of Hamlet has glorified the American 
actor, to paraphrase Mr. Ziegfeld’s trenchant phrase. 
He was about to leave for his annual visit to the movie 
studios. 

At the end of the afternoon Mr. Barrymore was found com- 
pletely surrounded by Warner Brothers. Now the Warners are 
successful producers, and they are also, needless to say, busi- 
ness men. Mr. Barrymore is supposed to be a highly tem- 
peramental artist. 

But was the atmosphere filled with static and clouded by 
electric interference? It was not. The Warners were treating 
Mr. Barrymore like a favorite nephew. Mr. Barrymore was 
treating the Warners with genuine respect and courtesy. 

For instance, the Warners showed Mr. Barrymore the copy 
of an advertisement announcing their acquisition of “the 
world’s greatest actor.” 

Mr. Barrymore looked at it and blushed. ‘In some cities,” 
he ventured to say, ‘“‘you might put a question mark opposite 
that line, ‘the world’s greatest actor.’ ” 

“Ts it all right?” asked one or two of the Warner Brothers. 

““Tt’s great,” he answered, ‘‘the photograph is flattering. If 
you'll lend me two of them, I’ll walk up and down the street 
with them like a sandwich man.” 

Everything being more than serene, the Warners left the 
office, shaking their heads over the oddness of this actor who 
actually likes his own posters. And Mr. Barrymore faced 
another interview. 

He is shorter than you might think, because on the stage and 
on the screen he has a way of making himself look very tall. 
But when he talks he hunches up his shoulders and pulls down 
his head. His hair is worn rather long and is streaked with 
grey. But it isn’t because he is old—he is a young man; it is 
because he has crowded so much into a few short years. And 
his face has some lines—not drawn there by time, but by in- 
tensive living and intensive working. 


John Barrymore—wnose Hamlet has glorifiel the American actor 


His eyes are searching and brilliant. But his voice is really 
his most distinctive charm. And I have heard only one other 
person who spoke with such a fine accent, and that person was 
the Prince of Wales. It isn’t the affected, allegedly cultivated 
accent used by the English actor or by the American actor 
who has spent three weeks in London or three months in an 
English drawing-room comedy. It is the accent of the scholar 
or statesman who is accustomed to speaking clear and precise 
English. 

And Barrymore uses this voice and this accent brilliantly. 
He speaks in straight Americanisms; he talks without flourish 
or ruffles. 

He spoke, as any earnest actor will, of the technique of the 
actor’s art, just as any earnest business man will talk shop or 
any earnest golfer will talk golf. 

“T have made up my mind to one thing,” he told me. 
“Hereafter I am going to avatch the cutting and editing of my 
pictures. It may be painful to be obliged to look at myself dav 
in and day out, but Lam going to doit. The performance of the 
actor is made, not in the studio, but in the cutting room. 

“For instance, haven’t you seen this sort of thing in the 
movies? A carefully planned murder scene. One man is about 
to slam another on the head with a bottle. In steps the cutter 
and wrecks the suspense by inserting a scene showing the hero’s 
mother, away off in Detroit, milking a cow. Away goes the 
mood of the whole episode.” 

I recalled to Mr. Barrymore the transformation scene in “ Dr. 
Jekyll and Mr. Hyde,” which ran, without interruption, for one 
thousand feet. And Mr. Barrymore was the only person on the 
scene. It was a triumph of acting. 

“Yes,” he went on, ‘John Robertson, my director, and I 
worked it out very carefully. We [ CONTINUED ON PAGE 106] 
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That Terrible 






Thorne Girl 


By Frederic Arnold Kummer 


Part I1V—Chapter XI 


HE little apartment over the bookshop which Sylvia’s 
father called home could be reached through the store, 
but there was another entrance, from the street, leading 
to a narrow hall and staircase. 

Sylvia went down the stairs rather slowly, certain that the 
bell announced the arrival of Howard Bennett. He would call 
about nine, he had said, and the clock in her father’s study was 
just chiming the hour as she emerged from her bedroom to the 


landing. 


She had dressed for the street, since it had been Howard’s 


suggestion that she take a drive 
with him, and in her one-piece 
gown of black velvet, with fur- 
trimmed coat to match, her 
wide hat, drooping a plume of 
bottle-green, she seemed the 
embodiment of youth, of gay 
adventure. There was little 
gaiety, however, in Sylvia’s 
heart. The events of the day 
had been too deplorable; it was 
not surprising that the ardor 
which had brought her so 
swiftly home was by now 
largely evaporated. 

There was her interview with 
her sister Kate, for instance, 
terminated so abruptly when 
Mrs. Sollers had told her with 
sisterly frankness that it might 
injure her husband’s business, 
as Millersburg’s leading photog- 
rapher, to have his family as- 
sociate, on terms of intimacy, 
with one who had been so pub- 
licly disgraced. That had cut 
deep—very deep. 

Then there were her astonish- 
ing talks with Sam Miller, the 
local picture magnate, and 
Alvin Mercer, the lawyer, both 
of whom had treated her pre- 
cisely as her father had 
predicted, had shown plainly 
enough that they looked on her 
as fair game, to be run to earth 
at the earliest possible moment 
(always provided that the pur- 
suit could be carried on in 
secret, without the knowledge 
of observing friends or jealous 
wives). Wolves, she termed 
them in her anger. Certainly 
no one, with the exception of 
her father, had welcomed her 
with real understanding. Even 
the Reverend Dr. Wharton had 
proceeded on the assumption 
that she was a fallen woman, a 
lost sheep, a brand to be 
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That Which Has Gone Before 


N the eve of receiving the leading rédle in “The Miracle of 

Notre Dame,” one of the most important productions of 
the year, Sylvia Thorne finds that her career in Hollywood is 
wrecked by a scandal in which she has become innocently 
involved. Jean Martin, with whom Sylvia shares a bungalow, 
has been carrying on an affair with Sidney Harmon, a married 
man. One night Harmon comes to their bungalow, intoxi- 
cated. Jean is ill and Sylvia, who is taking care of her, sees 
Harmon and begs him to leave. Harmon refuses to go until 
Sylvia kisses him and, to avoid a scene, she does so. But the 
kiss is seen by Harmon’s wife, who, with some friends, has 
followed him to the bungalow. The next day Harmon’s wife 
files suit for divorce, naming Sylvia as co-respondent. Jean, 
jealous of Sylvia’s success, refuses to clear her name. The 
ensuing scandal kills all of Sylvia’s chances in the studios, and 
she is advised by her friends to go home until the storm blows 
over. On her way to Pennsylvania, Sylvia meets Steve Hol- 
lins. He, too, is traveling by boat from New Orleans to New 
York. Before the trip is over, Hollins and Sylvia are genuinely 
in love with each other. Hollins knows nothing of the scandal 
and, ashamed to admit the truth, Sylvia has given him an 
assumed name. On the night before they land in New York, 
Hollins asks Sylvia to marry him. Too honorable to accept 
him without telling him her story, Sylvia begs for time to think 
it over. In New York, her position becomes more difficult, as 
Hollins is eager to marry at once and anxious to introduce her 
to his mother and sister. Hollins leaves Sylvia, promising to 
return for dinner, and Sylvia goes to her hotel. On passing a 
newsstand, Sylvia sees a magazine with her picture on the 
cover and takes it to her room. In it, she reads the whole 
sordid story that had forced her to leave Hollywood. Realiz- 
ing that Hollins would be sure to learn about it, she leaves for 
her home in Millersburg. She is met by her kindly father, who 
fully understands her situation and asks her if she will ke will- 


‘ing to work in his book store. He also warns her that she need 


expect small sympathy from the women of the town, and he 
warns her, too, that the men will look upon her as a “fallen 
woman” and therefore as legitimate prey. Her first day at 
home soon reveals to her her unhappy position. Her sister 
declines to have anything to do with her. Other women snub 
her. Some of the men offer to help her, but their real motives 
are but thinly veiled. Finally Sylvia telephones to Howard 
Bennett, who had many times begged her to marry him, 
hoping to find that he is still loyal. Howard is cold and 
distant and, when she asks if she may see him, agrees to call 
for her and take her motoring that evening. But his manner 
tells Sylvia that he has no intention of hurting his business and 
social position by being seen openly with her. Meanwhile, 
Hollins, distracted by Sylvia’s sudden disappearance, goes to 
her room in the hotel. There he finds no trace of her, only the 
magazine with the whole story of the Hollywood scandal. 


Illustrated by 
Ray Van Buren 


snatched from the burning, instead of the innocent victim of an 
unfortunate scandal. Everyone, it seemed, went on the theory 
that she was guilty. It outraged her sense of justice. Why did 
they not ask for her story first and judge her afterwards? 

She had said nothing to her father about her experiences of 
the morning. When she mentioned the fact that ‘Howard 
Bennett was to call for her, take her for a drive, Mr. McKenna 
had remarked merely that he hoped she would enjoy herself. 
In his heart he thought young Bennett a cad and his plan to 
take Sylvia for an unnoticed drive but proof of it. 

It took Sylvia perhaps twenty seconds to descend the stairs 
and open the door, but during those twenty seconds she thought 


of a great many things. 

One was her parting with 
Howard in the Los Angeles 
station a month before. He 
had said then that he was going 
to marry her — that nothing 
could ever change the state of 
his feelings. She was curious 
to know how he would greet 
her now. If he loved her as 
deeply as he said, he would be- 
lieve in her as her father had 
believed in her, asking no ex- 
planations. But, Sylvia 
thought to herself, if he had 
felt that way, he would have 
rushed to her side the moment 
he learned she was in town, 
have lost not an instant in as- 
suring her of his sympathy and 
love. Instead, he had spoken 
of a dinner engagement, had 
put off seeing her until nine 
o’clock at night. 

With a twisted smile, Sylvia 
thought of Steve Hollins. It 
made little difference to her now 
whether Howard loved her or 
not. Only—and in this she was 
entirely human—she did want 
to retain his friendship, his 
respect, and her own respect as 
well. She was to give him an 
answer to his proposal of mar- 
riage—a negative answer, it is 
true, but Sylvia would not have 
been a woman had she not de- 
sired to treat that proposal 
seriously — to retain the right 
to decline it. 

It was one thing to say, “I’m 
sorry, Howard, but I can’t 
marry you because I love some- 
one else,” and quite another to 
find that now, after what had 
happened, the question re- 
quired no answer at all. She 
somehow hoped, without being 
at all confident of it, that 
Howard would be sufficiently 
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“What you mean, I suppose,” Sylvia interrupted coldly, “is that you want to take back the offer you made me” 


gallant to go through the form of asking her, in spite of what 
had occurred. 

Perhaps she would have grasped the situation better had she 
thought of his feelings. Having begged her to marry him, Mr. 
Bennett was now in a state of terror lest she might accept. He 
would have been glad enough of an acceptance a month ago, 
but it was something entirely different to go through with a 
proposal of marriage to a girl who had been publicly pilloried as 
an immoral woman. Not reasonable at all. As his father, his 
friends, had pointed out to him, to marry Sylvia now would be 
to ruin both his social and his business career, to cut him off 
from his former associates, to invite, in short, utter disaster. 

Of course, the girl might be the victim of circumstances, be 
less black than she was painted, but even that possibility, his 


father assured him with cruel cynicism, would make very little 
difference in the net result. A woman’s reputation, he asserted, 
depended on what people thought her to be, not on what she 
really was. No sensible man would be foolish enough to try to 
combat, single handed, the devastating force of public opinion. 
The Bennett women, he told his son pridefully, had always, like 
Caesar’s wife, been above reproach. It was almost as bad fora 
girl, by loose conduct and associations, to invite suspicion, as it 
was for her to be actually guilty, actually worthy of it. Clever 
women knew how to protect their good names, keep their skirts 
out of the mire—only fools, whether innocent or guilty, got 
blamed. Sylvia, he maintained, was a fool, and in the opinion 
of Mr. Bennett, Sr., all fools were utterly damned. 

Quite unaware of the cynical advice which had been poured 
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into Howard’s ears, Sylvia opened the door. There was a 
single gas jet in the hall, and beneath it she saw him standing, 
an impressive figure in his well-cut evening clothes. 

His ruddy, rather fleshy face wore a troubled look, and a 
gleam of apprehension lay in his small grey eyes. Sylvia, 
staring at him for a quick moment, realized with blinding 
suddenness how greatly she loved Stephen Hollins, and why. 
Howard, in spite of his money, his position, was just a machine- 
made product, a Babbitt, as her father had said, one of a 
hund.ed thousand like him, standardized, stamped out by the 
great god of convention, wearing conventional clothes, thinking 
conventional thoughts, doing conventional things over and 
over, utterly incapable of any original ideas or convictions. 

She knew, as her eves measured him, that he would greet her 
in a perfectly conventional and unemotional way, would shake 
hands, murmur something about being glad to see her—and he 
did. True, the sight of Sylvia’s lovely face, a white flower 
against its background of velvet and fur, gave him a moment of 
flaming desire, but he checked it. 

“Hello, dear,” he said pleasantly, in the manner of one friend 
to another. ‘Awfully glad to see you. I’m on time, I think.” 
Absurdly he glanced at his watch. ‘‘Sorry I couldn’t come 
earlier, but Dad had a man at the house to dinner—big hydro- 
electric expert from New York. We're thinking of putting in a 
power plant on the river, where the old mills used to be.” 

“Yes,” said Sylvia, not in the least interested in power 
plants. “I’m glad to see you, Howard.” She allowed him to 
help her into the shining closed car. ‘*‘ Where are you thinking 
of taking me?” 

Mr. Bennett had been thinking of that very thing for the past 
hour and consequently was prepared with a ready answer. 

‘“Why—I thought this. It’s pretty cold and cheerless, driv- 
ing around at night. And we want to talk, of course. So it 
occurred to me we might run out to the Log Cabin Inn.” 

‘Log Cabin Inn?” Sylvia asked. ‘‘What’s that?” 

‘‘Oh—rather a decent little joint, about ten miles down the 
river. Run by a fellow named Burger, from Philadelphia. 
Chicken dinners, something to drink, if you want it, nice log 
fire, snappy orchestra. Everybody goes there, on parties, you 
know.” 


Y everybody, Mr. Bennett meant the gay flappers of 

Millersburg and their escorts, in search of excitement, of a 
place to take supper and dance, after the theater, to consume 
their Scotch and ginin more comfortable surroundings than those 
afforded by motor cars. Mr. Bennett did not add that he had 
chosen the place as their destination because at this hour of the 
evening it was almost certain to be deserted. 

One of the most standard and conventional qualities which 
Mr. Howard Bennett possessed was his fear of public opinion. 
It was well known in Millersburg that he had been eager to 
marry Sylvia. All the mothers of marriageable daughters, not 
to mention the daughters themselves, looked on him as the 
town’s most eligible bachelor—its greatest catch. All of them 
had been on the watch, since news of Sylvia’s return reached 
them, to see what Howard Bennett would do—what attitude he 
would take toward a girl now thoroughly discredited. 

Their predictions had ranged all the way from his refusal to 
see her at all, to his possible marriage in spite of his father’s 
objections. Howard did not wish to afford the town any food 
for gossip. He knew exactly what he meant to say to Sylvia, 
and he meant to say it promptly, before she could bring up the 
question of his proposal. In addition, he intended to say it 
privately, discreetly hidden from public view. What better 
place than the Inn, at nine o’clock in the evening. 

The wide dining room was, as he had anticipated, practically 
deserted. One or two couples, people he did not know, lingered 
over late dinners. The orchestra was absent, being fed, in 
anticipation of a long and strenuous evening. Howard chose a 
table in a sheltered nook, ordered ginger ale, drew a silver flask 
from his pocket. Then, fortified by a large drink, he plunged 
into the business of the evening. 

“Sylvia,” he said, ‘“‘the last time I saw you I asked you to 
marry me.” 

‘“‘Why, yes, Howard, so you did,” Sylvia told him, rather 
surprised by his abrupt beginning. ‘And I said I would give 
you my answer when I came home around Christmas.” 

“Exactly. Well, here’s the situation. Since I last saw you, 
you’ve got into this mess. Personally, I don’t believe all I’ve 
read about it, but that isn’t the question. The old man, as you 
know, has always been against my marrying you. Naturally, 
this newspaper story hasn’t made him any more enthusiastic. 
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Now he says that if I marry anybody, before i’m thirty, I’m 
out, so far as he is concerned. They’ve made me assistant 
manager of the business, you know, and Dad says if this new 
hydro-electric company goes through I’m to be president of it. 
A big opportunity, of course. But he says I can’t have it unless 
I agree to stay single for another five years, so of course—” 

“What you mean, I suppose,” Sylvia interrupted coldly, ‘‘is 
that you want to take back the offer you made me.” 

“No. Not quite that, dear.” Mr. Bennett, in spite of the 
standardization of his emotions, could not keep a tremor from 
his voice as he glanced across the table at Sylvia’s lovely and 
altogether desirable person. ‘‘ Not exactly that. I’m not with- 
drawing anything I’ve said. Only, I want you to understand 
the situation. As president of this new company I'd be a big 
man—a rich man. If Dad, for any reason, were to withdraw 
his support, why—I wouldn’t be anything at all. Probably 
have to go out and look fora job. And most likely he’d make a 
new will, leaving everything to my sister. So it seems to me 
that marriage, right now—” 

“Don’t worry, Howard,” Sylvia said, an icy tinkle in her 
voice. ‘‘I’d made up my mind to refuse you.” 

This was a most unexpected shock to Howard Bennett’s 
pride. After all his careful preparations, he had not thought to 
be rejected with so little ceremony. There had even been a 



























shade of contempt in Sylvia’s cool voice. He took up the glass 
of gin and ginger ale which he had prepared for her and drained 
it at a gulp. He had visualized an angry Sylvia, a tearful 
Sylvia, even a seductive Sylvia, but certainly he had not 
reckoned on contempt. And as he felt the sting of her refusal, 
certain pagan desires, still existent within him in spite of his 
conventional shell, flamed up with the liquor he had drunk. 
Quite suddenly he realized that he was talking to one of the 
loveliest creatures in the world, and, in addition, to one who had 
fallen from grace—a woman who had thrown aside the protect- 
ing garment of virtue to carry on an affair with a man she did 
not love. If Sydney Harmon, why not he? The more spiritual 
forms of Howard’s love, if any such existed, had disappeared 
with the knowledge of Sylvia’s wrongdoing. According to con- 
ventional standards, he could not love a woman who had “gone 
wrong.” But that did not prevent him from desiring her, in a 
physical sense. With a quick movement he reached across the 
table, laid his hand on Sylvia’s bare arm. 

“Look here, sweetheart,” he whispered. ‘‘This business 
about my not marrying at present is the old man’s idea, not 
mine. Can’t we be friends, just the same? I'll have all kinds 
of money, if I do as he asks. And there’s nobody I’d rather 
spend it on than you. What’s the good of your sticking around 
here in Millersburg? These people all know you, and they 


aren’t going to make your life any too pleasant. Why not move 
to New York? You'll be free there—able to live your life in 





She could imagine defying the conventions, 
daring the criticism of the world, for the sake 
of a great love, but these men, these wolves who 
pursued her, did not think of love 





your own way and all that sort of thing. If you need any 
money I’d be tickled to death to help you out. You know that. 
And of course I’d run down every week-end to see you, and 
we'd have no end of fun. After all, marriage is getting to be a 
sort of back number nowadays, don’t you think?” 

He spoke slowly, trying to determine from Sylvia’s expres- 
sion just how far he dared to go. Denied him as a wife by the 
standards of his class, he saw nothing amiss in still desiring her 
as a mistress. He had never really loved her; his passion, his 
lust for her fresh young body remained as vigorous as before. 

Sylvia found herself thinking of Sam Miller. The motion 
picture man’s words had been strangely similar to those with 
which Howard was favoring her now. And asshe realized what 
was in her companion’s mind, she knew that he had dealt her 
the hardest blow of all. Howard Bennett, the man she had 
thought loved her, suggesting that he furnish her with money, 
enable her to maintain herself in New York, for his pleasure 
and benefit! The thing was humiliating beyond words. 

“You could take a little apartment down there,” she heard 
him saying, ‘‘and go in for some sort of work—the stage, 
maybe. They’re not so fussy as the pictures.” 

It seemed clear, from his words, that he believed everything 
that had been said about her. Up to this moment she had 
intended to tell Howard just what had happened that night in 
Hollywood, to set herself right with him, as a friend. She had 
supposed that he would invite, even ask for, such an explana- 
tion, but it appeared that, like all the others, he had already 
judged her. Pride now held her silent—pride and a keen hot 
anger. 

‘“‘Vou evidently believe the things they’ve been saying about 
me,” she exclaimed, her cheeks suddenly white. “And without 
having heard my side. I guess that ends any possible friendship 
between us.” 

A startled look came into Howard Bennett’s eves. That she 
was guiltless had not occurred to [ CONTINUED ON PAGE 86 | 
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Priscilla Dean’s New Reduction Method 
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RAVEL, they say, broadens one. 

But that, says Priscilla Dean, is 
exactly what it doesn’t do. Priscilla 
has just returned to Hollywood from 
a personal appearance tour that 
lasted over five months. When she 
left, she weighed 143 pounds. She 
came back weighing 123 pounds. 
How did she do it? Well, she ap- 
peared in 200 theaters, met 3,000,000 
of her fans and made speeches everv- 
where, even in asylums for the deaf 
and dumb. If vou don’t believe it’s 
a strenuous and slenderizing life. look 
at the pictures on this page. 
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An automobile plant—Detroit, of course 
































Miss Dean drove her own locomotive for twelve miles. This In Minneapolis, she was godmother at a christening. Now she knows 
is guaranteed to be a good way of getting thin how a Presidential candidate feels 
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re You Movie Wise? 


How much do you know about stars and directors? How closely 
do you follow screen news? Here is a test of your film knowledge 


OW much do you know 
about motion pictures? Are 
you a real fan? 

Here is an_ intelligence 
test, patterned after the mental and psychology tests used in 
many of the large universities. Get a pencil and try your luck 
with it. You ought to be able to answer all the questions in 
twenty or twenty-five minutes. Naturally, you must play fair 
with yourself and not consult any magazine or newspapers. 

If you make less than ten mistakes, you may rate yourself 
as having an excellent knowledge of the movies. If you make 
from eleven to twenty errors, you are only a casually good fan. 
With from twenty-one to thirty, you are just fair. And if you 
make more than thirty, you may mark yourself as poor and go 
to the foot of the class. 

In the September issue of PHOTOPLAY you will find the correct 
answers. Now let your conscience be your guide and go ahead. 


FIRST GROUP 


Cross out the numbers before the untrue statements. 


1. Shirley Mason and Viola Dana are sisters. 
2. Colleen Moore is a Paramount star. 
3. Samuel Goldwyn is one of the heads of the Metro- 
Goldwyn-Mayer Corporation. 
4. The corporation name for Paramount Pictures is Famous 
Players-Lasky. 
5. Irene Rich and Lillian Rich are related. 
6. Norma Talmadge’s pictures are produced by her husband. 
7. “The Little Shepherd of Kingdom Come,” by John Fox, 
Jr., has never been made into a picture, but it is to be 
produced as such soon. 
8. Bebe Daniels makes pictures for Universal. 
9. “The Enchanted Cottage” was a comedy 
Richard Barthelmess. 
10. Harry Langdon is a Mack Sennett comedian. 


SECOND GROUP 


Draw a circle around the number or numbers at the end 
of the questions that indicate the correct answer. Some, all, 
or only one may be correct. (Each correct answer not en- 
circled and each incorrect answer encircled counts as one 
mistake.) 


11. Marion Davies was supported by Harrison Ford in (1) 
‘When Knighthood Was In Flower’’; (2) ‘‘ Janice Mere- 
dith”; (3) ‘‘ Yolanda”’; (4) “Little Old New York.” 

12. Rex Ingram is noted for his productions of (1) ‘‘ The Four 
Horsemen of the Apocalypse”; (2) ‘‘The Prisoner of 
Zenda’’; (3) ‘“Where the Pavement Ends”; (4) ‘‘Scara- 
mouche.” 

13. The following are comediennes: (1) Norma Talmadge; 
(2) Constance Talmadge; (3) Lillian Gish; (4) Louise 
Fazenda; (5) Dorothy Devore. 

14. The leading role in “If Winter Comes” was taken by 
(1) Percy Marmont; (2) Richard Barthelmess; (3) Ramon 
Novarro; (4) Richard Dix; (5) Holmes Herbert. 

15. ‘Peter Pan” was directed by (1) Marshall Neilan; (2) 
Herbert Brenon; (3) Alan Crosland; (4) D. W. Griffith; 
(5) Allan Dwan. 

16. Gloria Swanson starred in (1) ‘‘ Forbidden Paradise’; 
(2) “Sinners in Heaven”; (3) “The Humming Bird”’; 
(4) “The Famous Mrs. Fair”; (5) “The Wages of 
Virtue.” 


starring 


THIRD GROUP 


Fill in the missing word or words. 
17. “Isn’t Life Wonderful?” was made in ———. 
18. The leading feminine role was played by ———. 
19. ——~— plays the title role in ‘Ben Hur.” 


Compiled by E.K. McMullen ”°- 


Estelle Taylor was recently mar- 

ried to ———. 

21. The first picture made by Ru- 
dolph Valentino after his return 

to the screen was ——— 


22. <A well-known producer who recently died was ———. 

23. Wallace Beery is said to have taken acting honors away 
from ———. 

24. In what picture ———? 


FOURTH GROUP 


The following names and titles are arranged in ¢roups. 
That is to say, as producers, directors, pictures and actresses. 
Which names or titles do not belong with the others? Draw 
a circle around the number corresponding to the misplaced 
name or title. 

25. (1) Carl Laemmle; (2) Adolph Zukor; (3) Sol Lesser; (4) 
Thomas Meighan; (5) Louis B. Maver. 

26. (1) Allan Dwan; (2) John Robertson; (3) Ernest Torrence; 
(4) Fred Niblo; (5) Raoul Walsh. 

27. (1) “Safety Last”; (2) “Grandma’s Boy”; (3) ‘Girl 
Shy”; (4) “The Navigator”; (5) ‘Why Worrv?”. 

(Note: This series concerns Harold Llovd comedies.) 

28. (1) Bebe Daniels; (2) Claire McDowell; (3) Mary Alden; 
(4) Vera Gordon; (5) Mary Carr. 

(Note: This series concerns actresses who play mother 

roles.) 


FIFTH GROUP 


Within the parenthesis at the end of the questions write 
the number that indicates the correct answer. 

29. Sidney Olcott is a (1) cameraman; (2) actor; (3) director; 
(4) comedian; (5) author. (_ ) 

30. Richard Barthelmess won the PuHotTopLay Medal of 
Honor in 1921 for (1) ‘‘Broken Blossoms”’; (2) ‘‘Tol’able 
David”’; (3) “‘ The Bright Shawl”’; (4) ‘“‘ The Girl I Love’; 
(5) “Pay.” © 3 

31. By her recent marriage Gloria Swanson now has had 
(1) one; (2) two; (3) three; (4) four; (5) five husbands. (__) 

32. June Mathis isa (1) scenario writer; (2) character actress; 
(3) comedienne; (4) star. ( ) 

33. ‘Secrets’ was a (1) melodrama; (2) drama; (3) comedy; 
(4) western. ( ) 

34. ‘ Greed” is the embodiment of (1) comedy; (2) beauty; 
(3) art; (4) realism. ( ) 

35. Adolphe Menjou made his first big hit in (1) ‘‘The Mar- 
riage Circle’’; (2) ‘“‘A Kiss in the Dark”’; (3) ‘‘ Merton of 
the Movies”; (4) ““A Woman of Paris.” ( 

36. Mae Murray was formerly a (1) swimmer; (2) dramatic 
actress; (3) dancer; (4) opera singer. ( 

37. James Cruze’s greatest picture was (1) “The Four Horse- 
men of the Apocalypse’; (2) “‘America”’; (3) ‘“‘Big 
Brother”; (4) “The Covered Wagon.” ( 


SIXTH GROUP 


Cross out the numbers before the untrue statements. 


38. William C. de Mille directed ‘‘ The Ten Commandments.” 

39. ‘‘Kinograms” was the name applied to the “third dimen- 
sion” novelty picture produced about a year ago. 

40. Ethel Barrymore has never been on the screen. 

41. ‘Ashes of Vengeance” was a costume picture. 

42. Ernest Torrence has always appeared in supporting casts 
and has never had a featured role. 

43. Richard Dix plays in Paramount pictures. 

44. “Sundown” was a story of the cattle country. 

45. Vitagraph is one of the largest producing companies. 

46. Adolph Zukor and Jesse L. Lasky are the heads of United 
Artists. [ CONTINUED ON PAGE 107 ] 
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In the set of Pauline’s 

eyes and the perky twist to 

her nose, there is more 

than a faint resemblance 
lo Gloria Swanson 


T has been thirteen 

years since Pauline 

Starke first came to 

Hollywood. She was 
merely a child then —a 
rather sad child—with large 
eves and a great gift for 
wonder. She had arrived 
with her mother from Joplin, 
Missouri. This town is at 
the edge of the Ozarks and 
has no place in the tale, only—loving the town and its sur- 
roundings myself—I feel that it gave its most famous citizen a 
great deal of her charm. For Joplin is—but that is enough—I 
once knew a girl in Joplin. 

Pauline’s mother came with her. Never did two more naive 
citizens arrive in any city. Perhaps Mrs. Starke does not like 
me to mention it—she was very poor then, and she earned her 
living as a seamstress in a studio wardrobe. They settled in 
Hollywood where Pauline went to school, and made the rounds 
of the studios when she could. She worked as extra, in child 
parts, for three years. Gifted as she was with great emotional 
capacity, Ivan St. Johns called her at this period “‘the best 
little crier in Hollywood.” Indeed it was easy for Pauline to 
cry—she really had imagination—and life had a sad tinge for 
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The Girl 
Without 


“Te” 


For thirteen long years 
Pauline Starke waited 
patiently for Glory 


By Joe Kelly 


her—caused, of course, by extreme poverty. 

““Gee,”’ she said, seated in her mansion, a 
five-year contract tucked away in the safe, or 
the Bible. “It was terrible in those years. . . 
mother worked so hard—and I was always so 
tired.. But we loved each other so—and that 
made us bear it.” 

There is a genuine 
quality in Pauline 
Starke—which I am 
afraid more superfi- 
cial people are trying 
to destroy. She hasa 
very great emotional 
force which domi- 
nates all her better 
work. Rowland V. 
Lee, director of ‘‘The 
Man Without a 
Country,” was the 
first to bring this 
quality out. Pauline’s 
work—as young girl 
and old lady in this 
picture — are unfor- 
gettable evidence of 
real ability. 

I said to her, “You 
should do something 
like ‘Zaza’ or ‘Ma- 
dame X.’”” Her large 
eyes opened wider... 
she held her hands to- 
gether in ecstasy— 

“Oh, that would 
be wonderful,” she 
exclaimed“ I would just love to do them.” 

But in walksirony. She is now cast in a frivolous piece to be 
directed by Robert Leonard and produced by Metro-Goldwyn. 
The piece has something to do with Broadway or Paris—and is 
far better suited to Mae Murray. Pauline Starke is a great 
actress. 

As a little girl she worked in the same pictures with Gloria 
Swanson and Bessie Love. Monte Blue also did extra work 
with the same company. So did Colleen Moore. Gloria 
Swanson, also in Hollywood with her mother, and working for 
forty dollars a week—while Pauline got twenty-five—was the 
latter’s idol then, and remains so to this day. Both girls have 
often been mistaken for one another. Gloria went on to glory— 
Pauline lagged behind. Bessie [ CONTINUED ON PAGE 108 ] 
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Harry and Mrs. Carey clerk in the old-time store that they 
have established near their ranch. Did you know that Carey 
was once one of New York’s East Side kids? 



































If young Dobey Carey doesn’t learn all there is to know about These Navajo women and their families were brought from Arizona to 
ropin’, tt won't be his pa’s fault Sagus, California, to weave rugs for the post 












Let the Screen Make Your 


























Note the harmony and balance—the refreshing quietness, the invitingness of this set from the picture ‘Sackcloth and Scarlet.” 


This is a rocm to live in! 





Some suggestions from “Sackcloth and Scarlet” that will add charm to your home 


SK almost any woman what she believes 
should be the essentials in the furnish- 
ing of a home, and she will give you an 
answer that implies the qualities of 

refinement, charm, beauty and simplicity. Ask any man and 


he will say, ‘“‘ Comfort.” 


atmosphere means most of all 
to both. 

For the home is the real cen- 
ter of our being. All the ener- 
gies we expend in gaining a 
livelihood are for but one end 
—that we may better enjoy 
our home life. And whatever 
contributes to improving the 
surroundings there has the in- 
stant attention of every normal 
human being. 

That is why motion pictures 
of domestic scenes have such a 
profound appeal to the public. 

Thrill of action and suspense 
of plot, of course, hold the in- 
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By Frances Gilbert 


terest for the moment, but it takes those scenes 
which are, in large measure, counterparts of our 
own daily experiences to really strike the hearts 
of the audience and remain there. 

It is for this reason that the furnishings of home scenes on the 


screen attract so many women and a large percentage of men, 
But press either of them further and you will find that home too. Consciously or unconsciously, they react to the charm of 


Grupy screen settings to get ideas to beautify 
your home. The foremost interior decorators in 
the world have put much time and study in every 
scene that pleases you. PHOTOPLAY, through this 
department, points out how you can adapt ideas 
obtained in this way in your own home. You can 
carry out the above scheme on a much less ex- 
pensive basis if you wish. The photos with this 
article are offered merely to suggest ideas and are 
not intended as models that you should exactly 
follow. Any articles you may see in these photo- 
graphs we shall be glad to obtain for you at the 
prices quoted. Address: Home Furnishings Dept., 
Photoplay Magazine, 750 N. Michigan Avenue, 
Chicago, Illinois. 


the atmosphere so subtly laid 
down by the art directors who 
are fully awake to their respon- 
sibility in seeing that the in- 
teriors are in harmony with the 
characters and with the par- 
ticular scene that is_ being 
enacted. 

Many intelligent persons 
alert to this fact make a prac- 
tice of drawing ideas from such 
settings so as to obtain a more 
perfect touch and harmony in 
their own living rooms. 

The fact cannot be too 
greatly stressed that there is a 
correctness in interior screen 





















ome a Better Place to Live In 
































diminished by the subtly tasteful atmosphere 


settings hardly possible to find elsewhere. The men in charge 
; are not merely technical experts. 
They have a sense of the fitness of things. 
opportunity to experiment 

ona vast scale, regardless of Ee 
expense, that is given, per- 
haps, to no other men. In 
fact, it would not be too 
much to say that the art 
directors employed by the 
motion picture companies 
are geniuses in the art of 
home decoration. 

First of all, they have per- 
fect materials to work with. 
There is no fake or camou- 
flage in the splendid furni- 
ture and hangings that 
arouse the wonder and de- 
light of the spectators in a 
movie theater. You must 
remember that substitution 


They are also true artists. 
They have had the 








i will not do. Everything is 
under the merciless glare of 
q the most searching lights, 
] lights that reach into every ; ree ee 


nook and cranny of the 
They illuminate 


This pair of ginger jars lends a delightful touch to a room. 


room. Chinese hawthorne pattern, old blue and white. Price $25 each 








some portion of the setting. 


Alice Terry and her leading man, Orville Caldwell, in a scene from ‘Sachkcloth and Scarlet,” the charm of which is by no means 


every detail of every chair, sofa or hanging. 
making a picture, lighting is often especially concentrated upon 
So authenticity is imperative. 





Moreover, in 


There is not a chance for 
some second-rate article to 
escape the critical eves of 
the motion picture audi- 
ences of today. When you 
see an expensive looking 
hanging on the wall, you 
may count on it that it cost 
from a thousand dollars up. 

When you sce a magnifi- 
cent writing desk, marvel- 
ous period chairs and similar 
furniture, you can rest as- 
sured that many thousands 
of dollars went into the 
furnishings alone for that 
single scene. 

The cost of making pic- 
tures is too great for the 
producers to take a chance. 
As they put hundreds of 
thousands of dollars, even 
millions, into a picture, it 
would be foolish then to 

[ CONTINUED ON PAGE IiIg ] 
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“ CUCCESS lies in what 

you do with what you 
have. Bananas never 
brought any real money 
until they set’em to music.” 
And there you have a sum- 
ming up of the philosophy 

of Mr. Hines. 














OHNNY admits his 

pictures aren't artistic. 
He confesses that they 
are made to be laughed at. 
But they please the seventy 
per cent of movie patrons 
who want their pictures 
fast, furious and funny. 








Johnny Hines—don’t call him John 


Johnny on the Jump 


He is only twenty-eight years old but he produces 
and stars in his own pictures. 


























THRILL that comes once in a life- 
time. (Apologies to Briggs.) 

Do you remember yours? 

What was mine? 

A summons to the editor’s office: 

“‘Miss Boyle, did you see ‘The Crackerjack’? How did you 
like it?” 

“As a laugh-producer it can’t be beat. 
great.” 

“‘Do you know the gentleman?” 

*T met him once—know his pedigree from A to Z.” 

“Well, how would you like to interview him?” 

“Like to? Whew! Do you mean it?” 

‘Surely. Have your story for the next issue.” 

Can you imagine how I felt, dear readers? At first I could 
hardly believe what had happened. The mere thought that I 
had been given the golden opportunity of interviewing a real- 
honest-to-goodness star thrilled me at once to a sense of fear 
and anxiety. To criticize their acting on the screen, to know 
their personalities, whims and caprices in a cursory* way is 
indeed interesting, but the idea of coming face to face with a 
star and questioning him with the usual ‘ who-what-when- 
where-why-wherefor’’—oh, well, that was different. 

Thinking it over I became panicky, the blood seemed to surge 
to my brain, leaving it an empty whirl, but summoning up that 
something that spurs all of us to greater things, I called Mr. 
Hines and arranged for an interview. 

As fortune (good or bad if you will) would have it, the 
appointed day was a scorcher. I feared that perhaps Mr. 
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Johnny Hines was 












By Mary Boyle 


Hines would be in an irritable mood. What 
would I do? Just trust to luck—that was 
all. 

When Mr. Hines met me I noticed the 
look of surprise on his face. Evidently he did not recall our 
former meeting and expected the regular newspaper woman, 
mature in years, skilled in the subtle art. Believe it or not, I 
have just shaded twenty-two. Mustering together all forces of 
mind, I proceeded, ever conscious of the fact that this was my 
first interview, ever anxious to make the impression that I was 
well versed in “‘The Art.” 

Johnny (I’m not getting familiar but he refuses to be 
associated with the title Mr. Hines) suggested lunch at a very 
quiet restaurant in Central Park. No objection on my part. 

He drives a very sporty Locomobile. You know the kind you 
would like everybody you ever met to see youin. And Iam no 
different than you are. But the sad part of it is—I don’t think 
a soul saw me. 

After reaching our destination, atmospheric conditions be- 
came oppressive, and a quiet and cool inn at Yonkers was 
suggested. 

Duly motioned and seconded, we sallied on in all the heat. 
While driving along Fifth Avenue, traffic stopped. A taxi drew 
up alongside of us. The brakes sang out—crying for grease. 
Very seriously, Johnnie turned to me and said: “Sounds like 
‘Dardanella,’ eh, Miss Boyle?” 

During the course of our luncheon Johnny remarked: 

““Whe was the last person you interviewed?” 

I shivered—what would I say? [ CONTINUED ON PAGE 128 
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Foreign film makers 
strive for the unusual 
and the magnificent in 
their new productions 





A scene from a UFA film, 
“Kriemhild’s Revenge,” that 
has the beauty of a painting. 
Attila, the Hun, on his devastat- 
ing march, showers gold on the 
Pagan children of the North 


Lionel Barrymore made a pic- 
ture at the UFA studios under 
the direction of Graham Wilcox, 
an Englishman. <A scene 
from “Decameron Nights,’’ 
with Mr. Barrymore and 
Werner Krauss 


Below: Alberich, the Dwarf, 
leads Siegfried through the 
‘misty plains of the Niebelheim. 
The great production of “Sieg- 
fried” will be presented in New 
York: in the early Fall 
































Why I’m Going to Marry 


Edmund Lowe and Lilyan Tashman 
try to explain why they love each other 


As told to Marna Tully 








By Edmund Lowe 


AM going to get married because I am so much in love with 

Lilyan Tashman that I can’t help it. 

I don’t believe in marriage for actors. I don’t believe in 
marriage for artists of any kind. In fact, I don’t think I believe 
much in marriage under any circumstances. It is the most 
difficult of all human relations. The percentage of failures is 
enough to scare any man to death. 

Add to its general difficulties the special peculiarities of the 
life of an actor, and it’s like suicide. 

And yet—I’m going to get married. That’s what love does 
for a man. 

I’m going to get married because I can’t live without this 
woman. 

Nothing else could induce me to marry—and I think that’s 
the only legitimate reason for marriage anyway. Never marry, 
some sage has said, until you can’t live without her. That’s me. 

Marriage for a screen actor is nearly always a handicap. The 
hours of working are irregular, which makes an ordered home 
life impossible; the occasional necessity of long separations be- 
cause of location trips; the possibility of rousing jealousy in 
one’s wife when the customary love scenes are enacted—all 
these different forces make marriage a precarious path for an 
actor to tread. 

Lilyan Tashman is the one woman in the world who is tactful 
and understanding enough to be the wife of an actor. But I’d 
marry her if she weren’t. I know she will be able to always 
think of our home, her career and mine, balancing her attention 
nicely between all three, having [ CONTINUED ON PAGE 100 ] 
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By Lilyan Tashman 


HY amI going to marry? Because I’m in love, of course! 

But seriously—women for centuries have given up 

thoughts of marriage if they also wanted a career, for, too often, 

matrimony and a career are absolutely incompatible. It 

depends on the man’s viewpoint. So, first of all, Iam fortunate 

in loving a man who loves the thought of my career second only 
to myself. 

Edmund Lowe and I have known each other for seven years. 
After this stretch of years I never have a qualm—never think 
for a minute that I am making a mistake. In fact, I feel sure 
now that our marriage will be a great success. Mainly because 
we love each other so much that nothing would hurt us more 
than feeling we had handicapped the one we loved. 

Knowing then that marriage will in no way interfere wich the 
development of my career—I know it will be a great advantage. 
The background of my own home life, the character enriching 
thing of saying ‘‘ours” instead of “mine,” the sharing of 
troubles—and joys, the pleasure of being with one I love when 
the day’s work is done—these things will bring a depth and 
greater understanding into my life, and consequently into my 
work, 

Eddie is a real man. Of all the people I’ve ever known, he 
has the best disposition. He’s genuine and real. And he’s like 
a child in many ways—all men are. He comes to me with his 
little troubles and worries as if I were his mother. 

I think if he were not a fine actor he would not have such 
understanding and sympathy. He has studied life and people 
continually as a part of his training _[ CONTINUED ON PAGE 109 | 














PHOTOPLAY MAGAZINE—ADVERTISING SECTION 79 


‘The lovely Vicomtesse de Frise discusses 


her method of caring for her skin 


=_ a>. 


“CHARM and loveliness, which depend so 
largely upon an exquisite complexion, add 
immeasurably to a woman’s social influence. 
Fortunately every woman may possess a lovely 
skin. But she must give it the right care, a deli- 
cate cleansing and a soft protection. These, in 
my judgment, can best be had by the use of 
Pona’s Two Creams. I use them constantly 
and find them indispensable to the freshness of 


my complexion.” : 
( | CSUTOLLS bu TrtiA.9 


A intellect, wit and natural tact plus 
social experience in the exclusive circles of 
London, Paris and New York have made the Vicom- 
tesse de Frise one of the most delightful hostesses in 
Society’s younger married set. 

Realizing that “charm and loveliness depend largely 
upon an exquisite complexion” and learning of Pond’s 
Method of caring for the skin, she tried the Two 
Famous Creams which Pond’s laboratories have for 
years been perfecting. They precisely met her needs 
as they are meeting the needs of beautiful society 
women everywhere. 

And now the Vicomtesse declares: “I use them 
constantly and find them indispensable to the fresh- 
ness of my complexion.” 

The first step in this famous method of skin care is a 
Rejuvenating Cleansing with Pond’s Cold Cream. Al- 


ways after exposure and every night, spread it liber- 
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Girlishness, simplicity and social poise give the Vicomtesse 
de Frise a fascinating personality. She attributes the exqut- 
site freshness of her skin to the daily care she gives it with 
Pond’s indispensable Two Creams. 


HER MAJESTY THE QUEEN OF ROUMANIA 


THE DUCHESSE DE RICHELIEU * THE PRINCESSE MATCHABELLI 

MRS. O. H. P. BELMONT » MRS. GLORIA GOULD BISHOP 

MRS. LIVINGSTON FAIRBANK » MRS. CONDE NAST 

MRS. MARSHALL FIELD, SR. » THE LADY DIANA MANNERS 
THE PRINCESSE MARIE DE BOURBON 


ally over your face and neck, letting the pure oil sink 
deep into the pores to rid them of dirt, dust, powder 
and rouge. With a soft cloth, wipe it all off. Never 
mind if you are horrified at the dirt; just do it again. 
Now how deliciously soft and fresh your face is! 

And now the second step—always before you powder, always 
before going out, smooth on a feathery film of Pona’s Vanishing 
Cream. See what a lovely finished tone 
it gives your skin. And now watch how —— 
well your powder goes on with a smooth- 
ness that makes your skin just rose- 
leaves. It stays, too. For hours you’ll 


are among the other women of distinguished 
taste and high position who have expressed 
their approval of the Pond’s Method of car- 


ing for the skin, and of Pond’s Two Creams. 
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hold that lovely finished look. More- 
over, this delicate greaseless cream 
smoothed on under your powder before 
you go out, shields you from the coarsen- 
ing effects of wind, dust and cold. It 
gives your skin that “soft protection” 
the Vicomtesse deems so essential. 
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Keep your youth and loveliness. Buy 


Pond’s Two Creams today. You'll soon TOR sci ssins eens esewenetennieeeee ee 
find them as “indispensable to the fresh- ee SSS oie 4 Ce 

ness of your complexion” as the Vicom- Pond’s Two Creams — used by NONE ci neinse sdenhaeeareinanatepes 

tesse de Frise has found them to her society women to keep their skin City ai 


own. The Pond’s Extract Company. 





young and lovely 


Mail this coupon at once and we will send you 
free tubes of these two famous creams aud a little 
folder telling you how to use them. 





147 Hudson St., New York 


: Please send me your free tubes, one each of Pond’s Cold } 
‘ and Vanishing Creams, : 
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The Photoplay Medal of Honor 


For the best picture released in 1924 





Winners of Photoplay Medal 


1920 
“HUMORESQUE™ Pg re \ 

/ /FAHOUS PLAYERS LASKY OORP\ 

1921 | BY \ 


“TOL ABLE DAVID” 


[922 
“Rosin Hoop” 


1923 
“THE CovERED WAGON” 
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What was the best motion picture of 1924! 


HE ballot boxes of the fifth annual voting contest to 
decide which picture of 1924 is most worthy of the 
PHOTOPLAY MAGAZINE Gold Medal are now open to the 
two million readers of PHOTOPLAY. 

The decision of conferring this reward, which is looked upon 
as a supreme distinction in the motion picture world, rests 
entirely with the readers of PHOTOPLAY. 

This is your opportunity to encourage better pictures by 
giving proper recognition to the producer who, by his vision and 
his faith in the public, has tried to give you the best in story, 
direction, acting, settings, continuity and photography. The 
vote that you cast in this contest is your way of expressing your 
appreciation and approval of the picture-makers who are con- 
stantly striving to bring the screen to a high and worthy artistic 
level. 

PHOTOPLAY MAGAZINE awarded the first Gold Medal of 
Honor in 1920. Each year the contest has assumed an increas- 
ing importance and the announcement of the result of your 
votes is an event of importance in the film world, as it most 
accurately reflects the best in public taste. 

In its four past contests, PHoropLAY MAGAZINE had every 
reason to be proud of the decision of its readers. 

For 1920, the Medal of Honor was awarded to William 
Randolph Hearst for his great story of mother love, ‘‘ Humor- 
esque,” produced by Cosmopolitan. The Medal of Honor for 
1921 went to Inspiration Pictures for ‘“‘Tol’able David,” a 
finely told story of American bovhood, starring Richard 
Barthelmess. 





Photoplay Medal of Honor Ballot 


Epitor PHotorpLay MAGAZINE | 
221 W. 57th Street, New York City | 


Babbitt 


In my opinion the picture named below is the 
best motion picture production released in 1924. 





Name 
Address 





Hall 
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Abraham Lincoln 
America 


| The Arab 


Barbara Frietchie 
Beau Brummel 

Black Oxen 
Broadway After Dark 


Dante’s Inferno 
Dorothy Vernon of Haddon 


The Enchanted Cottage 
The Fighting Coward 
Forbidden Paradise 


Douglas Fairbanks won the Medal of Honor in 1923 for his 
masterful and spectacular production of ‘“‘Robin Hood.” Last 
year the award went to Famous Players-Lasky for its great 
picture, ‘‘The Covered Wagon,” which was directed by James 
Cruze. 

What American picture presented during 1924 do you con- 
sider represents the most significant advancein picture-making? 
Register your vote by filling out the coupon on this page. 
Mail it to PHoTOPLAy’s editorial offices, No. 221 West 57th 
Street, New York City, and see that your coupon reaches 
this office not later than October 1, 1925. PHOoTOPLAY will 
also be glad to receive short letters explaining the reasons for 
your choice. 

In order to give all the pictures an equal chance, the voting 
is delayed six months after the close of the year so that voters 
in all parts of the country will be able to see the films released 
late in the year. Remember, the ballot boxes close on October 
ist, 1925, so be sure that your coupon is registered before that 
time. In case of a tie, equal rewards will be made to each one 
of the winners. 

The PHotopLtay Medal of Honor is solid gold, weighing 
12314 pennyweights, and is two and one-half inches in diameter. 
It is being made, as were the other medals, by Tiffany & Com- 
pany of New York. 

Below, to refresh your memory, is published a list of fifty 
pictures released during 1924. Of course, your selection need 
not be limited to this group. Show your appreciation of good 
pictures by voting early. 


Fifty Pictures Released in 


Girl Shy 

IIe Who Gets Slapped 

Hot Water 

In Hollywood with Potash 
and Perlmutter 

The Iron Horse 

Janice Meredith 

The Lover of Camille 


1924 

Peter Pan 

The Red Lily 

The Sea Hawk 

The Side Show of Life 
The Signal Tower 
The Snob 

So Big 

Tarnish 


Captain Blood Manhandled Tess of the D'Urbervilles 

The Chechahcos Manhattan The Thief of Bagdad 

Classmates The Man Who Came Those Who Dance 
NAME OF PICTURE Cytherea Back Thy Name Is Woman 


Three Women 

Wanderer of the Waste- 
land 

West of the Water Tower 

Wild Oranges 

Yolanda 


The Marriage Circle 
Merton of the Movies 
Monsicur Beaucaire 
The Navigator 

North of 36 

Not One to Spare 
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“SoME FEW YEARS AGO J ate Yeast for bacterial infections, boils and carbuncles. Within three 
weeks my infections disappeared and I have never been troubled since. But I have an especial 
message to mothers. Four children were born to me in four years, and they are perfect babies and I 
am a good specimen of a healthy mother—thanks to Fleischmann’s Yeast. Not only did it settle 
my stomach, when other things failed, but it also toned up my system, and gave me an appetite, 
which is most essential in motherhood.” Tueoposia Hesston, R. N., Brooklyn, N. Y. 





Now they are real/y well 


_ Vital, joyous, certain once more of 
~ their power, thousands have found 
the way to glorious health through 
one simple food. 


QAR RARER SSNS 









OT a “cure-all,” not a medicine in 
any sense—Fleischmann’s Yeast 

is simply a remarkable fresh food. 

The millions of tiny active yeast 
plants in every cake invigorate the 
whole system. They aid digestion— 
clear the skin—banish the poisons of 
constipation. Where cathartics give 
only temporary relief, yeast strength- 
ens the intestinal muscles and makes 
them healthy and active. And day by 
day it releases new stores of energy. 

All grocers have Fleischmann’s Yeast. 
Start eating it today! Buy several cakes at 
a time—they will keep fresh in a cool dry 
place for two or three days. And let us 
send you a free copy of our latest booklet 
on Yeast for Health. Health Research 
Dept. 8, The Fleischmann Company, 7o1 
Washington Street, New York. 





“A YEAR AGO two friends and myself went on a 


hunting trip into an arid region. On our way 
out we picked up a piece of rich, gold-bearing 
float. We stayed nine weeks prospecting—living 
on the crude supplies the country afforded—and 
hope. My stomach was weak from abuse. My 
bonanza was a coarse, irritated skin—a_ breaking- 
out all over my body. -I used a horde of ‘positive 
cures’ and then, discouraged, tried Fleischmann’s 
Yeast. In two months I was asI am today. My 
skin was better than ‘back to normal’ and I was 
ready for every ‘let’s go’.” V.C. Spies, Barrett, Cal.“ 
Eat 2 or 3 cakes regularly every day before 
meals: on crackers—in fruit juices or milk—or 
just plain. For constipation especially, dissolve 
one cake in hot water (not scalding) before break- 
fast and at bedtime. 














“For stx yEARs I was ailing, nervous and depressed, 
interested in nothing, accomplishing nothing, rarely 
for twenty-four consecutive hours free from pain— 
all caused I know by intestinal putrefaction. At 
last I asked a nurse if there was anything in the 
“yeast fad?’ She assured me there was. I began eat- 
ing daily three cakes of Fleischmann’s Yeast. Re- 
lief from constipation and pain followed. I con- 
tinued to take it as a tonic and food, regaining 
strength and energy and the long-discontinued com- 
pliments on my complexion. Today I am vigor- 
ously well, praise be to Fleischmann’s Yeast.” 
Kate D. Meares, College Place, S. C. 
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“BEN HUR’—THE 1929 EDITION 











Above is a remarkable phoio- 
graph of the latest—and prob- 
ably  jfinal—version of _ the 
chariot race from “Ben Hur.” 
After two trips to Rome, the 
areat scene of the picture was 
filmed at last not very far from 
Hollywood 














At the lelt, May McAvoy, 
Ramon Novarro and Claire 
McDowell. Both May and 
Ramon are now on leave of 
absence and appearing in other 
productions. But, of course, 
they will return to their original 
rcles 








O motion picture ever made has 

had the picturesque and exciting 

history that has accumulated 
about the production of “Ben Hur.” 
But amid the chaos of shifting of direct- 
ors and changes in the cast, a great 
spectacular production is slowly taking 
on form. 

The money spent on “Ben Hur” up- 
to-date would abash a Von Stroheim or 
a De Mille. The late General Lew 
Wallace’s religious novel has been the 
storm center of the film world for over 
three years. It has caused heartbreaks 
and tempests among those associated 
with its production. It has caused head- 
aches and heart failures among the ex- 
perts engaged in tabulating its rapidly 
mounting expenses. 

These new photographs show the 
latest developments in the great “Ben 
Hur” controversy. Unless there is 
another switching of plans or unless the 
picture is relegated to the Purgatory of 
unreleased films, these are three scenes 
you will see on the screen. 
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Another beautifully photographed scene from the chariot race. All the efforts of the 
producers are now concentrated on making this the most exciting climax ever filmed 


a a 


= 


ps 


= 


2s 


In “New Lives for Old” 


HEN Betty Compson, as Olympe, 

the notorious Parisienne dancer, 
goes incognito to stay with her peasant 
aunt, the first thing she does is change 
her high heels for wooden sabots. 


Shoes appropriate for every occasion are a hobby 
with Betty Compson . . . Goodyear Welt shoes 
for daytime wear, because they keep their trig 
lines even after re-soling . . . lace ties and oxfords 
preferred, because the mode is reaction against 
elaborate strap and cutout shoes. 


Matching visible eyelets distinguish the new smart 
laced models. 


United Fast Color Eyelet Company, Boston 


Manufacturers of 


DIAMOND BRAND Visible FAST COLOR EYELETS 


Under oath not to reveal her Secret Service con- 
nection, Olympe has no choice but to leave her 
perplexed husband — New Lives for Old, a 
Famous Players Production. 
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Diamond Brand Visible Fast Color 
Eyelets preserve the smooth style lines 
of the upper and promote easy lacing. 
They retain their original finish indef- 
inttely and actually outwear the shoe. 


Look for the Diamond 


> 


Trade Mark. 







Charles Chaplin’s picture, “The Gold 
Rush,” was more than fourteen 
months in the making. But it is 
worth waiting for. The scene shown 
above ts from an episode that is said to 
* be one of the greatest bits of pathos 
ever screened. It shows Charlie, the 
table spread in his shack and every 
penny spent for the New Year's 
turkey, waiting for his quests — and 
the quests never come 


LOO Miles of 
Film Were Shot 
to Make Charlie’s 


New Picture 


To the left: Georgia Hale and Charlie 
in another one of the scenes from the 
600,000-foot picture. Of course, 
when ‘‘The Gold Rush’’ reaches you, 
you will see only a small part of the 


film that was actually taken—not more 


than eight or ten thousand feet. Per- 
haps the most difficult and the most 
trying task that falls to Chaplin is the 
editing and arranging of the vast num- 
ber of episodes included in the original 
uncut picture. Many great scenes 
will be eliminated so that only the 


finest of them will appear in the fin- 


ished picture. It's a heart-breaking 


job for an actor who directs his own 


work 


Below: Another scene of Charlie’s 
lonely New Year’s Eve. After wait- 
ing in vain for his quests and for the 
dance hall queen with whom he is in 
love to celebrate with him, he goes to 
the Alaskan saloon and watches their 
hilarious party through the snow- 
banked window. It is to perfect such 
sequences as this that Charlie works 
for days and weeks on one small detail 
in the action or setting 
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SHE: “I’M SORRY— BUT I JUST CAN’T PLAY WITH HIM.” 


{ Listerine used as a mouth wash quickly overcomes halitosis (unpleasant breath). J 
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That Terrible "Thorne (6801 icons nace 


sample of their methods. 
had varied it by offering to get her a position in 


him. Like all the other Babbitts, he took his 
thoughts, his opinions, his judgments, from the 
newspapers. Ready-made, of course. Public 
opinion was his god. What people, other 
people, said, or might say, was far more im- 
portant than any independent thought of his 
own. Standardized mentalities, his kind 
possessed, originating nothing, creating noth- 
ing, following blindly like sheep in a flock. 

“But—I don’t understand,” he gasped. 
“Do you mean to say all these stories they’ve 
printed about you have been lies?”’ 

Sylvia sat staring across the table at her 
companion, wondering how she could ever have 
thought she loved him. She did not even like 
him now. A man whose so-called affection 
wilted, shrivelled up, died, at the first cold 
breath of criticism. Steve Hollins, she hoped, 
would have told the world and its opinions to 
go to the devil. A sudden disgust for her 
position, for herself in having been placed in it, 
came over her. To explain herself to such a 
man as Howard Bennett had shown himself to 
be was demeaning. Let him think what he 
pleased. What difference did it make? She 
stood up, very slim and lovely. 

“T don’t mean to say anything,” she told 
him, nor did his frantic efforts change her. 
‘“‘What’s the use?”’ she asked wearily. ‘‘ Every- 
thing’s finished, so far as we are concerned. 
Take me home.” 

He attempted to soften her anger with kisses, 
on the way back, but Sylvia was like a block of 
stone. After all, the man had grossly insulted 
her, veiled though his suggestions of money, of 
an apartment, had been. She felt that she 
never wanted to see him again and fairly flung 
herself from the car when it drew up before the 
little bookshop. 

“Good night,” she called back, ignoring his 
suggestions of another meeting, and went up to 
her room. Mr. Mckenna, nodding over a 
ponderous volume in the study, called to her 
and she went in. Perhaps the expression on 
her face told him all he wished to know. 
Placing his book on the table he drew her 
to his knee, kissed her. 

“Somebody or other once said,” he 
whispered, ‘‘that man made the cities and 
God the country, but that the Devil him- 
self is responsible for small towns like 
Millersburg. And the people in them. 
You know I never liked him, Mary dear. 
Guess now you’ve found out why. I was 
afraid you would, but perhaps it’s just as 
well.” 

Suddenly Sylvia found her eyes filled 
with tears. 

“‘T—][ think Id like to go to work in the 
store, Dad,” she said, her head against his 
breast. 

Looking beyond her, Mr. McKenna’s 
gaze fell upon a lithographed copy of 
Albert Durer’s Christ. 

“That’s best,’ he murmured. ‘“Out- 
side they’d want to stone you.” 


CHAPTER XII 

YLVIA had been in the bookshop only 

a week, but business had very nearly 
doubled. It was astonishing what a 
sudden interest the males of Millersburg, 
both young and old, began to display in 
literature, from Shakespeare to Mother 
Goose, from Dickens to the latest detec- 
tive thriller. And, singularly enough, all 
these new customers desired Sylvia to 
wait on them. 

The list ran all the way from the elderly 
and dignified Samuel Witherspoon, whose 
wife had spoken so feelingly to Katie 
Sollers on the question of upholding the 
sanctity of the home, down to the sportive 
young sheiks who hung around Crimmins’ 
billiard parlor and pool room or lay in 
wait for flirtatious maidens in front of the 
Golden Hour picture house. Married 
men and bachelors, old and young, sidled 
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in to ask for prices on all sorts of books, utiliz- 
ing the opportunity thus afforded to feast their 
eyes on Sylvia’s keen loveliness, to engage her 
in conversations cleverly led away from 
literary topics, to refer more or less pointedly 
to dances, parties, trips of various sorts, in 
which they thought she might be interested. 
She had but to crook her finger and a host of 
admirers would be ready with open pocket- 
books to see that she had “‘a good time.” 

It amazed her to discover how hungry the 
men of the town seemed to be for amours. It 
could not arise from any lack on the part of 
Millersburg’s women—there were plenty of 
seductive and not over-particular girls to be 
had for the asking. Perhaps it was because 
Sylvia represented romance to them, adventure 
along the gay primrose path with a woman 
who had already shown her readiness for such 
dalliance. God knows, she thought, their lives, 
their immoralities, were sordid enough. She 
could imagine defying the conventions, daring 
the criticism of the world, for the sake of a 
great love; but these men, these wolves, who 
pursued her did not think of love. Varying as 
were their methods of approach, they still left 
one thing quite clear—they wanted her body, 
her very lovely physical self, and were ready to 
pay for it. 

There had been men in Hollywood who 
looked upon her like that, but they had veiled 
their intentions beneath a pretence of romance, 
gilded them, dramatized them into a semblance 
of reallove. Here she found only a commercial 
proposition. That was what it came down to 
in the end, whether from prominent business 
man or crap-shooting sheik. No romance—no 
sentiment—just—how much? The price? It 
was disgusting. 

Most of the older men cloaked their advances 
beneath an assumption of fatherly interest. A 
desire to help her in her trouble. Alvin 





Mercer’s suggestion that she come to his office, 
after business hours, for legal advice was a fair 


Mr. Witherspoon 


New York, where he had large interests. The 
proprietor of Millersburg’s leading department 
store spoke of his need for a secretary and 
offered to lend Sylvia the money to take a 
business course at a school in Philadelphia. 

The younger men were somewhat more crude 
in their methods. Their attitude was summed 
up in the formula, ‘Catch ’em young, treat 
’em rough, tell ’em nothing.” They attempted 
to win Sylvia’s attention by strong-arm 
methods, telling her insolently of their popu- 
larity with women, their many ‘“‘girls,” their 
willingness to show her a ‘‘good time” if she 
would listen to reason. If she would meet 
them after closing hours at the store, the “little 
old bus” would be waiting just around the 
corner, its owner with “‘plenty of hootch on the 
hip.” Crude stuff, it is true, but experience 
had shown it to be effective with the small- 
town flappers. 

Sylvia met all these advances with patient 
silence, but her anger was slowly mounting, in 
spite of the fact that she tried not to show it. 
To quarrel with her customers would not help 
her father’s business any. But the consolation 
she had hoped to find among her friends at 
home was conspicuous by its absence. Nor 
was her humiliation brought about entirely by 
the men. The snubs, the stares, the open 
insults accorded her by the women of the town 
had made even walking on the streets an un- 
pleasant experience. Since the day when 
Millersburg’s social leader, Mrs. Witherspoon, 
had cut her dead in front of the Beehive Store, 
it had become the proper thing for her satellites 
and followers to pass Sylvia by with upturned 
nose, a slight moving aside on the pavement, as 
though to suggest that contact with her might 
prove contaminating, as with one suffering 
from smallpox or leprosy. 

Toward the end of the week the Reverend 

[ CONTINUED ON PAGE 131 | 





“T can’t tell you. She 
made me promise not to 
give anyone her address”’ 
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Capp PerruME—a thousand spells 
of enchantment in one tiny bottl— 
$1.25, $2.50 and $5.00. Capri Tar- 
cuM—wonderfully soft and as deli- 
cately cooling as the breath of a 
zephyr—25c, glass jar, 50c. Caprt 
Face Powper—a little softer, a 
little more clinging, a little more deli- 
cately blended, than any you've ever 
tried—in five true shades—$1.00. 
Caprt Corp CreamM—to make your 
complexion grow lovelier and younger 
every day—50c and $1.00 . . . Ask 
your dealer to show you other Cappi 
and April Showers aids to loveliness. 
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\W HAT is Youth? Is it something to be measured in 
\ | \ 


years—or lack of them? Is it something only young 
people have—and lose? No... 


It is charm... Not quiet, unresponsive charm; but charm 
that is vivid, bright, changing, always alive, always dif- 
ferent...Is it charm that can stir hidden depths, and 
create memories. That can turn back years in seconds, 
yet make seconds pass as years...It is charm that comes 
in a breath, and breathes spring when it is autumn... 
The charm you'll find in the Perfumes of Youth, Cappi 


and April Showers! 


Cappi! April Showers! Perfumes of Youth! Say these 
words over slowly. They spell a magic perfume artists 
have devoted centuries to seeking —and Cheramy has 
found — perfumes you must own, and study, and use 
—perfumes whose delicate contrast will accent the 
loveliness of your varying moods, and give you a self- 
confidence, a vividness of personality, a charm, that 
people call YOUTH! 


Fortunately, for your complete success, these odors are 
not only to be had in the perfume — but in toilet water, 
cool and refreshing —in bath salts and dusting powder 
—in talcum, face powder and compact... Everything that 
goes to make you beautiful may also make you young! 


CHERAMY 


NEW YORK 
il Showers 
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co Jl the World 


loves Natural “Beauty 


You can gain it in this simple way . . . it has brought 
the enticement of a fresh, clear skin to thousands. 


HERE is one beauty standard 

upon which everyone agrees. 
That is natural beauty, a skin which 
depends neither upon lights nor 
shadows for its allure, nor upon arti- 
ficial means for its charm. 


More and more, every day, the 
world is turning to the natural type 
of girl... fresh, charming, and above 
all things, real, she attracts by being 
wholesome. Sweet and lovely, hers 
is the type that women envy, and 
men paint in mental pictures as their 
wives. 

Yet that beauty is the simplest of 
all to attain. No costly beauty treat- 
ments—simply common sense, daily 
care with soothing olive and palm 
oils as combined in Palmolive. 


Try this—see what a difference 
it will make 
Use powder and rouge if you wish. 


But never leave them on over night. 
They clog the pores, often enlarge 


them. Blackheads and disfigure- 
ments often follow. They must be 
washed away. 

Wash your face gently with sooth- 
ing Palmolive. Then massage it softly 
into the skin. Rinse thoroughly. 
Then repeat both washing and rins- 
ing. If your skin is inclined tobe dry, 
apply a touch of good cold cream— 
that is all. Do this regularly, and 
particularly in the evening. 


Avoid this mistake 


Do not use ordinary soaps in the 
treatment given above. Do not think 
any green soap, or represented as of 
palm and olive oils, is the same as 
Palmolive. Palmolive is a skin emol- 
lient in soap form. 

And it costs but 10c the cake!— 
so little that millions let it do for 
their bodies what it does for their 
faces. Obtain a cake today. Then 
note what an amazing difference one 
week makes. 


THE PALMOLIVE COMPANY (Del. Corp.), Chicago, Illinois 






Palmolive Soap is untouched 
by human hands until you 
break the wrapper — it 1s never 
sold unwrapped. 
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Soap from Trees 


The only oils in Palmolive 
Soap are the priceless beauty 
oils from these three trees— 
and no other fatswhatsoever. 


That is why Palmolive 
Soap is the natural color that 
it is— for palm and olive oils, 
nothing else, give Palmolive 
its green color! 


TheonlysecrettoPalmolive 
is its exclusive blend— and 
that is one of the world’s 
priceless beauty secrets. 








QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write con only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











E. K. Raymonpb, ALBERT.—Colleen Moore is 
five feet, four inches talland weighs 110 pounds. 
Her hair is a reddish brown and she has one 
green eye and one brown eye. She is just as 
nice as you think she is. Colleen’s address is 
First National Pictures, Hollywood, Calif. 
Lloyd Hughes may be reached at the same 
studio. Please get up courage and write me 
again. 


LituiAN, Du Quorn, Itt.—Thank you for 
your honorable intentions and also for your 
kind words. Teaching school can be an inter- 
esting career, if you care to make it so. Now 
for your questions. “Feet of Clay” was 
adapted from a novel of the same name by 
Margaretta Tuttle. Mary Pickford has hazel 
eyes and golden hair and was born April 8, 
1893. Pola Negri is twenty-eight and she has 
dark grey eyes. Charlie Chaplin was born 
April 16, 1889. April seems to be a lucky 
month. Vera Reynolds’ birthday was Novem- 
ber 25, 1905. As for America’s favorite movie 
stars, I wouldn’t dare give an opinion on such 
a dangerous subject. 


REGINALD, SHAWINIGAN FALts, P. Q.—All 
about Doris Kenyon? Here you are: She has 
golden brown hair and grey eyes, she weighs 
127 pounds and is five feet, six inches tall. She 
was born September 5, 1898, and you can ad- 
dress her at First National Pictures, 383 
Madison Avenue, New York City. An Art 
Director is the gentleman who designs the set- 
tings. It isn’t as easy as it sounds. 


I. C., MILWAUKEE, WIs.—You’re gonna find 
out all you wanna know. See? I can write like 
that, too. Jack Pickford receives his mail at 
the Pickford-Fairbanks Studio, Hollywood, 
Caiif. Drop in again some time. 


HELEN OF THE WorLD!—What a name! 
What a girl! Why do you sympathize with me 
when I get letters like yours? Virginia Lee 
Corbin may be addressed at the Tec-Art 
Studios, 318 East 48th Street, New York City. 
Your “‘doll-like and wistful” favorite is sweet 
sixteen and unmarried. She has violet eyes 
and is five feet tall. Pearl White is living in 
Paris. She has been appearing on the stage 
there. I believe she makes pictures for French 
companies; anyway, she’s a big favorite over 
there. 


E. E. R., St. Marys, Oxnto.—Colleen 
Moore is married to John McCormick. Flor- 
ence Vidor’s last name is pronounced “Vee- 
dor.” 


Mizz1, CopENHAGEN.—Mizzi, your English 
needs no excuse. Your accent is delightful, 
even on paper. How about the “film hero” of 
the Danish women. Milton Sills was born in 
Chicago, Ill. Can you find it on the map? He 
is about thirty-eight years old and Milton Sills 
is his “veritable” name. His wife was Gladys 
Wynne and he has a charming daughter. Write 
me again. 





B. C., HAGERSTOWN, Mp.—By enclosing a 
quarter with your request, you may receive a 
photograph of Ronald Colman from the United 
Studios, Hollywood, Calif. His latest picture 
is “The Dark Angel.” I take it that you are 
—well—er—fond of the gentleman. 


Jor B., West FRANKFORT, ILL.—Caumberg, 
Switzerland, is the birthplace of Richard Tal- 
madge. He’s twenty-eight. Fred Thomson 
was born in Pasadena, California, on April 28, 
1890. 


LENA, GERMANTOWN, PA.—Write to Percy 
Marmont at the Cosmopolitan Studios, New 
York City. He’s not married. So far as I 
know, Mary Pickford never lived in Phila- 
delphia. 


Marjorie C., GREENVILLE, Micu.—Jack 
and John Gilbert are one and the same person. 
No, the child in “Her Love Story”? wasn’t 
Gloria’s own child. Dorothy Dalton is married 
to Arthuc Hammerstein, theatrical! manager, 
and she has retired. 


G. N., WoopctirF, N. J.—By a clause in the 
will of my great-uncle I am forbidden to use my 
name. If I should tell you who I am, I would 
lose a fortune of a million dollars. Now, do you 
still insist on it? Lewis Stone was born No- 
vember 15, 1879. Ronald Colman is, as you 
guessed, an Englishman. He was korn in 
Richmond, Surrey, on February 2, 1801. 
Thomas Meighan is married to Frances Ring. 


Emma L., YONKERS, N. Y.—I’ll send your 
requests to the editor and ask him what he’s 
going to do about it. Meanwhile, in my 
humble way, I’ll try to satisfy your curiosity. 
Victor McLaglen is a newcomer in the studios. 
He was born in London and “The Beloved 
Brute”’ is his first American picture. But you 
will see him again in ‘The Unholy Three,” so 
watch for it! Victor hasn’t told us whether he 
is married or not, but you can write hima letter 
at the United Studios, Hollywood, Calif. 


C. C., San Antonio, TExAs.—You’ll be 
glad to know that Bebe Daniels is a Texan, 
like yourself. Perhaps that’s why she is your 
favorite. She was born in Dallas in 1got. 
Bebe is five feet, three and one-half—don’t for- 
get the one-half—inches tall and weighs 112 
pounds. 


R. C., New York City.—Leatrice Joy was 
born in New Orleans in 1897. She is divorced 
from John Gilbert. She has an adorable baby 
daughter. Surely you have seen their pictures 
in PHOTOPLAY. 


Katuryn, Biack Lick, PA.—When you ask 
about Bessie, do you mean Bessie Love? 
Probably, because she is the only Bessie of our 
acquaintance. No, she isn’t married and 
neither is Bebe Daniels. Bessie was born in 
Midlands, Texas, and has light brown hair and 
brown eyes. Bebe’s hair is black. 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects ina 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. Asa 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











ALTENO, R., PENDLETON, ORE.—Lois Wilson 
and Richard Dix in “The Vanishing American.” 


R. K., St. Lovuts, Mo.—We'll see what we 
can do to oblige you and the girl friends. 
Cullen Landis was married but is divorced. 
He was born in 1898. July oth is his birthday. 
He went into the movies in 1921 and is five 
feet, ten inches tall. You’re welcome. 


E. D. W., Wasutncton, D. C.—Mary 
Astor’s hair is auburn and bobbed. She is 
unmarried. Priscilla Dean played on the stage 
in stock. She’s married. 


RamMoNnA, CuyAHOGA Fats, Onro.—I 
showed your letter to Herbert Howe. It wasn’t 
personal, was it? Anyway, now I have the 
laugh on him. You are not the only fan who 
has complained about Ramon Novarro’s 
absence. In fact, the kicks have reached the 
Metro-Goldwyn lion, so Ramon is taking a 
vacation from ‘Ben Hur” and making a pic- 
ture called ‘‘True Blue,” which should reach 
the screen soon. 


BROWN-EYED JACQUIE, ATLANTA, GA— 
How well you know me! I am handsome, if I 
do say it myself, in a cynical sort of a way. 
Homely men, like homely girls, are never 
clever. If they were clever, they wouldn’t 
be homely. Now, Jacquie, listen carefully 
while I answer your questions. Lila Lee is 
twenty-three. Mary Brian is seventeen. 
Thomas Meighan is 46; he has no children. 
Marguerite Clark lives in happy retirement at 
Patterson, La. George Hackathorne was the 
son in “The Lady.” Write meagain. Andsoon. 


Martua B., NEw York City.—Lewis 
Stone was korn November 15, 1879. Louise 
Fazenda was born January 25, 1899, at Lafay- 
ette, Ind. 


PATIENCE W., NEw BEDFORD, Mass.— 
There’s a real New England name! Clive 
Brook is, indeed, married. Born June 1, 1801. 
Do you like him too? So dolI. 


M. A. V., Burrato, N. Y.—Yours can’t be 
such a desperate case if you are able to love 
two heroes at once. Both Ben Lyon and 
Ronald Colman may be reached at the United 
Studios, Hollywood, Calif. Ben was korn 
February 6, 1901. Ronald is ten years older 
almost to the day. He was born February 9, 
1891. I rushed this answer just as fast as I 
could. 


E. C., HAmItton, N. Y.—Fred Thomson was 
born in Pasadena, Calif., April 28, 1890. He 
started in pictures in 1920 and played opposite 
Mary Pickford in “The Love Light.” He is 
happily married to Frances Marion, the sce- 
nario writer. I suppose Hazel Keener is cast 
in his pictures because she happens to have a 
contract with the same company. That’s 
usually the way those things are. Buck Jones 
is married to a non-professional. 
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Eleanor Boardman, 

jilm star, appearing 

in Metro-Goldwyn 
Productions 


A Joy for Any Journey— 
the DAISY BAG! 


HE modern woman has 

banished forever the old- 
fashioned drudgery of travel 
—heavy hand luggage. 


Everything she needs for 
the trip—whether it be an 
over-night or an over-seas 
journey—can be carried so 
easily and conveniently in 
the trim, light-weight 
DAISY BAG! 


It takes but a moment to 
pack extra hats, dresses, un- 
derthings, slippers and toilet 
articles in this compact— 
yet roomy—utility bag. 

OF best patent-leather fabric, 
cretonne-lined, with inner pocket, 
the Daisy DeLuxe Model opens 
and closes in a jiffy with the 
patented hookless fastener. 
Rainproof—dust proof. 


DELUXE MODEL sells from 
$5.00 to $5.00 and Button Model 
from $3.50 to $4.25 at leading 
department stores, luggage and 
specialty shops. 


The DAISY PRODUCTS, Inc. 
366 Fifth Avenue, New York 


ears Y HAT BAG*, 


























Dorothy Gish 


The Girl on the Cover 


By Elizabeth Borden 


Clinton Street, in the heart of New 

York’s East Side, to do some shopping. 
To be exact, she had to buy some costumes for 
her new picture, ‘The Beautiful City,” in 
which she plays a member of New York’s Four 
Million. 

In a little hat shop—one of those funny bur- 
lesques of the Fifth Avenue establishments—a 
typical East Side flapper engaged Dorothy in 
conversation. 

After some talk of fashions, the girl stopped 
and looked at her. 

“Do you know,” she said, ‘you look the 
image of Lillian Gish? Yes, you certainly 
look just like her! Did anyone ever tell you 
that before?” 

“That’s what my mother says,” answered 
Dorothy. 

The flapper sighed. ‘“‘ Lillian Gish looks like 
an angel.” 

“Do I look like an angel?”’ asked Dorothy 
seriously. 

Again the flapper studied her. 

“No,” she said, finally. ‘‘you don’t look a bit 
like an angel, but you do look like Lillian Gish.” 

And there, in a little anecdote, you have the 
history of the career of Dorothy Gish. Be- 
cause Lillian looks like an angel, Dorothy has 
played the réle of animp. Because Lillian has 
been a tragedienne, Dorothy has been asked to 
play the comic. 


Linton’ s GISH had gone down to 


As soon as she finds a suitable story, Dorothy 
will be starred. 

Just at present she is playing opposite 
Richard Barthelmess. 

Barthelmess considers her an ideal leading 
woman. She is one of the most versatile and 
resourceful actresses on the screen. 

She is intelligent and keen-witted, and her 
suggestions are invaluable. 

Dorothy is one actress whose mental horizon 
is not limited to the screen and the studio. Her 
friends and her interests are varied. 

Just as her viewpoint is always fresh, so she 
imparts to her work an unfailing variety and 
vitality. 

Her presence in a picture is valuable, not only 
because of her popularity, but because of the 
clear, analytical quality of her mind. When 
Lillian departed for Hollywood she left these 
instructions with Dorothy, “Watch my work 
and watch it carefully. 

“Tf you find me doing anything wrong, if you 
feel that I am being influenced by the accepted 
Hollywood standards, wire for me to come 
home immediately.”’ 

Dorothy is married, as you know, to James 
Rennie, one of Broadway’s most popular 
actors. 

It is not only a happy marriage, it is a gen- 
uinely congenial one. 

She lives in New York, near Gramercy 
Square. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Jie Spottt 
oo You 


Out front the house is hushed. Through 
the wimple of darkness steals the syncopated 
tin ne . i beat of our humor and the satiny throb which 
Pet 8 reveals the glamour of our fiction. . . . . 
If you enjoy thistledown loves and the jaunty 
comedies of these charming people who make 
up our world, you have picked the right 
show. . . . . A dozen times a year we 
offer a fresh revue—a revue swarming with 
sparkles, with light and heavy surprises. 
. . . . Our jesters have an honest feeling 
for foolishness; our headliners top the bill 
every month with stories well and cleverly 
told. . . . . This built-for-fun stuff is play- 
ing twenty-four hours a day, to capacity 


audiences, under the management of 


CO y [mo 


Ox sale at all newsstands 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Irresistible 


is the charm of ™% 
a smooth clear skin’ 


O other element of 

beauty has the alluring 
appeal of a fresh, velvety 
skin, glowing with health 
and color. Every man ad- 
mires it and nature intended 
every woman to possess it. 


But no skin, however lovely, will 
retain its beauty unaided and thou- 
sands of women have found the solu- 
tion of their problem in the daily use 
of Resinol Soap. There are three ex- 
cellent reasons why this soap appeals 
so strongly to the woman who wishes 
co preserve or restore the fresh, youth- 
ful charm of her complexion. 





First, it isa decidedly pleasing toilet 
soap giving a quantity of creamy, 
pore-searching lather that invigorates 
while it cleanses. 


Then its ingredients are absolutely 
pure and wholesome. There is no 
trace of free alkali—that harsh, drying 
chemical which makes so many ordin- 
arysoaps injurious totheskin andhair. 


But best of all it contains the soothing 
Resinol properties which give it that distinct- 
ive, refreshing fragrance and rich color, and 
cause it to keep the skin clear and velvety. It 
leaves nothing to be desired for a toilet soap. 


For special irritations, apply a little 
Resinol Ointment and see how 
quickly it clears them away. This 
healing ointment has also been used 
successfully for years for the relief of 
itching, burning skin troubles. Your 
druggist sells the Resinol products. 





Dept. M, Resinol, Baltimore, Md. 


I have never used Resinol Soap or Oint- 
ment so please send me a free sample of each. 
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Thelma Raye, wife of Ronald Colman, who has returned to England after a 


friendly settlement of her marital difficulties with her handsome husband. 


A 


jinancial arrangement was reached out of court 


Studio News and Gossip—East and West 


[ CONTINUED FROM PAGE 47 | 


HE adventures of an intellectual in the 

movies are always worth chronicling. There 
is, for instance, the case of Gilbert Seldes. 
Seldes is the author of a book called “The 
Seven Lively Arts,’ in which he extols jazz, 
movies, comic strip artists and other delights 
of the lowbrows. But until he actually entered 
pictures, Seldes had no idea what a lively art 
the motion picture really is. 

Seldes was engaged by Sawyer and Lubin to 
find screen material for Barbara La Marr. On 
the side, he did some highbrow chanting for the 
glories of ‘“‘The White Monkey.” Then came 
the disaster. Seldes was sent to judge of the 
merits of a play called “Aloma of the South 
Seas.” He saw it before its New York premiere 
and promptly reported to Messrs. Sawyer and 
Lubin that it was so much cabbage and not 
worth screen. 

“Aloma of the South Seas” then opened in 
New York and made a big hit. Sawyer and 
Lubin dashed around to see it for themselves. 
They found it ideal and perfect for Miss La 
Marr. They called on the producers and asked 
the screen price. The producers, without so 
much as blushing, said that they wanted 
$100,000. 

And here is the sad part of the story. It 
seems that the same play had been offered 
Seldes only a week or so before for $10,000. 
Sawyer and Lubin found it out and now Seldes 
is no longer in their employ. 


LORENCE VIDOR and Marion 
Davies, attending the same 
dinner party the other evening, 
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met in the hostess’ bedroom while 
they were removing their wraps. 
“Oh, dear,’’ said Marion, run- 
ning her little gold pocket comb 
through her blonde locks, ‘‘I 
never saw such looking hair. I 
can’t seem to get a decent hair 
cut, and anyway I haven’t had 
time to get it cut for weeks.”’ 
Florence—and did you ever 
know a woman in your life that 
didn’t have an itch to cut hair— 
immediately dashed to the res- 
cue. Catching up a pair of her 
hostess’ scissors from the dress- 
ing table, she said, ‘“‘Turn around. 
I’ll just trim it up some for you.”’ 
And she did. They kept dinner 
waiting for a few moments, but 
when they arrived, Marion was 
deliciously shingled and shorn. 
“It isn’t every woman,’’ said 
she proudly, ‘‘that can have her 
hair cut by the most beautiful 
woman in Hollywood.”’ 


HEN Edwin Carewe, First National 
director, and little Mary Akin, screen 
actress, accompanied the wedding party of 
Bert Lytell and Claire Windsor to Mexico last 
month, they had a double purpose in view 
which has just been revealed. 
They wanted to find out about Mexican 
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divorces. And while they were in Mexico City 
with Mr. and Mrs. Lytell, Mrs. Akin, and Mr. 
and Mrs. Manuel Reachi (Agnes Ayres), they 
found out. As a consequence, Mary Akin and 
her mother have returned to the little Mexican 
village of Culiacan, eight hundred miles from 
Mexico City, and there they will stay until 
Miss Akin gets her divorce from Thomas L. 
Armstrong, of Chicago. She will then come 
back to Hollywood and marry Mr. Carewe. 
“A divorce obtained in Mexico, after resi- 
dence is established,” said Eddie Carewe in 
explaining the reason for Miss Akin’s journey, 
“is final and absolute all over the world. We 
could be married next February, when her final 
decree comes through in the Chicago courts, 
but we don’t want to wait that long. So after 
a thirty days’ residence in Culiacan, she can 
get a divorce and we can be married at once.” 


Af TER much dreaming and talking about a 
model little theater in Hollywood, the 
Hollywood Art Theater has at last come to life. 
It is being organized along the lines that proved 
so successful in the case of the New York 
Theater Guild and has behind it such names as 
Mrs. William de Mille, Benjamin Glazer, 
Wilfred Buckland and a score of others who 
are well known in filmdom. Its first produc- 
tion was Franz Molnar’s “‘Liliom,” directed by 
Glazier, the author of the English text, and the 
settings were designed by Edward Jewell. In 
the cast in leading réles were Arthur Lubin, 
Adda Gleason, Rhea Mitchell, Lloyd Corrigan, 
LaFayette McKee, Belle Mitchell, William 
Moran, Wharton James and Stephen Benton. 
Plans are now being made for the opening of 
a season of six plays in the fall. Besides doing 
plays which have been proven elsewhere, there 
will also be some original productions staged. 
It is probable that a permanent home will be 
erected for the Hollywood Art Theater. 


GHE should have been triplets 
and then all would have been 
well. As it is, there are three 
names and only one baby girl to 
wear them. 

This is the predicament the 
Herbert Rawlinsons found them- 
selves in when a baby girl was 
born to Mrs. Rawlinson. 

“It’s a girl,’’ said the doctor. 
**She weighs six pounds and thir- 
teen ounces.”’ 

And then Herbert’s anxiety be- 
came just plain worry. 

The screen actor had rather 
liked the name of Ann for his first 
daughter. 

Mrs. Rawlinson had decided, 
however, that she wanted her 
first daughter to wear the name 
of Sally. In an emergency—say 
in the case of twins—Patricia 
might do. 

So, with just one daughter and 
three names, it seems probable 
that the new leading lady will bear 
the name of Sally Ann. 


ATSY RUTH MILLER is rapidly en- 

croaching on Connie Talmadge’s reputation 
of “the most engaged girl in Hollywood.” 
Among the most recent rumors of her engage- 
ments are those to Harry Crocker, scion of a 
wealthy San Francisco family, Donald Ogden 
Stewart, noted humorist, Matt Moore, actor, 
and Wilfred May, Los Angeles society youth. 
‘However, Patsy isn’t wearing any big diamonds 
—she may keep them at home so the other boys 
won’t know—and keeps right on having a per- 
fectly splendid time with them all. 


RICH VON STROHEIM will not be con- 
nected with United Artists, as has been ex- 
pected in Hollywood. The terms asked by 
Von were not acceptable to United Artists’ 
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or the bride wearing Orange Blossom rings 

there is, in addition to sentiment, a satisfaction 
in knowing that /er rings are the ultimate in style 
and beauty. They are made of gold or iridio-plati- 
num and set with the finest diamonds. She knows, 
too, that they are genuine Traub Orange Blossom 
rings because of the trade mark. 


Sold exclusively by reliable jewelers. All styles— 
$12.00 and up. Write for the free style booklet 
giving the interesting history of wedding rings. 


TRAUB MANUFACTURING CO., DETROIT, MICHIGAN 
New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 
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Bebe Daniels in 
“The Manicure Girl” 


A Paramount Picture 
Bebe Daniels, now appearing in 
the Paramount Picture, “The 
Manicure Girl,” knows the value of 


beautiful nails. So do thousands of 
other “stars” in society, business and 
the home. That’s why so many 
smart women have adopted Glazo 
as their “Manicure Girl.” 


Glazo is the original liquid polish. 
It takes but a minute to apply and 
lasts a week, keeping your nails 
gleaming all the while with the 
shell-pink lustre that Fashion and 
good taste demand. It spreads evenly 
and smoothly, does not crack, ridge 
or peel and is not affected by soap 
and water. 


Separate Remover for 
Perfect Results 


Glazo comes complete with separate 
remover, which not only insures bet- 
ter results but prevents the waste 
that occurs when the Polish itself is 
used as a remover. 


Get Glazo today. It will mean lovely 
nails always, with the minimum of 
exertion and expense. foc at all 
counters. 


GLAZO\ 


Nails Stay Polished Longer— _ 
No Buffing Necessary 


Try GLAZO Cuticle 
Massage Cream 









It shapes the cuticle and 


keeps it even and healthy ee 


~ This Coupon and 10c good for Trial Size 
Glazo Manicuring Outfit 
The Glazo Company, 28 Blair Ave., Cincinnati, O. 


I enclose 10c (stamps or coin) for which please | 
l send me one trial size Glazo Manicuring Outfit. | 


| ERE eer ee er oe ee ee | 





officials and there seems no likelihood of a 
compromise with the great director who left 
Metro-Goldwyn after a clash with Mae 
Murray and officials regarding the filming and 
cutting of ‘The Merry Widow.” 


I WAS tremendously amused at 
Joe Schenck the other evening. 

Joe Schenck, today probably 
the biggest figure in the produc- 
ing end of the motion picture in- 
dustry, is one of those men with 
a miraculous sense of humor, 
and a sentimental streak a yard 
wide. Between those two ex- 
tremes lies the rest of his re- 
markable character. 

He told me that his wife, Nor- 
ma Talmadge, is building a house 
at the beach. And he said, 
“Norma gets tired of the studio, 
and of people, and of the respon- 
sibility of a big house, so she 
thought it would be nice to have 
a little place at the beach where 
we could slip away quietly. She 
decided not to have any servants’ 
quarters, because we didn’t want 
to be bothered with servants, and 
she thought it would be fun to 
cook, ourselves. And she didn’t 
want a plug for a motion picture 
machine, because she wanted to 
get clear away from pictures. 
But—I had servants’ quarters and 
a plug putin. I said, ‘Even you, 
my darling, have been known to 
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change your mind, and you don’t 
have to have servants because you 
have servants’ quarters, nora mo- 
tion picture machine because 
you have a plug. But, in case 
you ever should want them, it 
wouldn’t be so much trouble to 
get them’.”’ 

Which only goes to prove that 
all husbands aren’t alike after 
all. 


EBE DANIELS denies she did a “Jack 

Dempsey” when she underwent a nasal 
operation in a Cincinnati hospital recently, 
while vacationing there under the nom de 
plume of Phyllis Griffin—her mother’s name— 
in an ineffectual attempt to conceal her 
identity. 

“T refuse to be placed in the Jack Dempsey 
class by having people think I have had my 
nose rebuilt,” she said. “It was a birthday 
gift and I am satisfied with its shape. I simply 
had a nasal obstruction removed.” 

By the way, after three months of negotia- 
tions back and forth between Famous Players- 
Lasky and Cecil De Mille, Bebe has keen won 
by the Paramount people and will sign a five- 
year contract. 


RS.. WALLACE REID is starting a new 
picture, but this time she’s only going to 
direct it. Finding a story that she wanted 
very much to do but that didn’t have a part in 
it for her, Mrs. Reid decided to give the chief 
réle to someone else and concentrate on super- 
vising and directing. 
“In the old days when Wally and I first 
played together,” she told me, “we wrote, 


























This is the Erte turban, designed especially for Aileen Pringle and worn by her 


in “The Mystic.”’ 


It is made of cloth of silver, drawn closely across the head and 


wound in an enormous rosette on each side. It is trimmed with a slender band 
of jet across the forehead and the center of each rosette is ornamented with a large 
jet pin 
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directed and acted in all of our pictures. He 
liked the writing end best, and did some lovely 
stories. I liked the directing. And he always 
thought I did it best of anything. So I shall 
try my hand at it in this. I’ve a tremendous 
story, and I believe it will be a big picture. 


_ two young Talmad¢ge-Kea- 
ton boys—Joe and Bobby, 
aged three and one and a half 
years respectively—were in the 
nursery the other day when their 
Aunt Norma—better known as 
Norma Talmadge—heard a ter- 
rific howl. 

Dashing in, she discovered that 
Joe had just socked his small 
brother a terrible blow with a 
fairly g00d-sized dictionary. Tak- 
ing the book from him, she said 
in a truly auntish manner, ‘‘Joe, 
how could you? What do you 
mean by treating your little 
brother like that?’’ 

Said Joe, ‘‘Wasn’t. It’s hot, 
and I was just fannin’ him.”’ 

‘‘And,”’ said Norma, in relating 
it, ‘‘what was I supposed to say 
after that?’’ 


EWS of what happened at that last confer- 

ence between Joe Schenck, J. D. Williams 
and Rudolph Valentino, when Valentino and 
Williams agreed to tear up their contract and 
Rudy went over to United Artists, has just 
leaked out from a very reliable source. 

All had gone well and peacefully. Delicate 
points had been cleared up with the utmost 
diplomacy. The ship of contract had been 
steered around this rock and by that danger. 

Everyone heaved a sigh of relief. Mr. Wil- 
liams got up to go. Nota word of friction had 
there been between him and Rudy, though it 
was well known that they were at daggers’ 
points. Gentlemanly decorum had been ob- 
served at all points. 

“Well,” said Mr. Williams, “good-by, Rudy, 
no hard feelings on either side, I’m sure.” 

Rudy bowed and smiled and said he hoped 
not. 

“T haven’t got a thing against you,” said Mr. 
Williams, with that hearty and pleasant man- 
ner for which he is famous, “‘and I know you 
haven’t against me.” 

Again Rudy bowed. 

“‘T could have got along with you fine,” said 
Mr. Williams, “if it hadn’t been for your wife 
always b oi 

Rudy jumped over a chair and stood over 
him. 

“Stop right there,” said he, quietly, ‘don’t 
you ever dare mention my wife again as long as 
you live to anyone. You’re older than I am, 
and all that, and I’d hate to hurt you, but if I 
ever hear of your speaking Mrs. Valentino’s 
name, anywhere, at anytime, Ill look you 
up and give you the worst licking you ever 
had in your life. You leave my wife’s name 
out of our business disagreements, do you un- 
derstand?” 

And that was that. 





ONTMARTRE, that cozy lit- 
tle cafe overlooking Holly- 
wood Boulevard where all of the 
celebrities of the colony gather at 
one time or another, is fast be- 
coming known to the tourist, 
drawn by the chance of seeing 
his or her favorite star. And on 
Saturday for luncheon almost 
everyone who is worth while turns 
up, that is if they have remem- 
bered to order a table ahead. 
On this particular Saturday I 
found myself. squeezed against 
the wall behind a small table 




















Don’t be worried 
Embarrassed 


Joked about 


Fr e C « i e Ss can be removed! 


Skin whitened—costs nothing 


unless 


T’S EASY—and the way your skin 

becomes fair, fresh and white is 
astounding. 

Freckles, tan, blotches and sallow- 
ness grow worse these hot summer 
days. No matter how daintily you 
dress, nothing can conceal their home- 
liness. The girl who values her ap- 
pearance will not tolerate freckles. So 
don’t delay. Smooth cool, fragrant 
Stillman’s Freckle Cream on your skin 
tonight at bedtime. The rapid im- 
provement will delight you. 


Stillman’s well-known, reliable — 
On market 35 years 


Here is a preparation that has given 
satisfaction for 35 years. Girls rec- 
ommending it to one another have 
caused it to become the world’s most 
widely used freckle remedy. 

Each application of Stillman’s 
Freckle Cream makes the skin whiter, 
more velvetlike in its smoothness, re- 
fined, fresh and radiant. This stimulat- 
ing, snowy cream has a double action. 


EMOVE! 
HIT ENS arte Ora 


Attfen 


FRECKLE CREAM 


THE STILLMAN CO., 
32 Rosemary Lane, Aurora, IIl. 


Iam interested. Send me free copy ‘‘Beauty Parlor 
Secrets.” Tell me how my purchases can get me a bottle 


of perfume. 


( ) Enclosed is 25c for a cake of Stillman’s Com- 


plexion Soap. 


(Print plainly) 


you are satisfied 


It removes freckles and at the same 
time makes a blemished complexion 
white and soft as a rosebud. No other 
preparation brings out such a marvel- 
ous improvement in a girl’s appearance. 


You need not risk a penny to try it. If you 
are not satisfied with the way it gently dis- 
solves away freckles, tan and muddiness and 
whitens the skin, it will cost you nothing. Still- 
man’s Freckle Cream is guaranteed to remove 
freckles or money refunded. If you are sincere 
in your desire to improve your appearance, get 
a 50c or $1 package today at some druggist or 
department store. 


Girls in a hurry to remove their freckles will 
find that Stillman’s Complexion Soap hastens 
the action of the remedy. Has the scent of 
fresh cut flowers and acts with creamy deli- 
cacy. Not in stores yet. Send 25c direct for 
a trial cake. 


Send coupon for 
‘4Beauty Parlor Secrets ’’ — free 


Write for free booklet, “‘Beauty Parlor Se- 
crets,”” and learn what your particular type 
needs in the way of make-up to look best. Let 
us tell you how your purchases can get you a 
$1.50 bottle of perfume free. Clip out and 
mail the coupon now, before you forget. 






Let us tell you how your 
purchases can get you 
bottle of perfume free. 

See illustration. 
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a great international erely 
favorite— 


Pola Negri 





Restful Nights! 
Courteous Service! 
Excellent Cuisine! 


What a complete travel story 
those six words tell! 


Rock Island Travel Bureaus in all prin- 


cipal cities at your service, or address 


L. M. ALLEN, V. P. & P. T. M. 
Rock Island Lines 
723 La Salle Street Station 
Chicago, Ill. 























Rock Island Lines @ 

















This bearded hobo is Mr. Louis, all made 
up for his role in “The Limited Mail” 


shared by a couple of tourists, 
and they were surely having the 
time of their lives. 

‘*There’s Charlie Chaplin, Alma 
Rubens, Ricardo Cortez, Marion 
Davies, Norma Talmadge—isn’t 
that Richard Dix—”’ and on and 
on they rattled until I lost con- 
sciousness. And then I came 
to with a start. 

‘“‘There’s Lon Chaney — ‘the 
man with a thousand faces’—see 
him over there in the corner with 
that woman and boy—’’ 

It was the fat man next to me 
who had made the wonderful dis- 
covery and, sure enough, it was 
Lon quietly enjoying his lunch. 

“‘Well,’’ said his friend, who 
didn’t seem to be greatly im- 
pressed, ‘‘if he’s got a thousand 
faces why don’t he pick a good 
one to wear out in public?’’ 


HAS KRALY, who came over from Ger- 
many with Ernst Lubitsch, has been signed 
by Joseph Schenck to adapt eight original 
stories for Norma and Constance Talmadge in 
the next two years. Kraly, who wrote many 
of Lubitsch’s foreign made productions, did 
Connie’s “Her Night of Romance” for 
Schenck, who was so well pleased that the long 
term contract followed. 


HE outstanding feature of the last Sixty 

Club seemed to be Elinor Glyn, in the divin- 
est—her own favorite word—white gown I 
have almost ever seen. Mrs. Glyn still wears 
her gowns long in the evening, and I had com- 
pletely forgotten how exquisite a gown can be 
with soft trains wrapping atout the feet. She 
had a big party, which included, as well as I 
could see from where I sat, Jack Gilkert, Mar- 
jorie Daw, and some distinguished looking 
foreigners. Mr. and Mrs. Rudolph Valentino 
had a big party, too, and I saw Een Lyon and 
Norma Shearer—Norma is still sticking to her 
red complex—and Anna Q. Nilsson and her 
husband. Blanche Sweet came in with her hus- 
band, Mickey Neilan, and Allan Dwan, and 
she had on red, too. And when I say red, in 
the case of both Miss Sweet and Miss Shearer, 
I mean red.’ And Mr. and Mrs. Lubitsch had 
a big party, in which were Florence Vidor and 
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And this elegant gentleman is again Mr. 
Louis as the Prince of Wales in “ Beau 
Brummel.”’ 


George Fitzmaurice, Vilma Bankey, and a lot | 
of other people. Eddie Lowe and Lil Tashman | 
and Henry King and Marion Coakley had the | 
next table to ours, and King Vidor and Eleanor | 
Boardman and Donald Ogden Stewart were 
there together, and later Patsy Ruth Miller 
joined them. May Allison looked particularly 
lovely in an old-fashioned frock of white lace. 


I OVERHEAR some strange 
things around the studios— 
some that are meant for my ears 
and some that are not. Here’s 
one I’m sure wasn’t: 

A prosperous looking individual 
whom I did not know, evidently 
a tourist, was talking to the hus- 
band of a more or less unsuccess- 
ful star—a man of considerable 
wealth whom I did know. 

Says the stranger: ‘Is there 
any money in the picture busi- 
ness?’’ 

‘“‘About five million of mine,’’ 
says the star’s husband. 


EGGY HOPKINS JOYCE has arrived in 

Hollywood to begin work on her first pic- 
ture, “The Skyrocket,’”’ which Marshall Neilan 
is to direct. 

And there has been a bit of a controversy 
over Peggy’s entrance into the films. 

Some people do say that Mickey Neilan got 
Peggy Hopkins Joyce only because her rep- 
utation as a heart-smasher is such that every 
woman in the country will want to see her. 
Certainly Peggy has had more men crazy about 
her than any one woman has a right to have— 
millionaires, titles, beauty connoisseurs and so 
forth, not to mention Charlie Chaplin. 

And such people say that Peggy shouldn’t 
be given a star part in a film just because she’s 
the world’s most successful vamp. 

Mickey Neilan says he chose Peggy Hopkins 
Joyce to play “‘The Skyrocket,” because she 
was the woman he saw as the heroine when he 
read the book. He says the story in many 
ways is close to her own life, and that he can 
make her act-it as no screen actress he knows 
could do it. He says that he’s out to prove it 





by the picture he’s going to make. \. 


So there seems no way to settle the argu- 
ment but to wait and see the very famous 
Peggy Hopkins Joyce in the rdle. 





on all 32? 


Decay germs 
reach ALL 
your teeth— 
does your 
tooth- brush? 


GOOD brush 
cleans your 
teeth thoroughly. 
It reaches a// your 
teeth. It sweeps 
off the film of 
germs and mucin : 
from every tooth. 
It leaves no tooth 
endangered by the 
acids of decay. 
Skilled men 
studied the con- 


and 


tour of the jaw. They made a brush to fit. 
The bristles of this brush curve; the picture 
shows you how. Every tooth along the length 


of the brush is reached and cleaned. 





The index finger in the picture 
above shows you how the jaw is 
curved. Note how the Pro-phy- 
lac-tic, in the curve of the bristles 


in the curve of the handle, 
conforms to this formation. 
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Is your brush. hitting 
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They put a cone-shaped tuft on the end of 
the brush. This helps you reach your back 
teeth. They curved the handle. That alone 
makes it easier for millions of tooth brush 
users to reach and clean every tooth in 
their mouths. 

Think of what help these features of the 
Pro-phy-lac-tic could be to you. No more 
trouble trying to make a flat brush clean a 
curved surface. No more awkward stretch- 
ing of your mouth by brushes with the wrong 



















shape of handle. No more fear that 
all your teeth may not be thoroughly 
clean. 

The Pro-phy-lac-tic getsin between 
teeth. The saw-tooth bristles pry into 
every crevice and dislodge food par- 
ticles which might cause trouble. 


he by all dealers in the United States, 
Canada and allover the world in three sizes. 
Prices in the United States are: Pro-phy-lac-tic 
Adult, soc; Pro-phy-lac-tic Small, 40c; Pro- 
phy-lac-tic Baby, 25c. Also made in three 
different bristle textures—hard, medium, soft. 
Always sold in the yellow box that protects 
from dust and handling. 
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ene - Made in America 
: ee by Americans 


© 1925, P. B. Co. 
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Tooth brushes for life to the reader 
free who helps us with a new headline for 

our advertisements. The headline of 
this advertisement is “Is your brush hitting on all 
32?”’ After reading the text can you supply a new 
headline? We offer to the writer of the best one 
submitted each month four free Pro-phy-lac-tics 
every year for life. In case of a tie, the same prize 
will be given to each. Your chance is as good as 
anyone’s. Mail the coupon or write a letter. 
The winning headline will be selected by 
the George Batten Company, Inc., 
Advertising Agents. This offer 
expires April 30, 1926. 
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Pro-phy-lac-tic Brush Co., Dept. 10-BB4 
lorence, Mass. ; 

Gentlemen: I suggest the following as 2 new 

headline for the advertisement from which this 

coupon was clipped. 
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Right and Wrong 
of Make-up 


ERE’S alittle lesson in coloring cheeks and 

lips and keeping them looking natural, Every 

actress knows the method. All other women 

should learn it. To see the difference it makes, 

; cover half the picture above— 

then the other half! The next time 
you use color do it this way: 


- Start the color high, well forward 
4 > oneach cheek, in a point, with the 
' € fingertips. (It is assumed you use 

) moist rouge; it has brilliance and 
“spread” impossible to dry color.) 

Be sure to begin at same point on 

both cheeks. An inch from base of nose, and 
upward strokes ending an inch behind the eyes. 
Spread your rouge backward, in fan-shape, 
widestjustin front of ear. This avoids the artifi- 
cial look that always follows the ap- 
plication of rouge in round spots. 


The French formula moist rouge 
isthe onetouse. It’s called Jarnac, 
. and blends so beautifully it defies 
¢ detection even a few inches away! 
» Only one shade—a true blood-red— 
| soit matches any complexion—and 
is the right shade for lips,too. If you 
Jarnac your lips with the mouth open, there will 
be no “dividing line” when you talk. And keep 
the color soft in the corner. 4 S 


Heed these simple rules, use 
the genuine blood-red Jarnac, ° _ 
and you'llget perfectly wonder- ~ 
ful results. arnac is made of < 
solidified of/s and is really + 
waterproof; not even profuse « _. \ 
perspiration can spoil its effect. . 
And howit lasts! Many apply \ 

Jarnac at morning or in the evening, and donot 
even carry it. Its pure essential oils are good 
for the skin. Do try the joy of Jarnac! Adainty, 
but generous box is but 50c. Almost every 
drugstore has it, on this red counter card: 
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Jarnae et Cie., Chicago, U.S.A, 














What if it should rain! No wonder Dorothy Dwan looks a bit horrified. 


She is 


carrying a parasol trimmed with old Viennese lace and decked with pearls and 


such like expensive ornaments. 


We hope that she has rain insurance on her 


parasol 


FTER a month in which to look the thing 

over, Hollywood has decided that the Mar- 
quis and the Marquise de la Falaise de la 
Coudraye are about the most happily married 
couple in the world, and that it is a love match 
if ever there was one. Gloria makes no at- 
tempt to hide her devotion, and as for the 
Marquis—better known now in the colony as 
Henry or Hank—he is like a school boy with 
his first crush. 

Not only do they seem devotedly in love, but 
the beautiful part.of it is that they seem to 
have every taste in common and to find life 
together a continually amusing affair. He 
makes her laugh—which Gloria needs—and 
she continually delights him. 

“T’ll kill anyone that ever tries to take him 
away from me,” said Gloria the other day, 


laughing a little, but she had a look in her eyes 
that made me wonder if she mightn’t mean it. 

They had a few friends out at their Beverly 
Hills home the other evening for dinner, and 
afterwards they played charades, and dressed 
up and did “stunts.” That has alw ays been 
Gloria’s favorite pastime of an evening, and 
the Marquis likes it just as well. 

Incidentally, they did an Apache dance that 
was a wonder. 

So it looks as though Gloria, after a couple of 
most unlucky attempts, has found real hap- 
piness at last. 


7s happened some little time 
ago but was just unearthed to 
me and so I’m going to pass it on. 
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You Never Lose 
a Single Moment’s 
Precious Charm 


Elinor Glyn and Charlie Chap- 
lin met for the first time. 

After a few minutes’ conversa- 
tion, the great author said: 

“You are not so funny as I 
thought, Mr. Chaplin.”’ 

‘‘Neither are you, Madame,”’ 
replied the little comedian. 


A YOUNG director by the name of Howard 
Higgin has just made a picture for Para- 
mount called “In the Name of Love,” which 
is reported to bea knockout. And in that con- 
nection, Howard told me something the other 
day that might start a bit of discussion if re- 
peated. So I will repeat it. For it is only by 
discussion that we progress. 

In this picture, he had to make Greta Nissen 
cry. Miss Nissen had never cried profession- 
ally in her life—she is the lovely dancer Para- 
mount is making into a star—and she said she 
wasn’t crying much in real life and never had. 

He made her cry. He wouldn’t tell me just 
how. But he did say this— 

“There is one infallible way to make women 
cry. Remind them of the one man they really 
wanted who didn’t fall for them. Every 
woman in the world, I don’t care who she is 
nor how wonderful or beautiful, has the memory 
of some man she wanted to love her, and 
couldn’t get, or some man who did love her but 
wasn’t free. And it will make them cry quicker 
than any of the usual sob stories. It’s the 
only one I’ve ever seen that will get tears from 
every woman in the lot.” 


Tom MIX has just returned from a trip to 
Europe. And, as far as anyone can find out, 
it was in the nature of a triumphal procession, 
that trip. 

Excepting the President, no American could 
go to Europe and cause such a sensation as 
Tom Mix, Harold Lloyd and Charlie Chaplin. 
They do more, right today, to develop the 
spirit of internationalism than state depart- 
ments and diplomatic corps, because they 
bring about a feeling of love, friendship and 
closeness. 

Mix’s visit was one of pleasure, and he had a 
great time and was marvelously received by 
the great ones of the foreign countries, and I 
respectfully submit that in case of another in- 
ternational conference on disarmament or the 
League of Nations, that we send the three 
above mentioned gentlemen to represent thee 
United States. 


ESPITE the steady downpour (and they 

say it never rains in Southern California in 
the summer time), boy scouts and other 
youngsters of Los Angeles, to say nothing of 
the cowboys and Indians who paraded the 
streets in real Wild West style, turned out by 
the hundreds to welcome home Tom Mix and 
his famous horse, Tony, on their return to 
Hollywood. A tour of the United States 
followed their European trip. 


HICH reminds me of one of 

the fan letters Tom found 
awaiting him on his home-com- 
ing. It read: 

‘“‘Dear Tom Mix: I consider you 
the screen’s greatest actor. 
Please send me a picture of your 
horse, Tony.”’ 


Now that the crop of babies, which waxed 
fat and furious in Hollywood not so long 
ago, seems to be all in, the building fever has 
struck the town. Which, I suppose, is a 
natural result. 

But any Sunday afternoon if you happened 
to be within sight of the hills about Hollywood 
and Beverly Hills, you will see lone and solitary 
figures standing upon hillsides, with a medita- 
tive air. And they will turn out to be Harold 
Lloyd, or Fred Niblo, or George Fitzmaurice, 
or Fred Thompson, contemplating the cellar 
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In this NEW way that solves so amazingly woman’s oldest 
and most trying hyginic problem 


UMMER frocks and lightest silks . . 

are asked to motor, to dance, to dine. 
so now... in security. 

There is a new way in woman’s hygiene... 
a way that eight in every ten women in the 
better walks of life have adopted. 

It assures immaculacy, charm and exquisite- 
ness under the most trying of conditions. It 
will make a great difference in your life. 


What it is 


It is called Kotex... and is made of Cellucot- 
ton, the world’s super-absorbent. 

It absorbs 16 times its own weight in moisture. 
Five times that of the ordinary cotton pad, 

It is as easily disposed of as a piece of waste 
paper. And thus overcomes the often embar- 
rassing problem of disposal. No bother or ex- 
pense of laundry. 

It deodorizes .. 
no comment. 

It is obtainable everywhere and anywhere... 
at any department store or drug store.* You 
ask for it without hesitancy under its trade 
name, Kotex. 


. you 
Do 


. a new advantage that needs 


Test it, please 


After a test, no other method ever again will 
satisfy. 

It will bring you a poise, confidence, a feeling 
of security and immaculacy in delightful con- 
trast to old ways. 

It will protect against scores of ailments, com- 
mon to women, due to the use of unsanitary 
ways. 

And thus will make, in many ways, a great 
difference in your life. 

Two sizes and thicknesses ... get the Kotex- 
Super to start. 


CELLUCOTTON PRODUCTS CoO., 166 West Jackson Blvd., Chicavo 


KOTE X 


PROTECTS—DEODORIZES 


*Supplied also in personal service cabinets in 
women’s rest-rooms by The West Disinfecting Co. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








3 factors 
you'll appreciate 


Utter protection — Kotex ab- 
sorbs 16 times its own weight 
in moisture. 5 times that of 
the ordinary cotton pad, and 
is deodorized, thus assuring 


double protection. 





No laundry. As easy to dis- 
pose of as a piece of tissue— 
thus ending the trying prob- 
lem of disposal. 





Easy to buy anywhere.* Many 
stores keep them ready- 
wrapped in plain paper—sim- 
ply help yourself, pay the 
clerk, that is all. 


Kotex Regular: 65¢ 
Kotex-Super: 900 
Per Dozen 
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“T use Deodo like talcum’ | 


By Letitia Hapiey 


HIS is a comment which came to me in a 
letter recently received: *‘I use Deodo like 
talcum, after bathing.” 

Imagine the satisfaction of using a delicate 
white powder—just rubbing it under the arms 
and dusting it over the body—with the assurance 
of immaculacy from that moment! No waiting, 
or repeated applications. That is due to Deodo’s 
almost unbelievable capacity for absorbing and 
neutralizing body odors. It does this without 
sealing the pores or interfering with their im- 
portant functions. And it is so different from 
other deodorants—so exquisitely feminine! 

To attain this result, the Mulford Laboratories 
sought the confidence of a large number of 
women, to determine their needs, their prefer- 
ences. Ten thousand were questioned. Their 
suggestions determined the form, the scent—all 
the essential qualities of Deodo. 

Deodo is more than a deodorant—more than a 
lovely feminine luxury. It is definitely soothing 
and beneficial to the skin—it brings healing com- 
fort if the skin is chafed or tender. And it does 
not stain or otherwise damage clothing. 

Outside of the important daily uses of Deodo, 
you will find invaluable its immediate and con- 
tinued effectiveness on sanitary napkins. Surely 
it is a boon to know you are 
sweet and fresh, regardless of 
circumstances. 

Deodo is sold at most drug- 
gists’ and toilet goods counters. 









container, holding a generous 
supply, free. Just fill out the 
coupon. Will you do this, 
please, today? 


C000 


A MULFORD PRODUCT 
prevents and destroys body odors 


FREE—mal_ coupon Now! 


Ween ecesenecnnenesenneeneseeneneenseseeeseeseeeee seen seeeeeseseeneeeesnsnseseeepeueees 


H. K. MULFORD COMPANY Pho. 8-25 } 
Mulford Building 3 
Philadelphia, Pa. 


Please send me the free sample of Deodo. 














Or I will send you a miniature | 





that has just been dug so they can build a house 
over it. 

Harold hasn’t got as far as the cellar, but he 
walks around over his acreage every Sunday, 
trying to decide where to put the nine-hole 
golf course and where to put the artificial lake, 
and where to put the handball court, and the 
tennis court, and the swimming pool and the 
stables. When he gets this decided, he will 
think about the house. 


And it wasn’t art but his wife 
who forced Raymond into this 
compromising position. Mrs. 
Hatton had purchased a bathtub 
for the new beach cottage which 
the Hatton’s are building at 
Mussel beach, some fifty miles 
from Hollywood, and _ insisted 
that Raymond cart the tub up to 





AYMOND HATTON found 

himself in a most embarrass- 
ing position the other day when 
he was forced to drive down Hol- 
lywood Boulevard with a bathtub 
tied to his trailer. 

And to make matters worse he 
was hailed by cries from the news 
boys who yelled to the police that 
a new bootlegger was moving his 
¢in mixer into town. Another 
wise-cracker wanted to know if 
he was C. B. De Mille getting 
ready for another super-special. 
But the real blush came when a 
flapper called him Rip Van 
Winkle and her friend wanted to 
buy a bath. 


the cottage. 


7 WISH to recommend to you this month, on 
my own hook, Edward Everett Horton in 
“‘Beggar on Horseback.” Do not, I beg of you, 
miss thisone. Not only isit directed by Jimmy 
Cruze, but in it Eddie Horton touches comedy 
heights achieved before by only Lloyd and 
Chaplin. 

Personally, I cannot understand why they 
have failed to grab this young man. Be that as 
it may, go and see this picture and agree with 
me. 


ATHERINE CORNELL, who to my way 

of thinking stands head and shoulders 
above every other young actress in the 
American theater today and whose ‘‘Candida”’ 
I would be willing to travel three thousand 
miles to see, may play the shameless, shameful 
lady of ‘‘The Green Hat” upon the stage, but 





6 
ca 

















The half portion horse has even Buck Jones, expert cowboy, a bit worried. 

Rockett is all set for some strenuous bucking. He’s just. waiting for Buck to get 

in the saddle. Little Maxine Jones is the only rider that Rockett will tolerate, 
and Maxine is only six years old 
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T shall never be wholly content about Iris until 
I see her played upon the screen by Blanche 
Sweet. 

Miss Cornell will undoubtedly overcome 
completely the handicap of her utter unlike- 
ness to the shining, tiger-tawny lady of the 
book, and give a great performance, being the 
actress she is. But Blanche has just as much 
art at her command, in her own medium of the 
screen as has Miss Cornell in hers of the 
theater, and, in addition, Blanche is in every 
detail the embodiment physically of the lady 
who wore a Green Hat, as I pictured her. 

Incidentally, I lunched with Blanche the 
other day and we had a violent argument as to 
whether women had justified their privilege of 
the ballot—Blanche contending they had, in a 
fashion that no club president could have 
beaten—and she told me she was learning to 
play tennis and liking it very much, and that 
she wore eight or ten charming, unique 
bracelets to match every gown because it made 
her feel nice inside, and that she had her hair 
cut every day, which was why it always looked 
more beautifully groomed than anyone’s else 
(I had said that)—and altogether we had the 
sort of charming conversation that only 
Blanche Sweet knows how to supply. 


HE Valentinos had a dinner party the other 

evening for a friend from New York, and, 
there having been some last minute shifting of 
guests, found themselves at the last moment 
with thirteen at the table. 

Mrs. Valentino decided that would never do, 
so she set a little tiny book table over in the 
corner for one, and made the guests draw lots. 
Eddie Sutherland drew the black mark, and 
had to sit in the corner, and kept the entire 
party entertained by pretending that he was 
Nero, and insisting upon being served first. 

Mr. and Mrs. Valentino, by the way, are the 
most ardent fight fans. They are always at the 
ringside on Friday nights, usually with a party 
of eight or ten people. 


UST as the film stars have been the first to 

lead the fashions, right now they seem about 
to lead a revolt against the terrific price of 
women’s wearing apparel. 

It wouldn’t be quite fair to give names, but 
it would simply amaze you to know the number 
of stars right now who, refusing to pay the 
enormous sums asked them for gowns and 
coats and hats, are having their things made at 
home, and that sort of thing. I know one star 
who bought a model gown from a famous New 
York house for $5co. Then she brought it 
home and had it copied by a $6.00 a day dress- 
maker, in three different colors, and with 
different trimmings, and they were all ador- 
able. I know one star who is famous for her 
dressmaking, whose maid is making most of 
her clothes, and more than that, I ran into said 
maid the other day in one of these little fur 
shops up in an office building, buying some 
very nice looking imitation fur, for the bottom 
of her coats. More and more the girls seem to 
have determined not to spend such enormous 
sums for clothes, when the same effects can be 
achieved just as well without such expense. 


poor little Mildred Gloria Lloyd! 

Just think, her first birthday party—her 
very first—was spoiled by nasty old painters. 
She just couldn’t have a party as Grandmother 
Davis had planned. 

Upstairs in the nursery a painter was redoing 
the spots on the purple cow and lengthening 
the tail on the Peter Rabbit. All over the 
house were artisans redecorating the house, and 
the front door was covered with fresh varnish. 

So Grandmother Davis had to telephone all 
the little boys and girls that the party was 
postponed, while Mildred Gloria watched 
Cousin Sonny Lloyd, Uncle Gaylord’s little 
boy, eat up almost all of the beautiful birthday 
cake, one candle and all, which Grandmother 
had so lovingly baked. 

However, Mildred Gloria didn’t seem to 








mind really, for she had a long distance tele- | 


| CONTINUED ON PAGE II5 ] 
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She neglected 
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now lose 


The law of averages is immu- 
table. Dental statistics prove 
that fourout of every five over 
40—and thousands younger, 
too—are marred by Pyorrhea. 
Do you want to escape? 


It takes healthy gums 
to keep healthy teeth 


Bleeding gums are Nature’s first 
warning. Then the gums begin to 
recede, lose that rich, healthy pink 
color. Poisons collect in pus pockets 
and often drain through the entire A 
system, causing indigestion, anae- AL” 
mia, rheumatism and other serious 8 
diseases of mid-life. 





Just as a ship needs 
the closest attention 
under the water-line, 





so do your teeth un- 
der the gum-line 


Take no chances—use Forhan’s 


If used in time and used consistent- 
ly, Forhan’s will prevent Pyorrhea, 
or check its progress — something 
ordinary tooth pastes are powerless 
to do. It contains just the right 
proportion of Forhan’s Astringent 
(as used by the dental profession 
in the treatment of Pyorrhea). It is 
safe, efhcient and pleasant-tasting. 
Even if you don’t care to discon- 
tinue your favorite dentifrice, at 
least start using Forhan’sonceaday. 



















Forhan's is more than a tooth paste; it checks 
Pyorrhea. Thousands have found it beneficial 
for years. For your own sake ask for Forhan’s 
Forthe Gums. All druggists, 35c and 60c intubes 


Formula of R. J. Forhan, D. D. S. 
Forhan Company, New York 


orhary 


FOR THE GUMS 


More than a tooth paste= 
it checks Pyorrhea 
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It only I could 
write that story 


THERE’S more than color and movement be- 
hind the chance incident on the street. You 
can almost sense the motive, the tug of 
emotions that forced that person on the 
street at just that hour, that put that over- 
sized plant in those straggly arms and set 
that look of tenseness on the thin white face. 
To write of the way a person looks is one 
thing. But to write of the way she thinks, 
the terrible things she feels . . . to stamp 
a childishness, a hunger or grimness on a 
few brief pages . . . to set a conscience 
beating on paper . . . to summon forces 
you can’t see and make them pull and twist 
and wrench—that is the harder thing. That 
is the wonder that makes words breathe up 
a living being, and transforms a mood, a 
scene, an impression into a dramatic story 
that the screen can forcibly portray. 

Whatever you would write, whether out 
of your observation and experience or told 
you by another, the Palmer Institute of 
Authorship can help you write it in the way 
a professional screen writer would. Palmer 
instructors are experienced photo-drama- 
tists and directors. They train you in your 
own time, wherever you are, to write 
photoplays with the professional slant that 
producers demand. 

Through Palmer training, for instance, 
you can make a child’s motives and wasp- 
ish actions her own. You can evolve a being 
whose vehemence crashes whole forces on 
the screen. You can master mechanism till 
there no longer is a mechanism. You can 
write as though the picture were already 
unreeling itself before you, and you lose 
yourself in recording those struggles of 
mind that change a life. 


Yet since only those with a creative im- 
agination can be admitted for Palmer train- 
ing, the Palmer Institute of Authorship asks 
to give you a creative test. This comes to 
you without cost or obligation. For full 
particulars, mail the coupon. 


PALMER INSTITUTE OF AUTHORSHIP 
Affiliated with Palmer Photoplay Corporation 
Palmer Building, Hollywood, Calif. 12-V 


Please send me, without expense or obligation, a 
copy of your creative test and information about your 
home-study course in— 


(] Short Story Writing  Photoplay Writing 


I 8 ei cisraa a os once bpenin ebuess on aueassbsnasuskuanssieiaaecodannens 
All correspondence strictly confidential 




















OES this picture look harmful to you? 
Lo course, it may have been harmful to 

the gentleman swinging in mid-air. But 
would you select this as a scene apt to endanger 
the morals of a community? 

Of course you wouldn’t. But that merely 
proves that you don’t understand the mind of 
acensor. This is one of the scenes cut by the 
German film censors from a picture called 
“Children of Montmartre.” The picture was 
filmed by the Aubert Company of France, but 
distributed in Germany by the UFA Company, 
so it wasn’t international ill-will that prompted 
the cut. 

In the picture was a long sequence showing a 
chase on the structure of a building. It was 


f BAREE SON OF KAZAN—Vitagraph 


LL that needs to be said is this: a James 

Oliver Curwood story and you know what 
it is all about. No, not about the Royal 
Mounted Police, but about the supposedly 
clever dogs that inhabit the cold North. If 
this dog Baree is a sample of the remarkably 
clever canines, we don’t want to see any more 
of them. The cast headed by Anita Stewart do 
their best to save the picture, but their efforts 
are in vain. —M. B. 


SCANDAL PROOF—Fox 


S a good woman scandal proof? Apparently 

not. But don’t forget that the good old 
power of love that passes understanding is 
always to be relied on. So the innocent though 
maligned heroine is snatched away from her 
accusers by the trusting hero. That’s all there 
is to it. Tiny Shirley Mason handles her 
en part well and does not overact.— 
|; C. H. 





This is “Verboten” in Germany 


much similar to the thrill scenes in ‘Safety 
Last” and “The Shock Punch.” 

The German censors cut the most exciting 
moments of the sequence because they were too 
thrilling. 

In the same film are scenes in Paris revues 
and cabarets, showing chorus girls in all stages 
of undress. There are also some moments of 
the plot that wouldn’t look well described in 
print. The German censors let these bits—and 
many of them were really objectionable—pass 
through untouched. 

But the daring stunts of the gentleman 
swinging on the beam were “‘verboten.”’ Which 
only goes to prove that you never can tell about 
a censor. 


The Shadow Stage 


[ CONTINUED FROM PAGE 53 } 


JUST A WOMAN—First National 


IFE, husband and star boarder. Sudden 

wealth. Enter the Vamp. Any fan can 
recite the plot in his sleep. Any amateur sub- 
mitting the story would promptly find it re- 
turned to the R. F. D. box. The picture is 
saved from total loss by a certain freshness in 
its direction and some good acting by Claire 
Windsor, Conway Tearle and Percy Marmont. 
Otherwise, just an example of the fleeting cellu- 
loids.—A. S. 


THE BANDIT’S BABY—F. B. O. 


WESTERN, of course, for Fred Thomson’s 

name has come to mean—a western. Fred 
is our favorite cowboy and with the aid of his 
horse Silver King succeeds in putting his pic- 
ture over with a bang. Not that it is any bet- 
ter than the usual run of westerns—but Fred 
succeeds in supplying a number of laughs by 
his clumsiness as a nurse-maid. The children 
will love it—M. B. 
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EVERYMAN’S WIFE—Fox 


HERBE’S nothing here to get excited about. 

A rather silly story about a wife who thinks 
her husband’s love is cooling because he settles 
down and attends to his business. However, 
there is one thing to be thankful for—the 
presence of Dorothy Phillips in the cast after 
an absence of two years.—M. B. 


HEARTS AND SPURS—Fox 


|B iahagaee a good Western—in action—not in 
plot. The story doesn’t count at all but 
there are plenty of thrills and good scenes of 
cattle rustling at night, dangerous rock slides 
and cowboy fights. Buck Jones is always a 
dashing and convincing cowboy, and he rides 
hard and fast and wins the beautiful Eastern 
girl.—C. H. 


THE VERDICT—Tru Art 
HO killed the bad man? A bewildering 


mystery caused by too many pistols lying 
around loose. With clues pointing at several 
people, of course the most innocent is convicted 
on circumstantial evidence. This gives Wil- 
liam Collier, Jr., a chance to do a good bit of 
acting while he waits in the death house before 
the least likely of all is found to be the guilty 
one. Not much.—C. H. 


IF MARRIAGE FAILS?—F. B. O. 


HE same old story told in the same old way. 

All about a wealthy married man who falls 
in love with a society fortune teller. His wife 
seems satisfied with another man’s attentions 
so the next best thing is a divorce and every- 
body’s happy. Jacqueline Logan as the for- 
tune teller acts as though she is shell-shocked 
in some of her most temperamental moments. 
eae Brook is interesting as the husband.— 


THE FIGHTING DEMON—F. B. O. 


LL in all a hodge-podge of impossible hap- 

penings, emotions and reactions with 
Richard Talmadge trying gallantly to win the 
love of a pretty Senorita. For grownups— 
one of the dullest pictures on record; for 
children — a pony picture with plenty of 
action.—M. 


THE WHITE MONKEY—First National 


FUNNY burlesque of John Galsworthy’s 

novel. If you haven’t read the story, you’ll 
find it a rather silly movie. But if you know 
the Forsyte Saga, you'll get the laugh of your 
life. Every time Barbara La Marr starts to 
act, the scene is mercifully cut. Charles Em- 
mett Mack, with his sound Griffith training, 
is the only member of the cast who emerges 
from the melee with honor. Too rough for the 
kiddies.—A. S. 


ON PROBATION—Wm. Steiner 


PICTURE that starts out to be fairly in- 

teresting and then falls down because of a 
ridiculous twist in the plot. Another depiction 
of the life led by the younger set of today. 
After escaping from a roadhouse when the 
police make a raid, a wealthy young girl drives 
her car recklessly with the result that one in 
the party is seriously injured. She is arrested 
but manages ‘“‘to get away with it” and mar- 
ries the judge’s son.—M. 


WHITE THUNDER—F. B. O. 


HIS takes the prize for the worst picture of 

the month. If names or other items such 
as acting, plot or direction stand for anything 
then this is a total loss. A western melodrama 
that starts nowhere and arrives at the same 
place. The title writer furnishes a few good 
laughs but his comedy was unintentional. 
Not worth seeing.—M. B. 
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el-Tale 


Unconsciously a woman reveals 
important facts about herself 


Little tell-tale revelations— how unconscious’ 
ly they’re made! An expression, a gesture, a 
detail of dress! 


Perhaps the most unfortunate of these rev- 
elations is that which tells the world a 
woman is lacking in one of her most potent 
appeals— personal daintiness! 


If you are one of those who suffer with 
excessive perspiration you know the distress 
that unsightly rings of moisture under the 
arms can cause; the ruin it means to clothing 
in stains that can never be blotted out. 


But underarm odor is an even more deadly 
thing. For you can offend and never know 
it! And soap and water cannot counteract it. 


There is only one way to outwit this old 
enemy. That is to use a scientific perspira- 
tion corrective. 


Regularly, at least twice a week, more 
than 3 million people use Odorono, the 
Underarm Toilette. It is a scientific correc- 
tive formulated by a physician for both per- 
spiration odor and moisture. 

Odorono is a dainty antiseptic liquid, as 
pleasant as a toilet water to use. Pat it 
gently on the underarms and you are safe for 
3 days! Daily bathing does not affect it. 

Physicians and nurses find it invaluable 
and use it extensively in hospitals. 

Don’t let the perspiration menace bother 
you. Banish all possibility of offending by 
the twice-a-week Odorono habit. Enjoy com- 
plete assurance of your daintiness; keep your 
clothing free from any taint of odor or trace 
of stain. Odorono will do it. At all toilet 
counters, 35c, 6oc and $1 or sent by mail 
prepaid. 


RUTH MILLER 


The Odorono Company, 908 Blair Avenue, Cincinnati, Ohio = 
Canadian address: 107 Duke Street, Toronto !) / 


—-——— — — - Send for dainty sample set —- — — — -} 


RUTH MILLER, 908 Blair Avenue, Cincinnati, Ohio peo \ 
Please send me sample set of Odorono, Creme Odorono (for odor 
only) and Odorono Depilatory with booklet, for which I enclose 10c. 
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Address 


(Note: Sample of any one, 5c) 
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What the Stars 


WEST COAST 


(Unless otherwtse spectfied studios are at Hollywood) 


BUD BARSKY PROD., 1442 Beechwood Dr. 


Robert North Bradbury directing ‘‘The Speed 
Demon” with Kenneth McDonald and Pegg 
Montgomery. 


BUSTER KEATON STUDIOS, 1025 Lillian Way. 


Lex Neal directing ‘‘Go West” with Buster Keaton 
and Kathleen Myers. 


CALIFORNIA STUDIOS, 1438 Gower St. 


Raymond H. Gardner Productions. John P. 
McCarthy directing ‘ Reality’’ with Fred Mala- 
testa and Dorothy Hope. 

Sierre Pictures. John Ince directing Herbert 
Rawlinson and Grace Darmond in a picture as 
yet untitled 

Bill Patton Western picture—untitled. 


CECIL DE MILLE STUDIOS, Culver City, Cal. 


Alan Hale directing Leatrice Joy. Picture as yet 
untitled. 

Cecil De Mille directing ‘‘The Road to Yesterday” 
with Joseph Schilkraut and Jetta Goudal. 
Rupert Julian directing ‘‘Braveheart’’ with Rod 
La Rocque. 


——— CHAPLIN STUDIOS, 1420 La Brea 
ve. 


Inactive. 


CHRISTIE STUDIOS, 6101 Sunset Blvd. 


Wm. Watson directing Neal Burns and Vera Stead- 
man in an untitled comedy. 

Archie Mayo directing Walter Hiers and Evelyn 
Francisco in an untitled comedy. 

Harold Beaudine directing Jimmy Adams and 
Molly Malone in an untitled comedy. 

Walter Graham directing Bobby Vernon and 
Frances Lee in an untitled comedy. 


oe pec ETUDIOS, 7250 Santa Monica 
Blvd. 


Mermaid Comedy. Norman Taurog directing 
Lige Conley and Estelle Bradley in an untitled 
comedy. 


Steven Roberts directing Al St. John and Virginia 

Vance. 

Tuxedo Comedy. William Goodrich directing 
Johnny Arthur and Helen Foster in an untitled 
comedy. 


F. B. O. STUDIOS, 780 Gower St. 


“The Adventures of Maisie’’ series with Alberta 
Vaughan and Larry Kent. Director not named. 
Ralph Ince directing ‘‘Lady Robin Hood" with 
Evelyn Brent and Robert Ellis. 

Del Andrews directing ‘‘The Wild Bull’s Lair” 
with Fred Thomson and Margarct Bennett. 


Schulberg Productions. Leo Meehan directing 
‘The Keeper of Bees”’ with Robert Frazer, Clara 
Bow and Alyce Mills. 

Marcel De Sano directing ‘‘ The Plastic Age”’ with 

Clara Bow and Donald Keith. 


Chadwick Prod. Scott Dunlap directing ‘‘ Blue 
Blood"’ with George Walsh and Cecil Evans. 
Fred Newmeyer directing ‘‘The Perfect Clown” 

with Larry Semon. 


Ben Wilson Prod. Ben Wilson directing ‘‘The 
Human Tornado” with Yakima Canutt and 
Nancy Leeds. 


FIRST NATIONAL PROD., United Studios. 


George Archainbaud directing ‘‘ Joseph Greer and 
His Daughter’? with Lewis Stone, Shirley Mason 
and Hugh Allen. 

Edwin Carewe directing ‘‘The Sea Woman"’ with 
Blanche Sweet, Robert Frazer and _ Victor 
McLaglen. 

Kurt Rehfield directing ‘‘The Viennese Medley” 
—— Q. Nilsson, May Allison and Conway 
Tearle. 


Samuel Goldwyn Prod. Henry King directing 
Alice Joyce, Belle ,Bennett and Ronald Colman 
in “Stella Dallas.’’ 


Rudolph Valentino Prod. Clarence Brown 
directing Rudolph Valentino in ‘‘ The Untamed.”’ 


FOX STUDIOS, 1401 N. Western Ave. 


John Ford directing ‘‘Thank You" with George 
O’Brien and Jacqueline Logan. 

Roy Neill directing ‘‘Greater Than a Crown” with 
Edmund Lowe and Dolores Costello. 

Henry Otto directing ‘‘The Ancient Mariner.”” No 
cast announced. 

Frank Borzage directing ‘‘Lazybones”’ with Buck 
Jones and Madge Bellamy. 

Robert Kerr directing ‘‘ The Wrestler,”’ of the Van 
Bibber series, with Earle Foxe and Florence 
Gilbert. 

Jack Blystone directing ‘‘The Lucky Horse Shoe”’ 
with Tom Mix and Ann Pennington. 


and Directors Are Doing NOW 


HOLLYWOOD STUDIOS, 6642 Santa Monica Blvd. 


Gotham Prod. _ Frank Foster Davis directing 
“His Master's Voice"’ with George Hackathorne 
and Marjorie Daw. 

Stuart Paton Prod. ‘The Lady from Hell” with 
Blanche Sweet and Roy Stewart. No director 
named. 

Metropolitan Prod. George Melford directing 
“Without Mercy” with Robert Ames and Vera 
Reynolds. 


LASKY STUDIOS, 1520 Vine St. 
Irvin Willat directing ‘‘The Ancient Highway”’ 
with Jack Holt and Florence Vidor. 
Edward Sutherland directing ‘‘Are You a Mason?” 
with Raymond Griffith 
Clarence Badger directing ‘‘The Golden Princess” 
with Betty Bronson and Neil Hamilton. 
Paul Bern directing ‘‘Flower of the Night’’ with 
Pola Negri. 
William K. Howard directing ‘‘The Vanishing 
American"’ with Lois Wilson and Richard Dix. 
James Cruze directing ‘‘'The Pony Express” with 
Ernest Torrence. 


METRO-GOLDWYN-MAYER STUDIOS, Culver 
City, Cal. 


Joseph Von Sternberg directing ‘‘The Masked 
Bride’’ with Mae Murray. 

Monta Bell directing ‘“‘The Lights of Old New 
York” with Marion Davies and Conrad Nagel. 
Hobart Henley directing ‘‘An Exchange of Wives” 
with Lew Cody and Eleanor Boardman. 

Christy Cabanne directing ‘‘'The Midshipman” 
with Ramon Novarro and Harriet Hammond. 
King Vidor directing ‘‘La Boheme” with Lillian 
Gish and John Gilbert. 

Robert Z. Leonard directing ‘‘Paris’’ with Lew 
Cody and Pauline Starke. 

William Wellman directing ‘I'll Tell the World” 
with George K. Arthur and Gertrude Olmstead. 


PICKFORD-FAIRBANKS STUDIOS, 7100 Santa 
Monica Blvd. 


William Beaudine directing ‘‘Scraps"’ with Mary 
Pickford. 


HAL E. ROACH STUDIOS, Culver City, Cal. 
Robert McGowan directing ‘‘Our Gang” in a two- 
reel comedy. 

Fred Guoil directing Glenn Tryon in ‘‘Cuckoo 
Love. 


SENNETT STUDIOS, 1712 Glendale Blvd. 


Art Rossom directing Alice Taylor and Ruth 
Taylor in a two-reel comedy. 

Eddie Cline directing Raymond McKee and 
Thelma Parr in a two-reel comedy. 

Del Lord directing Madeline Hurlock in a Fashion 
Show Burlesque. 


UNIVERSAL STUDIOS, Culver City, Cal. 
Edward Laemmle directing ‘‘The Still Alarm” 
with Helene Chadwick and William Russell. 
Maurice Tourneur directing ‘ Saeed Life’’ with 
Bert Lytell and Marion Nixon 
Charles Brabin directing “Stella Maris” with 
Mary Philbin and Elliott Dexter. 

Ed Sloman directing ‘‘The Beautiful Cheat”? with 
Laura La Plante and Harry Myers. 

“The Calgary Stampede’’ with Hoot Gibson and 
Virginia Brown Faire. Director not named. 

Al Rogell directing ‘‘The Devil’s Double” with 
Reed Howes. 

William Crinley directing Edmund Cobb in “A 
Two-Fisted Fighter." 

Cliff Smith directing ‘‘Red Dawn” with Art Acord. 


WARNER BROTHERS, 5842 Sunset Blvd. 


Lewis Milestone directing Marie Prevost and Clive 
Brook in ‘‘ Wanted by the Police.” 

Erle Kenton directing ‘“‘Red Hot Tires” with 
Monte Blue, Patsy Ruth Miller and Lincoln 
Stedman. 

W. Van Dyke directing ‘‘The Ranger of the Big 
Pines’’ with Kenneth Harlan and Helen Costello. 
Harry Beaumont directing ‘‘His Majesty Bunker 
Bean” with Ruth Clifford and Huntley Gordon. 
Noel Smith directing ‘‘The Clash of the Wolves” 
with Rin-Tin-Tin and Dolores Costello and Don 
Alvarado. 


EAST COAST 


BIOGRAPH STUDIOS, 807 East 175th St., New 
York City. 


Webster Campbell directing ‘‘The Pace That 
Thrills” with Ben Lyon and Mary Astor. 
COSMOPOLITAN STUDIOS, Second Ave. and 
127th St., New York City. 


Alfred Green directing ‘‘ Clothes Make the Pirate” 
with Leon Erroll. 


FORT LEE STUDIOS, Fort Lee, N. J. 
Joseph Hens bery directing Glenn Hunter in ‘‘The 
Pinch Hitter.’ 
JACKSON STUDIOS, Jackson and Westchester 
Aves., New York City. 
Charles Hines directing Johnny Hines and Mildred 
Ryan in ‘‘The Live Wire. 


PARAMOUNT STUDIOS, aed Ave. and Sixth 
St., Long Island City, N. Y 


Alfred E. Green directing on with 


Thomas Meighan and Virginia Valli. 


Frank Tuttle directing ‘‘Lovers in Quarantine” 
with Bebe Daniels, Harrison Ford and Alfred Lunt. 
D. W. Griffith directing “That Royle Girl’’ with 
Carol Dempster and James Kirkwood. - 


PATHE STUDIOS, 134th St. and Park Ave., New 
York City. 

True Story Film Co., Inc. Hugh Dierker direct- 
ing ‘‘The Wrongdoers"’ with Lionel Barrymore, 
Ann Cornwall and Henry Hull. 

PYRAMID STUDIOS, Astoria, N. Y. 

Spencer Bennett directing ‘Play Ball’’ with 

Allene Ray and Walter Miller. 

—_—* STUDIOS, 344 West 44th St., New York 
pity. 

Kenneth Webb directing ‘‘The Beautiful City” 

with Richard Barthelmess and Dorothy Gish. 

WHITMAN BENNETT STUDIOS, 537 Riverdale 
Ave, Yonkers, N. Y. 


“Scandal Street’? with Madge Kennedy and Niles 
Welch. 


CHANGES IN TITLES 


HAROLD LLOYD PROD. 
“Rah, Rah, Rah” will be released as ‘‘ The Fresh- 
man. 

UNIVERSAL PICTURES. 


“Lorraine of the Lions’’ will be released as 
“Beauty and the Brute.” 


“Titans” will be released as ‘‘The Storm Breakers.”’ 


PARAMOUNT PICTURES. 


“California or Bust"’ will be released as ‘‘The 
Lucky Devil.’ 


BUSINESS NEWS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 


Associated First National Pictures, 383 Madison Ave., 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Distinctive Pictures Corporation, 366 Madison Ave., 
New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky rgeenion (Paramount), 
485 Fifth Ave., New York City 


Film Booking Offices of Amer., Inc., 723 Seventh 
Ave., New York City. 


Fox Film remenee. 10th Ave. & 55th St., New 
York City. 


Metro-Goldwyn, 1540 Broadway, New York City. 


Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 


Pathe Exchange, 35 West 45th St., New York City. 


Principal Pictures Corporation, 1540 Broadway, New 
York City. 


Producers Distributing Corporation, 469 Fifth Ave., 
New York City. 


Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, Ill. 


B. PL Se Prod., 1650 Broadway, New York 


Bese Artists ge ge 729 Seventh Ave., New 
York City. W. Griffith Prod., 1476 Broadway, 
New York chy. 


Universal Film Mfg. Company, =e Building, 
5th Ave. and 57th St., New York C 


Vitagraph Company of America, ne Broadway, 
New York City. 


Warner Brothers, 1600 Broadway, New York City. 
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The Extra Pirate 


[ CONTINUED FROM PAGE 37 ] 


worked with Al as an extra player. He was a 
mechanic and knew something about auto- 
mobiles. 

When Al had missed several meals in a row 
the other extra player shared with him a trifle 
more than equally. That extra player has been 
Al Green’s chauffeur for better than four years 
now. 

In fact, Al often calls a business council 
and Cuckoo Otto and the chauffeur make 
many a wise suggestion. 

This is not at all as Horatio Alger would 
have it—but then this, of course, is awfully 
true, and can be verified any day in Holly- 
wood. 

And if ever there was a violet in a circus ring, 
it is Al Green. He is the essence of modesty 
and kindliness. I once overheard him saying 
to an aged female extra player—with his finger 
heldup. . . “Now you should never do that— 
it is very foolish—you must always come to me 
at such times . . . now remember!’’ And the 


director went away to his job of directing a | 


mob scene. 


BEING a writer and curious, and long having 
known the dear and aged woman, I asked 
her for why Al had been scolding her. 

‘“Well, you see, Jimmy,”’ she said, ‘‘I soaked 
my bloomin’ wrist watch this mornin’, and Al 
says I should do it na more and gives me five 
dollars to git it out—he does—Glo.,” be to 
God!” 

Indeed I know many such tales about Al 
Green—enough that I can go on record in 
pronouncing him one of the whitest men I have 
ever known. 

Once Al Green waited outside a famous pro- 
ducer’s door for three hours. Said producer 
came out and refused to even talk to him about 
a jobasanassistant. Five years later the same 
producer sent for Green. Producer says when 
he sees Al... .“‘Seems to me you’ve been here 
before . . . your face is familiar.” And Al 
says—just two words—he says, ‘“‘Is it?” Al is 
a great believer in letting the dead past bury 
its dead. 

Green had directed some big films and was 
not satisfied with himself. He went to Marshall 
Neilan and asked that map of Irish ego for a 
chance as assistant director. He got it. He 
did the drudgery on Neilan’s ‘‘Daddy Long 
Legs,” ‘In Old Kentucky” and other pictures. 
Whether or not it helped Al, it surely must 
have helped Neilan. 

Green has directed Thomas Meighan in some 
of his greatest successes, such as “Woman 
Proof,’ ‘‘The Bachelor Daddy,” ‘Back 
Home and Broke,” ‘‘Our Leading Citizen,”’ 
“‘Pied Piper Malone,” and others. 

His latest pictures have been ‘‘Inez from 
Hollywood,” ‘Potash and Perlmutter in 
Hollywood,” and “‘Sally.”’ 

“Potash and Perlmutter” has been rated 
as one of the ten greatest pictures of 


1924. 
And no less a critic than Jack Lait wrote in 
Variety regarding ‘‘Sally”’: ‘‘Rarely does a 


musical book, even a grand opera, make a good 
film. Maybe more of them would if Alfred E. 
Green directed them. This Green has a human 
understanding which is colossal as applied to 
screen expression of a theme, a plot and a 
story . . . the director in this instance is the 
motivating influence. And in this instance he 
has done a super-job.”’ 

And whisper it low on Broadway—Al Green 
was born in a little jerkwater town in Southern 
California. 

Most everybody leaves Perris, California, 
quite young—and Al left when he was younger 
than that. 

When Al Green directed ‘‘Inez from Holly- 
wood,” he needed a collection of beautiful girls 
for one sequence in the story of a motion 
picture girl’s career. Seven girls were chosen 
who had won beauty prizes in one section or 
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Within the means of all 


Visitors from foreign countries invariably wonder at the 


number of telephones in America. 


“Why is it,” they ask, 


“that nearly everybody in America has a telephone, while in 
Europe telephone service is found only in a limited number 


of offices and homes?” 
First of all, telephone rates in the United States are the 


lowest in the world for the service given. 


Here, since the 


beginning, the best service for the greatest number of people 


Las been the ideal. 


By constant improvement in efficiency 


and economy the Bell System has brought telephone service 


within the means of all. 


From the start, its rate policy has 


been to ask only enough to pay fair wages and a fair return 


on investment. 


The American people are eager to adopt whatever is use- 
ful. They have found that Bell telephone service, compre- 
hensive, prompt and reliable, connecting them with the people 
they wish to reach, is worth far more to them than the price 


charged for it. 


AMERICAN TELEPHONE AND TELEGRAPH COMPANY 
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The coupon below is for your convenience 
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another of America. They all posed with him. 
Will they all become great stars? Time will 
tell. But while time is telling, some little 
embryo Gloria Swanson is playing hide and go 
seek with great fame and fortune all un- 
knowing. 

For did not the extra pirate of thirteen years 
ago become a director at a hundred thousand 
dollars a year? Cuckoo Otto and Jim Tully 
will tell the cock-eyed world he cid. 


Mr. Barrymore Pays His 
Annual Visit 


[ CONTINUED FROM PAGE 65 ] 


wanted to create a certain mood, to build up 
suspense. So we were careful to see that no one 
could insert an episode showing me as a school 
boy walking down a lane at Mamaroneck with 
a slate under my arm. They do put in things 
like that, you know, to prove that the hero 
isn’t a bad fellow at heart. 

“And then,” he continued, ‘“‘do you remem- 
ber the cafe scene in ‘The Four Horsemen’— 
the one in which Julio persuaded the lady to 
come to his studio? It ran for about ninety- 
five million feet—just two people sitting at a 
table talking. There was no action but there 
was drama. And there was, too, some great 
acting by Mr. Valentino and Miss Terry. If 
that scene had been cut shorter or interrupted 
by views of the German army on the march, 
the most charming and sympathetic part of the 
picture would have been lost. 

“You see, on the stage, the actor has time to 
create a mood, to build up a character, to time 
a scene. In the movies, his performance is 
turned over to a cutter who can do what he 
likes with it. You see, I am studying the 
movies. This trip to the Coast is no vacation 
for me; neither will it be a let down. It’s non- 
sense to say there is no opportunity in the 
movies for good acting. There is a wealth of 
good acting on the screen. 

‘““A great deal of good acting has been 
wasted in the past, not only by bad stories but 
by bad cutting. In fact, it would be possible to 
have a cast with Sarah Bernhardt, Jackie 
Coogan, Eleanor Duse, and David Warfield 
and have the picture cut so jerkily that it 
would turn out a masterpiece of bad acting.” 


UST then a Warner Brother entered—Mr. 

H. M. Warner, to be exact—and I thought to 
ask Mr. Barrymore what he planned to make 
for his first picture of the season. 

“‘T don’t know,” he answered. 

“Tt’s to be ‘Captain Alvarez,’ in all prob- 
ability,” volunteered Mr. Warner, “and it will 
be presented as a special.” 

Mr. Barrymore gave Mr. Warner a grateful 
look. ‘I’ve read it, and it’s awfully good.” 

And that was the first time, in all my weary 
years in this business, that I ever heard a star 
and producer talk story without a terrible 
fight. I thought it was just about time to go. 

I remembered that I had forgotten to ask 
him about the success of ‘ Hamlet” in London. 
But what was the use? Who would march up 
to Babe Ruth and say, ‘‘Well, old kid, I see 
you have made another home run’’? 

In the outer office, I snoopily asked how 
many pictures the star would make under the 
terms of his contract. 

“He'll make two pictures,” answered a 
proud producer, “‘but there isn’t a real con- 
tract—just an exchange of letters. You see, 
Barrymore is so great he doesn’t need anything 
like that. Only the small ones require protec- 
tion—for their own peace of mind. And, on 
our side, we’d be crazy if we didn’t give him 
everything in our power. Anyway, he’s a 
genius.” 

I wonder if Mr. Barrymore remembers the 
days in the movies when he was a handsome 
comic grinding out foolish farces for a small 
salary and for smaller personal consideration. 
There were no geniuses then, nor was there any 
demand for them. 


’ 












The Girl with the Broken 
Ankle 


[ CONTINUED FROM PAGE 58 ] 


engaged her. Fairbanks, through a combina- 
tion of circumstances, put her under contract— 
and the wily Chaplin, casting about for a new 
leading lady, “lifted” her contract. She 
played the leading réle in Chaplin’s ‘Gold 
Rush.” Now Chaplin—like most all men of 
great talent—has no patience with people who 
have the urge without the gift. A bad player 
will throw him into a mood that may last for 
days. Georgia’s work made him happy. I am 
writing this before the picture is shown. My 
prediction—a very great actress is walking 
down the road of time. She has poise and con- 
trolled fire, dignity without affectation and 
demeanor that must be born with the in- 
dividual. I think she is one of the greatest 
actresses on the screen, and Chaplin thinks so 
too. He has signed a contract with her, and it 
is one of the very smartest things this terrific 
little vagabond has ever done. 

Georgia Hale was about to become Rudolph 
Valentino’s leading woman. Joseph Schenck 
said to her, “You can wear clothes—you’ve 
got everything.” Chaplin saw all this first— 
Georgia became his leading lady. 

Georgia has long since sent for her parents. 
They live in Hollywood with her. 

I have forgotten to mention—her ankle is 
completely healed. 

So is her pocketbook. 


Are You Movie Wise? 


[ CONTINUED FROM PAGE 71 ] 


47. Mary Pickford appeared in 
Knighthood Was in Flower.” 


SEVENTH GROUP 


Which of the following does not 
belong with the others? Draw a circle 
around the number corresponding to 
the misplaced name or title. 


48. (x) Barbara La Marr; (2) Mary Astor; 
(3) Nita Naldi; (4) Dagmar Godowsky. 
(Note: This series concerns vampires.) 
49. (1) “Hot Water”; (2) “The Fighting 
Blade”; (3) “Little Old New York”; 
(4) ‘Beau Brummel”; (5) “Robin Hood.” 
(Note: This series concerns costume pic- 
tures.) 
50. (1) Raymond Hatton; (2) Noah Beery; 
(3) Ben Turpin; (4) Theodore Roberts; 
(5) Lon Chaney. 


“When 


concerns character 


(Note: This series 
actors.) 
51. (1) “The Golden Bed”; (2) ‘“Man- 


handled”; (3) “The Ten Command- 
ments”; (4) “‘Adam’s Rib”; (5) ‘‘Feet 
of Clay.” 

(Note: This series 
De Mille’s pictures.) 


EIGHTH GROUP 


Fill in the missing word or words. 


Cecil B. 


concerns 





2. Rex Ingram’s wife is 
53. D. W. Griffith is a 
54. His first great masterpiece was ‘ 
55. The leading feminine role in ‘Way 

Down East” was played by 
56. The leading male role in 
Hawk”’ was played by , 
7. ‘Humoresque” was directed by 
8. The role of Abraham Lincoln in the pic- 
ture of the same name was played by 











‘Fhe , Sea 














59. It was produced by Al and Ray 


NINTH GROUP 


Draw a circle around the number or 
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A Mystery of the Florida Everglades 
From Albert Payson Terhune's novel "Black Caesar's Clat 
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numbers at the end of the questions 





For the last time, you are offered 
this wonderful chance to win $1000 in 
cash and a place in the movies! Or 
you may win one of 24 other big cash 
prizes from $750 down. 


Just send us your photograph and a 
short letter telling why you believe 
you are fitted for a Pathéserial part, 
basing your reasons on the talent 
shown by the artists in any Pathé- 
serial you have seen. Pathé will se- 
lect winning photos on basis of good 
looks, expression, intelligence and 
apparent screen effectiveness. 


25 Big Cash Prizes! 


Awards will be made as follows: 
Winner of the first prize receives 
$1000 in cash and a four weeks’ en- 
gagement in a Pathéserial (within a 
short time after announcement of 
prize winners) at $100 a week! Sec- 
ond prize is $750 cash; 3rd prize $500; 
4th prize $250; 5th prize $100; next 2 
prizes $50 each; next 8 prizes $25 
each; next 10 prizes $10 each! Tying 
contestants each get full amount of 
prize tied for. 

Snapshots—if clear—are accept- 
able. Contest open to women and 
girls only, who are not now acting on 
the stage or in motion pictures. Name 
and address, printed plainly, must ap- 
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Allene Ray, feminine star of 
Sunken Silver.’’ Send in 

your photo. You, too, may achieve 

fame through a start in a small part. 






pear on back of photo and at the top 
of letter. Pathé reserves right to pub- 
lish photos submitted. 

Mail photo and letter early enough 
to reach our office ON OR BEFORE 
AUGUST 15, 1925. Address it to 
“Contest Editor, Sunken Silver” at 
Pathé Exchange, address below. 


This is the last time you will be 
told about this remarkable oppor- 
tunity. Do not delay, do not hesitate. 
Send in your photograph NOW! 


See “Sunken Silver ” 


at your theatre! 


Each one of the 10 weekly chapters 
of this soul-stirring Pathé drama of 
the tropics, is packed with the thrill 
of adventure and romance. See 
Allene Ray in *‘Sunken Silver,’”’? and 
you will see the heights of film star- 
dom that you, too, may attain through 
the ‘Sunken Silver’”’ Beauty Contest. 
“‘Sunken Silver” is the greatest Pathé- 
serial ever produced. Ask at your 
theatre when it will be shown. See the 
first episode—and you will not let 
anything interfere with your seeing 
every episode. 


Pathé Exchange, Inc. 
35 West 45th St., New York 


ro~. 
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Pathéserial 


mi (,) 
Thrilling scene from the master 
Pathéserial, “Sunken Silver.”’ Ask 


at your theatre when this gripping 
Photodrama will be shown. 
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FALLS 
PSecnte Done 








NIAG 
America 
a 
Mackinae Island, the land of rest and 
beauty, is — toevery vacationist. It 
is asummerland of charm and freshness. 
Plan now to take your vacation via the 
D. & C. Waterway. 
BETWEEN DETROIT and BUFFALO— 
2new mammoth liners,“‘Greater Detroit” and 
“Greater Buffalo,” largest liners of their type 
intheworld, Lv. Detroit 5:30 p.m.and Buffalo 
6 p. m. daily, Eastern time. Low rates—$6 
one way, $11.50 round trip. 









BETWEEN DETROIT and CLEVE- ~ 


LAND—the giant liners “City of Detroit 
III” and “City of Cleveland III” Lv. Detroit 
and Cleveland daily 11:30 p. m. Eastern time. 
Fare—$3.60 oneway, $6.50 round trip. Day- 
light trip during July and August, Tues., 
Thurs., Sat. Lv. 10:30 a. m. Eastern time. 
BETWEEN DETROIT, MACKINAC 
ISLAND, ST. IGNACE, and CHICAGO 
—From June 25th to Sept. 7th liners Lv. 
Detroit Tues., Thurs. and Sat. 1:30 p. m. 
Eastern time. Ly. Chicago Mon., Thurs. 
and Sat. 12:30 noon, Central time. 


Round Trip Fares including} 
BETWEEN PORTS Lower Berths and Meals 
1 person| 2 persons] 3 persons 
Detroit to Mackinac Is.| $33.25*_| $ 64.60__} $ 93.75 
Detroit to Chicago 68.50** | 133.00 193.60 
ChiragotoMackinacIs.}_35.25* 68.60 99.75 
* Upper berths $2less, **Upper berths $4 less. 


R.G. 
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Schedules subject to change without notice, 







Detroit & Cleveland 
Navigation Co. 


A. Ae Schantz, 
Pres.and Gen. Mgrs 


J.T. McMillan, 
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that indicate the correct answer. Some, 
all, or only one may be correct. 


60. Colleen Moore’s latest released picture is 
(1) “So Big”; (2) “Flaming Youth”; 
(3) “The Desert Flower’; (4) “Sally.” 

61. (1) Hoot Gibson; (2) Jack Hoxie; (3) 
Tom Mix; (4) Buck Jones, are western 
stars. 

62. Willard Louis made hits in (1) ‘‘The Sea 
Hawk”’; (2) “Dorothy Vernon of Haddon 
Hall”; (3) “The Alaskan”; (4) ‘‘ Bab- 
bitt’”; (5) “Beau Brummel.” 

63. The following have appeared as leading 
men for Norma Talmadge (1) Harrison 
Ford; (2) Conway Tearle; (3) Percy Mar- 
mont; (4) Milton Sills; (5) Eugene 
O’Brien. 

64. Name all the players you know on the 
line below whose last name is Hamilton. 





(Note: Full credit should be given if three 
of these are named.) 





65. Some actresses who are truly stars are 
(1) Pola Negri; (2) Mary Pickford; 
(3) Louise Fazenda; (4) Marion Davies; 
(5) Corinne Griffith; (6) Bessie Love; 
(7) Lillian Gish. 


TENTH GROUP 


Cross out the numbers before the un- 
true statements. 


66. William Fox is a prominent director. 

67. Gloria Swanson was a former bathing 
beauty. 

68. Betty Bronson was selected by James M. 
Barrie to play the title role in “Peter 
Pan.” 

69. Rod La Rocque did not appear in “The 
Ten Commandments.” 

70. John Gilbert has temporarily retired from 
pictures. 


In the September issue of PHOTO- 
PLAY will bea list of the correct answers. 


What Is Camera Beauty? 


[ CONTINUED FROM PAGE 30 ] 


down. Miss Nilsson’s crooked nose, for in- 
stance, is lighted from one side only, which 
gives it a straight effect. 

Careful make-up can help a large mouth. 
The expert cameraman tries to catch this sort 
of mouth fora close-up only from the side. The 
Negri chin and mouth, for instance, are lighted 
from above, cutting down the squareness. 

The complexion is of no consequence. Make- 
up can cover all sorts of facial blemishes, from 
freckles to scars. 

The average person has unpleasant lines 
running from the nose to the sides of the 
mouth. To overcome this in close-ups, the 
lights are placed close to the camera and the 
face is flooded with illumination. Result: the 
lights fill the creases and smooth them out— 
on the film. 

Projecting ears are filmed at an angle and 
never full face. Note this the next time you 
watch Valentino on the screen. 


My canvass of cameramen—and it included 
such notable studio photographers as Ira H. 
Morgan, James Wong Howe, Arthur A. Miller, 
Alvin Wyckoff, Charles E. Schoenbaum and 
Percy Hilton—brought out the interesting fact 
that dark-haired and dark-complexioned male 
stars and leading men are considered best and 
that the brunette female star and leading 
woman is looked upon with most favor. The 
blonde is slipping in the eyes of the cameramen. 

Another interesting item is the fact that the 
cameramen no longer like the old-fashioned 
cupid’s bow mouth for film actresses. They 
now want a fairly large mouth with both sensi- 
tiveness and strength. 

But these mere physical demands are second- 
ary. The camera can be made to overcome and 
transform each and every one of them. The 
old saying that the camera never lies collapsed 
long ago before the trickery of the studio cine- 
matographer and electrician. 


The Girl Without “It” 


[ CONTINUED FROM PAGE 72 | 


Love went on up the ladder—Colleen Moore 
did likewise. Pauline watched them climb. 
Everyone said she had great ability—but no 
“sex appeal.” She was given character bits 
now and then—and remained idle for months 
between the now and then. 

She was rather ungainly at this time, with no 
beauty, but with something greater than 
beauty, which made her more than beautiful. 
She went from one studio to another. She read 
of Gloria’s and Bessie’s and Colleen’s success. 
This kept up for eight years. Everywhere was 
heard the same story—she had no sex appeal— 
she could do good character work, but, asa lead- 
ing lady—no sex appeal. She brooded over this 
apparent tragedy for a long time. It made her 
sad. And all the while there was fermenting in 
her nature the chagrin that would make her 


great. Of this she was unaware. Duse had 
soul ferment. I do not know about her sex 
appeal. 


Thwarted on every side, and taking any part 
possible with the hope of getting a foothold and 
developing this “appeal” about which all the 
casting directors talked, she developed greatly. 
The supposed lack of sex appeal was the pearl 
in her oyster. 

Hollywood is full of pseudo people more or 
less supposedly misunderstood. Pauline Starke 
is really one who needed understanding. It 
came by accident. 

She succeeded in getting a part under Ernest 
Lubitsch. That brilliant Continental asked no 
questions. He was too big to be guided by the 
middle-class whims of casting directors and 
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others. He saw the ferment in the girl's soui. 
He brought that out. 

Cecil De Mille watched her work undcr 
Lubitsch. 

“A great actress,” said the designer of trick 
bathrooms—“ but has she got sex appeal?” 

At his advice she gave up seeking the laven- 
der bird called sex appeal. She became herself 
again. ‘‘He was wonderful to me,’ said 
Pauline. ‘‘I owe him so much.” 

With Lubitsch she found herself. Only in 
one other picture had she keen able to catch a 
glimmer of Pauline—‘‘The Man Without a 
Country.” 

Her work in ‘“‘ The Devil’s Cargo,” ““Adven- 
ture” and ‘“‘Wrath”’ is the crowning point of 
thirteen years of effort. In these pictures she 
forgets everything, and as a consequence is 
climbing to the point reached by her girlhood 
friend and fellow film-worker, Gloria Swanson. 

Pauline told me an epic of heartache that 
need not be recorded here. It touched her 
whole life and made her what she is—a splendid 
actress. 

It was while Pauline was talking that Mrs. 
Starke came into the room again. She over- 
heard her talented daughter. ‘There was a lot 
of joy, Pauline—you must forget those poverty 
days,” interrupted Mrs. Starke looking akout 
the immense room. 

I said to Pauline, “I think it’s Shakespeare 
who speaks of a man scorning the base degrees 
by which he did ascend—never do that—will 
you?” 

“T won't,” she answered, ‘‘really I won't.” 
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“You see, Pauline—all the real people I’ve 
talked to love you. It’s that splendid natural 
quality they love—now just be yourself, and, 
above all, don’t pretend. You have a great 
gift—that divine something all the colleges in 
the world can’t give you. 

“I’m so glad you’ve talked to me,” she said, 
the tears in her wondrous eyes. 


Why Im Going to Marry 
By Edmund Lowe 


[ CONTINUED FROM PAGE 78 | 


them all closely knitted together, yet inde- 
pendent of each other. That sounds paradox- 
ical, doesn’t it?-—but it is the only way the 
three could be successful. 

I would never ask Lilyan to give up her 
career. I know what acting means to me— 
how much it is a part of my life and mode of 
self-expression. And I couldn’t or wouldn’t 
think of asking my wife to give up something 
that meant as much to her as it does tome. It 
would be unfair to Lilyan. I think she is going 
to be one of our great emotional actresses. 

But remember the fact that she is also a 
woman. One of her dearest dreams will be 
culminated in the home we are planning. She 
is essentially a homemaker, and she realizes 
the responsibilities of a home will not in any 
way interfere with her career unless she allows 
them to but will rather enhance her capabilities 
as an actress by making hér private life richer 
in fundamental experiences. She will have her 
man—her home—and I hope sometime, her 
children. Marriage deepens a woman’s life and 


her sympathies and understanding. Withmen, | 


it is too often irksome. It is because Lilyan, 
who is everything to me, has come into my life, 
that I am going to marry. She is the only 
woman I have ever known who has every 
requisite for happiness—happiness not only for 
me but for herself. She will be not only my 
wife, but my sweetheart, my mother, and, as 
an actress, my pride. She is beautiful, 
gracious, intelligent, loyal and joyous. 

I have known Lilyan for several years. I 
fell in love with her when I saw her on the 
stage——she was in a number in the Follies with 
seven other girls. But to me she stood out. 
She dominated the whole group—she scintil- 
lated. And from that day to this I have loved 
her. In fact, I love her more each day. And 
that’s why I am going to marry. I can’t do 
without her loveliness. And after these years 
when we have both had plenty of time to find 
out if it was lasting—and we’ve found out that 
it is—well, what’s the use of waiting any 
longer? 


By Lilyan Tashman 
[ CONTINUED FROM PAGE 78 ' 


for acting. This has reacted in his work as 
exemplified on the screen—as well as in his own 
character. 

Eddie’s success is due to his native ability 
and his love of work. He delights in every 
production and believes thoroughly in the 
ability of every other person connected with 
the work—from the director to the assistant 
electricians. And he lets them know it. So he 
works in harmony with every company he is 
connected with—and that makes his perform- 
ances very vital and real. 

We have planned everything together—we 
have the same desires—the same love of the 
tangible and intangible things that go in the 
making of a home. He is tender, generous, 
manly—he will make the ideal husband. 

And my formula for the ideal husband? He 
would be strong and tender and true, patient, 
courteous, jolly, intellectual, kindly, and last, 
but not least, Auman. I don’t only love 
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Get 


Girls? m::. $3,000! 


MART SET is going to select its next three covers from photo- 
graphs of its own readers. ‘Thousands of beautiful girls are 
sending their photographs for consideration by the judges. 


Henry Clive, SMART SET’S famous cover 
artist, is going to paint in oil the portraits 
of the girls the jury selects. These paint- 
ings will be reproduced in glorious col- 
ors on the covers of SMART SET, 
to be admired by the millions who 
KR see this fascinating magazine. 
Then the paintings will be pre- 
sented to the girls who posed 
for them. 


$1,000 a Month 
in Prizes 


But that isn’t all! Here comes 
the climax to this generous offer. 
For SMART SET now an- 
nounces that a check for $1,000 
will be given to each of the 
girls whose photographs are 
selected by the judges for 
the first three covers! 
Three checks, each of which 
will say the magic words—‘‘ One 
Thousand Dollars!” Can’t 
you see them? 
Will one of them say, “ Pay to 
the order of__.__. YOU?” Or 
will —think of it!—you and two 
of your sisters or friends carry off 
the whole $3,000? 


How to Enter 
the Competition 


Buy the latest SMART SET today 
and follow the simple contest rules 
you will find in it. The main require- 

ment is that you send in a photo- 

graph of yourself—a clear snapshot will 


Thousands of girls are 
sending in photo- 
graphs like this for 
Smart Set’s Cover 
Competition 


















This do—so that these famous judges can pass 
cover com- upon your claims to fame and fortune: 
P a pie Judges in Smart Set’s Cover Competition 


HENRY CLIVE 


Smart Set’s Famous 
Cover Illustrator 


THE EDITOR OF 
SMART SET 


LOUELLA PARSONS 
Foremost Movie Critic 
HOWARD CHANDLER 


CHRISTY 
The Distinguished Artist 


Fame and a Career 


Remember that in addition to the money prize and your added popularity among your 
friends, this competition —if you are one of the winners—will bring you sure fame, and 
probably overnight fortune and a great career. For the portraits will be exhibited on 
Fifth Avenue and reproduced in newspapers. Stage managers and movie producers 
will see them. And the millions who see SMART SET will pay these girls a trib- 
ute that means much in the making of a career. 


Just out—Crowded with 


score of novel 
features that 
make Smart Set the 
fastest growing monthly 





Not the “Four Hundred” — but the Four Million 





QMART SET 
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‘After the Shampoo 
—Herpicide! 


There is positively nothing like 
it for the hair and scalp. 


Frequent shampooing has a tend- 
ency to wash away natural hair 
oil and leave the hair dull, dry and 
brittle — Herpicide will prevent 
this. Wet hair chills the scalp 
and drives warm life giving blood 
down away from the surface — 
Herpicide revives circulation and 
stimulates new hair-strength 
and vigor. 


In the summer time, Herpicide 
should be used after each shampoo. 
Pure — clear — free from all grease 
and oil Herpicide is a hair tonic of 
unusual quality and excellence and 
may be used upon the most sensitive 
scalp with absolute confidence. Do not 
delay—thousands have received per- 
manent benefit from Herpicide and a 
single trial will convince you of its merit. 
Sold at all drug counters and at the 
better beauty parlors. 


Newbro's Herpicide 


@£00.0.0At.orr. 


‘“‘For the Hair and Scalp”’ 


Established 1899 


Reduce Your Limbs 


with DR. WALTER’S 
Medicated Rubber Stockings 


The wearing of these wonderful medicated rubber 
anklets and stockings (in either light or dark rubber) 
will not only reduce and shape the limbs but give 
excellent support anda neat and trim appearance. 
They relieve swelling varicose veins and 
rheumatisin promptly. 


Worn next to the skin they induce nat- 
ural heat and keepit inthe body. They 
Stimulate the circulation and are a great 

protection against cold and dampness 


Anklets, per pair $7.00 
Stockings, per pair $12.00 
Send ankle and calf measure 

WRITE FOR BOOKLET TO Pott 
DR. JEANNE P. H. WALTER, 389 Fifth Avenue, New York 


ACHING, TIRED FEET 


are quickly relieved by massaging 
daily with soothing, healing 


Mentholatum 


Write for free sample 


MentholatumCo.,Buffalo,N. Y., Wichita,Kans. 





































250 ART PORTRAITS 
LEADING MOVING 
PICTURE STARS 


Only $1.75 
Reproduced in rotogravure portraits, are alphabeti- 
cally arranged. An ideal reference book. Use the 
coupon on page 136. 











Eddie’s good qualities—I love his faults. Be- 
cause if he didn’t have them, he wouldn’t be 
real. 

If I hadn’t met him, I doubt if I would have 
ever married. So few men feel as he does atout 
a woman’s career. And knowing that he wants 
me to go on—I sometimes wonder how I would 
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feel towards him if he wanted me to stop. I it 
were any other man, I would choose the career, 
but Eddie—if Eddie asked me tomorrow to 
stop—I would, I think. Because, after all, he 
means more than anything else in the world to 
me. But it is nice, isn’t it, that I will only gain 
in marrying—and not lose. 


Close-ups and Long Shots 


[ CONTINUED FROM PAGE 54 ] 


carried off by horse and wagon. The only 
job for an actor on the screen a year from 
now will be as a traffic cop—unless he learns 
to play horse or ride a bicycle. 

Few actors could touch the performance of 
Rex, the stallion, in ‘Black Cyclone.” But I 
can think of a number who could excel the 
performance of the jackass. 


WAS discussing art with a coon bootblack. 
“T don’t like them hokum comedies,” said 
he. ‘What I likes is drama with a moral.” 

“Drama with a which?” I asks. 

“Drama with a moral,” he insisted, “that is 
re-elastic drama—things what could happen 
and do.” 

His favorite star, he reckoned, was Corinne 
Griffith, because dog-gone, ‘“‘She looks like a 
lady and yet she’s good-lookin’.” 

He also likes Lon Chaney and Marion 
Davies. His favorite pictures are ‘The 
Hunchback of Notre Dame” and “The Last 
Laugh.” 

At last I have discovered what’s wrong with 
the movies—The public is going over the heads 
of the producers. 


TARS no sooner win fame in 

pictures than they start shop- 
lifting glory from all the arts. 
I’m particularly tired of seeing 
a star posed as a sculptress in her 
grandpa’s nightshirt seated in 
front of a mud pie with a finger- 
nail file in hand. May Rodin’s 
Hand of God smite the next one 
who does it! 


AROLD LLOYD’S Tragic Ambition: 
“Now that you have all the money and 
fame in the world, what are you going to do?” 
I asked Harold Lloyd. 
“Keep on making pictures,” he said plain- 
tively, “until they stop laughing at me.” 


‘THE only persons who have profited thus 
far by the production of ‘Ben Hur” are the 
manufacturers of Ben Hur coffee and Ben Hur 
soap. This reverses the normal course of pub- 
licity. The soap and coffee, being good, may 
sell the picture. 


THE voice of Ouija again: 
When I saw little Buster Col- 
lier in‘‘*TheBugleCall’’seven years 


ago I started predicting. I’m a 
little hoarse but still predicting. 
As the prodigal son in ‘‘The 
Wanderer’’ William Coilier, Jr., 
will win the fatted calf, with 
dessert to follow. 


HERE is nothing so snobbish as reference 

to the humble occupation of a man prior to 
his success. Abraham Lincoln was once a rail- 
splitter, but he didn’t continue one after 
entering the White House. The fact that 
stars were waitresses or producers junk ped- 
dlers signifies nothing; but there is reason for 
howling when they continue to throw hash and 
peddle junk, after getting in office. 


LLA NAZIMOVA announced 

her intention of becoming an 
American citizen and confirmed 
it by leaving for Paris—that’$s 
always the first move of the real 
American. : 


MERICAN Censors Abroad: In Paris an 

outraged American and his spouse had a 
man pinched for trying to sell them dirty 
picture cards. Upon examination the judge 
found the obscenities to be photographs of the 
Venus de Milo. The obscene eye cannot dis- 
tinguish between the nude beauty of the 
Louvre and the naked horrors of a peep show. 


HE use of “doubles” seems still to imply to 

the lay mind a lack of sportsmanship on the 
part of stars, whereas it is merely a business 
precaution on the part of the companies. The 
loss of a star means the loss of money invested 
in the current picture. Thus Chaplin is insured 
for two million by his company, Doug Fair- 
banks for two million, and Ramon Novarro 
for three million, representing the cost of 
“Ben Hur” which would be a total loss if the 
star turned up dead for the chariot races. 

So far as being game, the stars often excel 
their doubles. The raft scenes of “Ben Hur” 
were filmed in Leghorn bay when the temper- 
ature was at pneumonia level. As Novarro 
and Frank Currier were compelled to fall into 
the chilly waters a number of times, the 
director engaged a couple of extras to relieve 
them in the long shots. After remaining out for 
ten minutes the extras shouted in their resigna- 
tions, and Novarro and Currier had to go out 
and double for their doubles. 





test. 





GET INTO THE BIG CUT PUZZLE 
PICTURE CONTEST NOW! 


F you do, you are in line for a fat slice of the $5,000 in prize 
] money. Besides you are going to have a lot of genuine fun 
while you’re busy working out your solutions. 
come through the best posted person in your neighborhood as to 
who’s who in filmdom. Just turn to page 64, this issue, for com- 
plete announcement of all the conditions of this fascinating Con- 
Then turn back to pages 60 and 61 of the Rotogravure 
Section for the puzzle pictures themselves and start in. Some 
one has to win the capital prize. 


And you'll 


Why shouldn’t it be you? 
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The Most Beautiful a 
Women on Earth | 


[ CONTINUED FROM PAGE 49 ] 





Etna and Negri. Etna was inactive whereas 
Pola never was. So to her I awarded the willow 
plume of adjectives. Of ate 

Pola’s beauty does not conform to standards. 
None of the famed beauties of history ever did. \ yp (/) 
Each established a standard of her own that 
later became a model. \ 


Pola’s beauty is the beauty of suggested 
drama. It is the Orientale. It is the barbaric e 
throb of drums in hot-scented jungles by , & 
moonlight. It is a volcanic flame with the en- 
chantment of threat. Green eyes, slumbrous 
dilating tigress eyes, in a face as white as Mos- ON ond 
cow winter beneath the night blackness of her 
hair. Savage, threatening Cossack beauty 
that knows no law. ; ¥e can be as lovely as the prettiest girl you know —you can have 
ol _ IS saan A et papers lips and cheeks of a natural, rose-like beauty! Lips and cheeks that ac- 

. F. Ss . 5 S , 
cheslun thts <iedin. aemtaan. a5 Gaehie cent the charm of your pow buy Angélus Rouge Incarnat! It S the 
secretly distilled. Her beauty lies in aura more rouge for both dips and cheeks! In the famous ‘Little Red Box’? is this 
than flesh, in a gentle luminosity of warm] ff exquisitely zatural coloring that takes the place of lip stick and dry 
vibrations. Though fair, she has the languor cheek rouge! 
of the Orient and her eyes are almond-shaped, 
shifting in color from blue to amber. Patri- . . l 
cian and ambrosial, she moves a goddess, walks Such a little P rice to P ay fe or beauty : 0c. 
a ee aristocratic and alone, the lady Angélus Rouge Incarnat never streaks or smears. Its blush rose love- 
. e ! . 

ies Mies ic aclenes adit ie liness stays on all day! No woman who cares about beauty will be 
and rose, the freshness of dawn and the quaint- content with the old, cumbersome, costly lipstick and dry rouge 
ness of Quality street. Yet even in crinoline of when she can use Rouge Incarnat—the two-purpose rouge! Choice of | 
the stiffest she would suggest, in grace of move- four lovely colors—each sweet with a haunting perfume! 50c. 


ment and alertness of poise, the mythical ladies 
who frequent woodlands. Hers is a youth 
grown lovelier far with maturity. 

Florence Vidor’s is the soft dark beauty of 
night in the South when jasmine scents the air. 
An artist would paint her in muslin beneath 
high pillars of a Southern house slightly 
touched by moonlight. Or perhaps with a 
fichu caught by a moonstone, her hair drawn 
low, in an oval frame. | 


7 


ROUGE 
INCARNAT 


THE TWO-PURPOSE PASTE-ROUGE | 


At any drug or department store 50c. 


Made by the makers of the famous Angélus 
Lemon Cream. 


SNOW maiden dancing out of the mid- 
night sun with the color on her hair, 
Greta Nissen is the Norse exquisite. The 























glory of morning, the clarity of a bell, the $1.00 ; 
loveliness of a lily swaying in dawn. Cienailine If your dealer cannot supply you use this coupon. 
Mary Astor is a nocturne; an ode. Hers is P —_— — 
the serene and untroubled beauty that belongs Hf 
neither to time nor to place. Maxine Elliott if . ° Park & Tilford (Dept. 100) 225 Fifth Ave., N. Y. C. 
possessed such beauty; it is impersonal, un- Golden” case — just created! 8 Send “‘golden”’ case, containing Rouge Incarnat* 
troubling. It does not belong to the woman : Refillable, of course. Beautifully  § complete for which I enclose $1.00 
y Se = . etched; complete with mirror a Send ‘‘Little Red Box’’ for which I enclose 50c. 
who has it; it is an ideal and a heritage from oe Pa + a : 
: and the “‘ Little Red Box.”” Since O Dark O Medium OLight OC Orange 
the Grecian past. - ‘ it 7s so new, the supply is limited. H 
Rubens painted Alice Terry when he was in If your dealer cannot supply it,  § Name 
his prime. She was created by Mahomet in pin dollar to coupon attached. 3 pee 
praise to Allah, with the placidity of a lake in H Pee ee 
the prophet’s paradise. A poet would place H City State 
her in a seraglio, softly thrumming a lute + * Be sure to check the shade Rouge you want 
(instead of her ukulele) while fanned by i 
Ethiopians. 


May McAvoy—such a little queen but 
nevertheless a queen, and the only justifica- 
tion for the ingenue I’ve ever seen. The per- 
fect miniature. The maid in the bower whom 
troubadours woo in vain. 

Barbara La Marr—the lady in the limousine 
whom knights woo not in vain. The justifica- 
tion of modern art as practiced by Erte. 
Orchids and diamonds, champagne and lip 
rouge, with all the latest improvements on 
nature. Venus in the spotlight. The other 
woman in the Garden of Eden. 

Nita Naldi—A crash of cymbals, a lion’s 
roar and the marriage of Europe and Asia. 
The Sphinx broadcasting Pharaoh stories. — 

Cleopatra as she should have been. Juno FOR SCALP TREATMENT — 
turned Venus on lamb chops and pineapple. “GLOVER’S Handbook On the Scalp erie FOR 


Such is the all-Olympian ten; try and match a anisole ig ei ial 
any team against them. I have other favorites sol ae OSHA. SURED Ee eene <a 


but the harem is limited, and so is the English methods of treatment. FREE on request. 
language. If this feat doesn’t earn me a trip Address: H. CLAY GLOVER CO., Inc. 















4ze || FRECKLED LEGS AND ARMS 


DARKENS and BEAUTIFIES are very unnecessary. Keep their 
EYELASHES and BROWS P 
INSTANTLY, makes them ap- 

ear naturally dark, long and 
uxuriant. Adds wonderful charm, 
beauty and expression to any face, 
Perfectly harmless. Used by mien 
of jovely women. BLACK or BROWN, 
obtainable in solid form or water- 
greot liquid. 75c at your dealer’s or 
irect postpaid 
MAYBELLINE CoO. CHICAGO 

Liquid FF < 
Form 


@ attractive creamy whiteness soft, 
& smooth, and unspotted with a 
& regular application of 


| FLETCHER BLEACH 


(Vanishing) 
A delightful cream that whitens 
and softens. Removes tan, freckles, 
dark blotches. A boon to the beach girl. 
Large size jar $1.25 postpaid 
FLETCHER LABORATORIES 
203 N. LaSalle St., CHICAGO, ILL. 
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the other way. 
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Free at last 


salar eoevagall 
uuned dressers 


O WOMAN can radiate freshness and sweetness— 

her greatest charm—so long as she is annoyed 
by excessive underarm perspiration. Neither can 
she avoid ruined gowns nor the embarrassment of 
armpit odor. By “all means, such women should 
begin at once, the use of NONSPI, which— 


Keeps the Underarms Dry and Odorless 


NONSPI destroys the odor and diverts the excessive 
moisture from the underarms to other portions 
of the body. NONSPI (a pure antiseptic liquid) — 
approved by high medical authority—used by more 
than a million women—and sold by druggists and 
toilet dealers everywhere. 

TRY NONSPI! The price is only 50¢ 

and each bortle will last you several 

months, or we will, upon request, mail 

you a Testing Sample FREE, with booklet 

telling what medical authorities say about 

armpit perspiration. 


THE NONSPI COMPANY 


2641 Walnut Street, Kansas City, 24>. 








THE NONSPI COMPANY, 
2641 Walnut Street, Kansas City, Mo. 
Without obligation please send free testing sample to: 





Name 


Street 


City 
If you already use NONSPI, please send us the name of a triend who does not 
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——RING 
=MAKES DIAMONDS 
LOOK LARGER. 


Ber SY RED TOE 


SEND NO MONEY! 


We'll send this beautiful 18K 
White Gold, 7-Diamond Cluster 
A for FREE EX AMINATION, 
If satisfied, pay only $2.00 


4 upon acceptance—then only 


$5.00 a month. TEN 
van MONTHS TO PAY. 
yy) NO RED TAPE—NO DELAY 
Ps Transactions Strictly Confidential 





FREE—Complete bovklet-—3 000 ex. | 


by ceptional values in 
(V7 Watches and Jewelry. 


: LW:SWEET NC. 


1425-N_ [heleleR =i (ey, \ eh 7-\ oan. oe 00) 50 


Diamonds, F 











Good News for Picture Fans 
Beautiful books, 9 by 12 in 
color, which have been 
sold when these pictures 
played in world’s foremost 
theatres. They contain the 
story and autographed 
photos of the players. 
Romola Describes the making and 
D2 Si SI sy dnd - aneer ee n- 
aous 1azarc ‘oO C- 

Hunchback of Notre Dame tions ever made. Books a 

en now offered to the general 


Covered Wagon 
Way Down East 





Orphans of Storm 





Three Musketeers 














Cabiria public. Price 15c each or en- 
tire set $1.00. Place cross 
Grass next to books desired. 





AL. GREENSTONE, 1547 Broadway, N.Y. 











SUBSCRIBE for PHOTOPLAY 


Subscription rates are listed 
on page five, below contents. 























PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


“SALLY OF THE SAWDUST’”—UNnITED 
ArTISTS.—From the stage play by Dorothy 
Donnelly. Directed by D. W. Griffith. The 
cast: Carol Dempster, W. C. Fields, Alfred 
Lunt, Effie Shannon, Glenn Anders. 


“DON Q”—Unitrep Artists.—Based on 
the novel by K. and Hesketh Prichard. Photo- 
play by Jack Cunningham. Directed by 
Donald Crisp. Photography by Henry Sharp. 
The cast: Dolores de Muro, Mary Astor; 
General de Muro, Jack McDonald; Don Sebas- 
tian, Donald Crisp; The Queen, Stella De 
Lanti; The Archduke, Warner Oland; Don 
Fabrique, Jean Hersholt; Colonel Matsado, 
Albert MacQuarrie; Lola, Lottie Pickford 
Forrest; Robledo, Charles Stevens; Bernardo, 
Tote Du Crow; The Duenna, Martha Franklin; 
The Dancer, Juliette Belanger; Her Admirer, 
Roy Coulson; Ramon, Enrique Acosta; Don 
Cesar de Vega and Zorro, his father, Douglas 
Fairbanks. 


“ARE PARENTS PEOPLE?” — Para- 
mMoUNT.—From the story by Alice Duer Miller. 
Adapted by Frances Agnew. Directed by 
Malcolm St. Clair. The cast: Lita Hazlitt, 
Betty Bronson; Mrs. Hazlitt, Florence Vidor; 
Mr. H1titt, Adolphe Menjou; Maurice Mans- 


field, Andre de Beranger; Dr. Dacer, Lawrence 


Mary Beth Milford; 


Gray; Aurelia Wilton, 
Freebody (butler), 


Margaret, Emily Fitzroy; 
William Courtwright. 


“SIEGFRIED”—UFA.—Story by Thea 
von Harbau. Directed by Fritz Lang. Photog- 
raphy by Carl Hoffman and Gunther Rittau. 
The cast: Siegfried, Paul Richter; Kriemhild, 
Margarete Schon; Brunhild, Hanna Ralph; 
Hagen Tronje, Hans Adalbert Schlettow; King 
Gunther, Theodor Loos; Mime, George John; 
Alberich, George John. 


“BLACK CYCLONE ”—Patue.—Original 
story by Hal Roach. Directed by Fred Jack- 
man. Cast: The horses—Rex, Lady, The 
Killer; The P 
Collins, Christian Frank. 


“YLL SHOW YOU THE TOWN” — 
UNIVERSAL.—From the novel by Elmer Davis. 
Adapted by Raymond L. Schrock. Directed 
by Harry A. Pollard. The cast: Alec Dupree, 
Reginald Denny; Hazel Deming, Marian 
Nixon; Professor Carlyle McCabe, Edward 
Kimball; Fan Green, Lilyan Tashman; Martin 
Green, Hayden Stevenson; Agnes Clevenger, 
Cissy Fitzgerald; Lucille Pemberton, Margaret 
Livingston; Billie Bonner, Neely Edwards; 
Professor Goodhue, William A. Carroll; Aunt 
Sarah, Martha Mattox; Edith Torey, Helen 
Greene; Frank Pe mberton, Lionel Braham. 





“OLD HOME WEEK’”—Paramount.— 
Story suggested by George Ade. Screen play 
by Thomas J. Geraghty. Directed by Victor 
Heerman. The cast: Yom Clark, Thomas 
Meighan; Ethel Harmon, Lila Lee; J. Edward 
Brice, Larry Wheat; Marshall Coleman, 
Charles Dow Clark; Townsend Barton, Max 
Figman; Uncle Henry, Charles Sellon; Mary 
Clark, Selma Tilden; Judge Harmon, Sidney 
Paxton; Jim Ferguson, Joseph Smiley; Frikkle, 
Jack Terry; Otey Jinks, Leslie Hunt; Mrs. 
Clark, Isabel West; Congressman Brady, 
Clayton Frye. 


“THE LITTLE FRENCH GIRL”—Para- 
MOUNT.—From the novel by Anne Douglas 
Sedgwick. Adapted by John Russell. Directed 
by Herbert Brenon. The cast: Madame 
Vervier, Alice Joyce; Alix Vervier, Mary 
Brian; Giles Bradley, Neil Hamilton; Toppie 
Westmacott, Esther Ralston; Owen Bradley, 
Anthony Jowitt; Mother Bradley, Jane Jen- 





nings; Ruth Bradley, Mildred Ryan; Rosemary 
Bradley, Eleanor Shelton; Jerry Hamble, 
Maurice Cannon; Lady Mary Hamble, Maude 
Turner Gordon; « Andre Vale nbois, Paul Doucet; 
Mme. Dumont, Julia Hurley; De Maubert, 
Mario Majeroni. 


“WELCOME HOME” — Paramount. — 
I'rom the play by Edna Ferber and George S. 
Kaufman. Screen play by Walter Woods and 
I’. McGrew Willis. Directed by James Cruze. 
The cast: Old Man Prouty, Luke Cosgrave; 
Fred Prouty, Warner Baxter; Nettie Prouty, 
Lois Wilson; Jim Corey, Ben Hendricks; Lil 
Corey, Margaret Morris; Aliss Pringle, Jose- 
phine Crowell; Annic, Adele Watson. 


“THE DESERT FLOWER” — First Na- 
. stage play by Don Mul- 
Adapted by June Mathis. Directed by 
Irving Cummings. The cast: Margaret 
Fortune, Colleen Moore; Randolph “Rance” 
Conway, Lloyd Hughes; Mrs. McQuade, Kate 
Price; Jose Lee, Gene Corrado; Dizzy, Fred 
Warren; Mike Dyer, Frank Brownlee; Inga 
Hulverson, Isabelle Keith; Flozella, Anna May 
Walthal; Jack Royal, William Norton Bailey; 
Mr. McQuade, Monte Collins: Fay ‘“ Babe” 
Knight, Edna Gregory. 





lally. 


“THE TEASER”—UNIVERSAL.—Written 
by Adelaide Matthews and Martha Stanley. 
Scenario by Edward T. Lowe, Jr., and Lewis 
Milestone. Directed by William A. Seiter. 
The cast: Ann Barton, Laura La Plante; James 
McDonald, Pat O’Malley; Margaret Wyndham, 
Hedda Hopper; Roderick Caswell, Walter 
McGrail; Perry Grayle, Byron Munson; Lois 
Caswell, Vivian Oakland; Jeffry Loring, Wynd- 
ham Standing; Janet Comstock, Margaret 
Quimby; Jenkins, Frank Finch Smiles. 


“EVE’S SECRET”’—Paramount.—From 
the stage play by Zoe Akins. Adapted by Ade- 
laide Heilbron. Directed by Clarence Badger. 
Photography by McKinley Martin. The cast: 
Eve, Betty Compson; Duke of Poltava, Jack 
Holt; Pierre, William Collier, Jr.; Duchess, 
Vera Lewis; Baron, Lionel Belmore; Prince 
Boris, Mario Carillo. 


“THE PRICE OF PLEASURE” — Unt- 
VERSAL. story by Elizabeth Holding 
and Marion Orth. Adapted by Raymond L. 
Schrock. Directed by Edward Sloman. The 
cast: Linnie Randall, Virginia Valli; Garry 
Schuyler, Norman Kerry; Stella Kelly, Louise 
Tazenda; Mrs. Schuyler, Kate Lester; John 
Osborne, George Fawcett; Billy McGuffy, T 
Roy Barnes; Jenkins, James O. Barrows; 
Grace Schuyler, Mary Astaire. 





“DRUSILLA WITH A MILLION” — 
F. B.O.—From the story by Elizabeth Cooper. 
Scenario by Lois Zellner. Directed by F. 
Harmon Weight. The cast: Drusilla Doane, 
Mary Carr; Sally May Ferris, Priscilla Bonner; 
Collin Arnold, Kenneth Harlan; Elias Arnold, 
Henry Barrows; John Thornton, William 
Humphreys; Daphne Thornton, Claire Du Brey. 


“STEGE”—UNIVERSAL.—From the novel 
by Samuel Hopkins Adams. Adapted by 
Harvey Thew. Directed by Swend Gade. 
Photography by Charles Stumar. The cast: 
Frederika, Virginia Valli; Kenyon Ruyland, 
Eugene O’Brien; Aunt A ugusta, Mary Alden; 
Morval Ruyland, Marc McDermott; Dawley 
Cole, Harry Lorraine; Alberta Ruyland, 
Beatrice Burnham; Frederika’s Mother, Helen 
Dunbar. 


“SILENT SANDERSON” — Propucers 
Dist. Corp.—Story by Kate Corbaley. Adapted 
by Harvey Gates. Directed by Scott R. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Dunlap. Photography by Sol Polito. 


The | 





cast: Joel Parsons (Silent Sanderson), Harry | 


Carey; Judith Benson, 
Downing, John Miljan; Art Parsons, Gardner 
James; Mrs. Parsons, Edith Yorke; Silver 
Smith, Stanton Heck; Single Tooth Wilson, 
Sheldon Lewis. 


“HOW BAXTER BUTTED IN’’— 
WaRNER Bros.—From the story by Owen 
Davis. Scenario by Julien Josephson. Directed 
by William Beaudine. The cast: Beulah Dyer, 
Dorothy Devore; Henry Baxter, Matt Moore; 
Walter Higgins, Ward Crane; R. S. Falk, 
Wilfred Lucas; Emmy Baxter, Adda Gleason; 
Jimmy Baxter, Turner Savage; Mary Baxter, 
Virginia Marshall; Amos Nichols, Otis Harlan; 
Rags, Cameo. 


Trilby Clark; Jim 


“ANY WOMAN” — Paramount.—From 
the story by Arthur Somers Roche. Adapted 
by Jules Furthman and_ Beatrice Van. 
Directed by Henry King. The cast: 
Linden, Alice Terry; Tom Galloway, Ernest 
Gillen; Mrs. Rand, Margarita Fischer; James 
Rand, Lawson Butt; Mrs. Galloway, 
Herring; William Linden, James Neil; Mrs. 
Phillips, De Sacia Mooers; Egbert Phillips, 
Henry Kolker; Alice Cartwright, Thelma 
Morgan; Robert Cartwright, George Periolat; 
Agnes Young, Lucille Hutton; Jones, Arthur 
Hoyt; Lord Brackenridge, Malcolm Denny. 


“BAREE, SON OF KAZAN”’—VIrTAGRAPH. | 


—From the story by James Oliver Curwood. 
Directed by David Smith. The cast: Nepeese, 
Anita Stewart; Carvel, Donald Keith; Pierre, 
Joe Rickson; McTaggart, Jack Curtis 


“SCANDALPROOF” — Fox. — From the 
story by Charles Kenyon. Directed by 
Edmund Mortimer. The cast: Enid Day, 
Grace Whitney, Shirley Mason; 
man Wood; Thelma Dolores, Hazel Howell; 
Mrs. Brandster, Frances Raymond; Lillian 
Hollister, Ruth King; Reed Hollister, Edward 
Martindel; Dick Thorbeck, Joseph Striker; 
Benny Hollister, Billy Vay; Miss Wyckoff, 
Clarissa Selwynne. 


“JUST A WOMAN’’—Frirst NATIONAL.— | 


From the stage play by Eugene Walter. 
Directed by Irving Cummings. The cast: Jane 
Holton, Claire Windsor; Robert Holton, Conway 


Tearle; Bobby, Dorothy Brock; George Rand, | 


Percy Marmont; Clarice Clement, Dorothy 


Revere; Oscar Dunn, George Cooper. 


“EVERYMAN’S WIFE” — Fox. — From 
the story by Ethel Hill and Enid Hibbard. 
Scenario by Lillie Hayward. Directed by 
Maurice Elvey. The cast: Mrs. Randolph, 
Elaine Hammerstein; Mr. Randolph, Herbert 


Rawlinson; Mr. Bradin, Robert Cain; Mrs. | 
Bradin, Dorothy Phillips; Emily, Diana Miller. | 


“THE BANDIT’S BABY”—F. B. O.— 
Story by Leete Renick Brown. Scenario by 
Marion Jackson. Directed by Del Andrews. 
Photography by Ross Fisher. The cast: Tom 
Bailey, Fred Thomson; Esther Lacy, Helen 
Foster; Mat Harligan, Harry Woods; Baby, 
Mary Louise Miller; Sheriff, Clarence Gelder; 
Bill Henry, David (Red) Kirby; Doctor, C. W. 
Mack. 


“HEARTS AND SPURS”—Fox.—Story | 


by Jackson Gregory. Scenario by John Stone. 
Directed by W. S. Van Dyke. Photography by 
Allen Davey. The cast: Hal Emory, Buck 
Jones; Sybil Esterbrook, Carol Lombard; Sid 
Thomas, J. Gordon Russell; Celeste, Jean 


Lamott; Jerry Clark, Walt Robbins; The | 


Sheriff, Charles Eldridge; Ford Driver, Robert 
Littlefield; Oscar Esterbrook, Freeman Wood; 
Victor Dufresne, William Davidson. 


“THE VERDICT” — Putt Gotpstone- 
TRUART.—Scenario by J. F. Natteford. 
Directed by Fred Windemere. 


by Roland Price. The cast: Victor Ronsard, 


Ellen | 


Aggie | 


Herbert | 
Wyckoff, John Roche; Monty Brandster, Free- | 


Photography 


MAKING HAIR 
LOVELY 
in four easy scenes 


with the shampoo that 
Seeds while it cleans 


WILDROOT TAROLEUM HAIR-WASH 





| = 
Before you wet your nar 


a little 
into 





TAROLEUM 


your — 














About five minutes of 
this sends the life-giving 
crude-oil to the hair- 
roots. 


Then wet the head. 
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Notice the snowy lather! 





Your druggist has TAROLEUM. 
backed by a money-back guarantee to be the 
finest hair-wash you have ever used. 


WILDROOT CO., 











Into the washbowl goes 
all the dust, grease and 
dandruff. Lather again 


and rinse well. 





When dried, your hair is 
silky and easy to handle. 


Scalp healthy! 
Hair beautiful! 
TAROLEUM did it. 


It is 


BUFFALO, N. Y. 











High School Course 





do 93 CF: | fq You can complete 

this simplified High 
choo] Course at home in- 
side of two years. Meetsall requirements for entrance to college 


and the leading professions. and thirt th 
courses are pn ne in our Free Bulletin, Send _& it TODAY 


AMERICAN SCHOOL 




















Dept. HC-71, Drexel Ave. & 58th St. ©AS1923 CHICAGO 


Free to Scenario W riters 


Send for FREE copy of THE POPULAR 
SCENARIO WRITER which contains more 
material of interest to screer, writers than any 
other magazine, Published right on the ground 
in Hollywood. Address 


THE POPULAR SCENARIO WRITER 
202 Security Bldg., 5507 Santa Monica Blvd., Hollywood, California 















you how. No special ability needed. 


novelty furniture. 





FIRESIDE INDUSTRIES, Dept. 48 


You too can decorate Art Novelties at home. Thousands doing it for | 
profit and pleasure. Fireside Industries, the national organization, shows } 


EARN MONEY AT HOME—THIS FASCINATING NEW WAY 
Wonderful new plan makes you expert at decorating candlesticks, lamp shades, toys, 
Send for FREE BOOK. 


about membership and guarantee of success. 











Beautifully illustrated. Tells all 
Write NOW. 
Adrian, Michigan 






Send 2c stamp. 






* When you write to advertisers please mention PHOTOPLAY MAGAZINE, 








Steady! 
Beeman’s 
quiets 
nerves— 
keeps you 
calm ~its 
use 1s 









Pepsin Gum 


AMERICAN CHICLE CO. 
Brings this L. C. SMITH 


right to your home to use absolutely Free 
% for10days. No catch to this offer, only5 
@ penniestopaydown. Noredtape—no. delay. 
y Save $38. . : 


Y Lowest price 




















: er ma on 
erid-famous Silent rgain you ever saw, 
Ball - = tll ny L.C.SMITH. return itat our expense and 5e 
Every new improvement in- 52 ae will be 
claded. Seome s alive under your b S105 

finger tips. “Smith - rebuilt- 


Smit! 
but last e -— Ett ex- 
tended to — honest person. 


¥° SmithTypewriter 
Sales Corp., 

500 2. Greed Av. 
$i amnesia S.A. 


Kissproof 


/— Rouge 














A new and better cream “ 
rouge. Made with the 
tissue cream base which 
holds the soft, delicate, 
natural coloring. just where - 

you want it. Your cheeks will be abloom 
with a glowing, natural color—all day and 
all evening despite constant powdering, be- 
cause Kissproof Rouge is 


Waterproof— 
Stays On 


until you remove it with 
soap and water or cream. ouge 
Al alitoilet counters or 
direct, 50c, or send for 
Sree sample. 


nF peen 


DELICA LABORATORIES, Inc., Dept. Ci25 

4003 Broadway, Chicago, iinois 
Gentlemen: Please send me free samples (enough foi one 
week) of Kissproof Rouge, Kissproof Lipase and Delica- 
Brow. I enclose 10c for packing and mailing 


Kis RY P roof ' 
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(Print plainly in pencil) 





Lou Tellegen; Jimmy Mason, William Collier, 
Jr.; Carol Kingsley, Louise Lorraine; Mrs. 
Victor Ronsard, Gertrude Astor; Pierre 
Ronsard, Joseph. Swickard; The Buller, Paul 
Weigel; The Valet, Taylor Holmes; The Detec- 
tive, Stanton Heck; The Warden, Charles Clary; 
The Judge, George Fawcett; The District At- 
iorney, Gaston Glass; Attorney Alcott, Elliott 
Dexter. 


“TF MARRIAGE FAILS?”—F. B. O.— 
From the story by C. Gardner Sullivan. 
Scenario by C. Gardner Sullivan. Directed by 
John Ince. The cast: Nadia, Jacqueline 
Logan; Eleanor Woodbury, Belle Bennett; Joe 
Woodbury, Clive Brook; Dr. Mallini, Jean 
Hersholt; Gene Deering, Donald MacDonald; 
Lisa, Mathilde Comont; Mrs. Loring, Cissy 
Fitzgerald. 


“THE FIGHTING DEMON ’’—F. B. 0.— 
From the story by Charles Metz. Adapted by 
James Bell Smith. Directed by Arthur 
Rosson. The cast: John Drake, Richard 
Talmadge; Dolores Darcy, Lorraine Eason; 
Sanguinetti, Dick Sutherland; Mrs. Sangui- 
netti, Peggy Shaw; Jackson Picrce, Herbert 
Prior; Senor Darcy, Charles Hill Mailes; Isaac 
Belding, Stanton Heck; Professor, Jack Hill; 
Kid Price, Dave Morris; Slippery Logan, A. 
Cheron; Arnold Malvin, Frank Elliot. 
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“THE WHITE MONKEY” — First 
NATIONAL.—From the novel by John Gals- 
worthy. Adapted by Arthur Hoerl. Directed 
by Phil Rosen. The cast: Fleur Forsyte, 
Barbara La Marr; Wilfrid Desert, Henry 
Victor; Ethelbert Danby, Colin Campbell; Vic- 
torine, Flora Le Breton; Michael Mont, Thomas 
Holding; Soames Forsyte, George Marion; Tony 
Bicket, Charles Mack; Bill Hawkes, Tammany 
Young. 


“ON PROBATION ”—Wu. STEINER PRo- 
puctTion.—Author and adaptor, J. F. Natte- 
ford. Directed by Charles Hutchison. Pho- 
tography by Ernest Miller. The cast: Mary 
Forrest, F:dith Thornton; Bruce Winters, 
Robert Ellis; Judge Winter, Joseph Kilgour; 
Detective Reilly, Wilfred Lucas; Nan Miller, 
Helen Lynch; Phil Coleman, Eddie Phillips; 
Dolores Coleman, Betty Francisco; Ralph 
Norton, Lincoln Stedman. 


“WHITE THUNDER’—F. B. O.—From 
the story by Kingsley Benedict. Scenario by 
Kingsley Benedict. Directed by Ben Wilson. 
The cast: Chick Richards, Yakima Canutt; 
Chas. Evans,William H. Turner; Black Morgan, 
Lew Meehan; Sheriff Richards, George Lessey; 
Alice Norris, Nell Brantley; Rev. Morris, 
Kingsley Benedict. 


Hollywood in a High Hat 


[ CONTINUED FROM PAGE 209 ] 


He referred particularly to those bootlicking 
banquets in honor of star or producer, at which 
upon arrival you are presented with a stick of 
incense and a glass for toasting. After about 
six toasts to the glory of the feted nabob a 
fellow is liable to go wild and start drinking to 
himself until he feels as good as the god, if not 
better. 

I feel that drinking is excusable in Holly- 
wood on the ground of medicinal purposes. 
Rather than die of boredom a man will resort 
to most any stimulant. 

Most players do their hardest acting off 
screen. Playing society roles in the manner 
deemed proper in Hollywood is by no means 
easy work. Thus a truly successful hostess 
rushes the cocktails around as swiftly as pos- 
sible so the guests can drink themselves 
natural. I know one lady who will not admit 
a certain actor to her circle of guests until she 
has braced him with at least three martinis. 
It is only then that he has the confidence to be 
his charming self, as he is on the screen. At 
all other times he acts like Brunhild. 

One of my aristocratic lady friends declares 
you can’t have a good time at a picture party 
unless you drink yourself stupid. This is in- 
accurate. What you really do is drink your- 
self brilliant. 

As remarked by one of my favorite hostesses, 
Adela Rogers St. Johns, in her novel ‘‘The 
Skyrocket,’’ movie people as a rule are not 
interested in any subjects aside from them- 
selves. I have found, with a few exceptions 
to prove the rule, that what an actor wants is 
not a companion, not even a friend, but an 
audience. A party composed entirely of sober 
actors would be impossible because there 
would be no audience. But with sufficient 
manna from the cocktail shaker each can talk 
to himself and have a genuinely good time. 

I’. Scott Fitzgerald and his wife Zelda, the 
prototype of the flapper, as individual in her 
way as Pola Negri, were astonished to receive 
a party invitation from a star whom they had 
never met. Not so astonishing, as I tried to 
explain to them. The star had conceived a 
yen for being surrounded by literary lights. 
And Scott burns no mean incandescence. 


UT their real astonishment came at the 
party, where the principal stunt of the eve- 
ning was to push the star around in a wheeled 


chair, the guests shouting, “Hurrah for 
Mazie, the beautiful Mazie!” Mrs. Fitz- 
gerald galloped gallantly for the first half hour 
until she sank to the floor exhausted. “TI felt 
a terrible flop,” she confided. “Tt was a 
dreadfully proper party.” 

Don’t mistake me. All Hollywood parties 
are not so. I’ve only shown you the cages con- 
taining the strangest specimens. 

Hollywood society, as I have said, consists 
of circles within circles, just as that of your 
own home town. There are cliques which 
never touch one another; therefore, if a fan 
writes Gloria Swanson conveying love to Pola 
Negri he need not be surprised if Pola fails to 
reply. The message probably miscarried. 

There are cliques and there are also such 
solitaires as Pola Negri and Corinne Griffith 
who receive the outside world chiefly by radio. 
It is almost impossible to inveigle Douglas and 
Mary toa party. They entertain only in their 
home precincts. 

There are also charming homes where you 
meet as many civilians as cinemese, as at the 
hill castle of the Tony Morenos, the home of 
Kathlyn Williams and her husband Charles 
Eyton, of Ivan and Adela St. Johns, the Ray- 
mond Hattons, the Gishes, the Charles Rays, 
Florence Vidor, the Harry Carrs, the Jack 
Holts—to name a few at random from the 
lists. 

Incredible as it may seem there are places 
in Hollywood where imported refreshments 
are never served and yet are not missed; 
others, where, though they are served, they 
are but incidental to the entertainment. 

Where Hollywood is tedious is where she is 
perspiring to be a social climber—where 
hostesses who used to exclaim “ Hot Dog!’ now 
drawl, ‘You dirty dahg.”’ 

Hollywood unquestionably is putting on 
the pup, or to be more accurately polite, she’s 
putting on the pekinese. 

And yet there is no home like Hollywood for 
the literary gent. When parties get lowbrow 
I thank God I have Bull Montana’s ’phone 
number. In Bull’s salon (spelled with two 
o’s in the old-fashioned way by Bool) one may 
chat of the Italian renaissance while quaffing 
real period stuff. 

Hollywood society is putting on the high hat 
but as long as Bull wears his brown derby it 
will remain in a class by itself. 
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| CONTINUED FROM PAGE 101 | 


phone from Mama Mildred, who, with Papa 
Harold, was ’way off in New Orleans, and this 
helped a lot. 

So she just sat and cooed, and pulled the 
kitten’s tail, while Sonny proved how really 
good the cake was. 


PROBABLY the most consistent amusement 
fan in all Hollywood is Constance Talmadge, 
vivacious and beautiful Connie, and no matter 
how hard she is working, she is seldom if ever 
at home early getting her “beauty sleep” —so 
precious to most of the picture stars when they 
are actually engaged on a picture. 

Although working on “Her Sister From 
Paris,” one of her most strenuous roles in a 
long time, Constance was seen twice at the 
Cocoanut Grove, once at the Biltmore and 
three times at theater openings, and all in one 
week. Wonder what she did on the seventh 
evening—waste it in sleep? 





FTER an engagement lasting over more | 

than five years, Helen Ferguson and | 
William Russell were married at the parsonage | 
of the Los Angeles Wilshire Congregational | 
Church by the Rev. Frank Dyer, with only | 
Albert Russell, the bridegroom’s brother, and 
Vola Vale present. They planned to keep it a 
secret, but their plans became known and as 
the bridal party left the parsonage, they were 
kidnapped by Edward Laemmle and a crowd | 
of friends who had been waiting and carried off | 
to the Laemmle home in Beverly Hills for a 
surprise wedding supper. Among those at the 
supper were Mary Pickford and Douglas Fair- 
banks, Helen Chadwick, Raymond L. Schrock, 
Norman Sprowl and May McAvoy. The 
Russells spent their honeymoon at Coronado. | 
A beautiful tiara studded with thirty-two 
diamonds was Russell’s gift to the bride. 


ON’T ever let anyone tell you Bull Mon- 
tana, my favorite actor, excepting Farina, 
isn’t a business man. 

Hearing of the fortunes a few stars like 
Harold Lloyd, Ruth Roland, Mrs. Wallace 
Reid and Richard Dix were amassing in Holly- 
wood real estate, Bull steps out and buys a 
small lot next to one of the largest and finest 
estates in Hollywood, the home of a multi- 
millionaire department store owner. 

For a while Bull waits patiently to treble his 
money, but they didn’t seem to be fighting 
over who was to buy his lot. 

Then Bull gets an idea. 

Visiting a sign shop, he causes to be created 
a huge billboard reading: 

“This lot owned by Bull Montana.” 

It did the work, too, for the next day after 
the sign went up a mysterious stranger called 
upon Bull and paid him his price for the 
property, without haggling or quibbling one 
little bit. 

When the transfer was made out it developed 
that the mysterious stranger didn’t think Bull 
had oil on his land. No, he was simply acting 
as agent for Bull’s neighbor, the owner of the 
estate, which is now increased by one small lot. 


| omg iyi has grabbed another twin- 
kling star from Broadway. 

Ann Pennington, who came West to appear 
in tne prologue of Marion Davies’ latest 
picture, ‘‘Zander,”’ when it was given its 
premiere in Lo; Angeles, has left the Follies 
and signed with Al Christie to appear in one of 
his features. 

And, by the way, little Ann and Ray Griffith, 
who has just been elevated to stardom on the 
silver sheet, are seen everywhere together now- 
adays. 


ARY PHILBIN, Universal’s great little 
emotional actress, is to remake “Stella 





Maris” under the direction of Charles Brabin, 


When 
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Daintiness Joined to Joyous Fragrance 


Summer sun is a constant re- 


minder that beauty is at least 
skin deep. One needs fine face 
powder for protection, as well 
as for color. The purity and 
fragrance of Manon Lescaut 
fits the season well. 

Manon Lescaut really gives 
you the much coveted “‘atmos- 


phere of smartness”—in a 
range of delicate colors that 
embrace any complexion—and 
ina pat of the puff! Do butadd 
the blending, creamy tint of 
Ashes of Roses Rouge,or if the 
brighter touchis needed, Rouge 
Mandarine,and yourtoilettebe- 
comes a veritable masterpiece! 


MANON LESCAUT™ Face Powder 
Ashes of Roses* Rouge ~ & Rouge Mandarine* 


Bou 


*Reg. U. S. Pat. Off. 


rjO1s 


R-37 West 34th St., New York City 


I enclose 15¢ (stamps or coin) for sample box of MANON LESCAUT in shade checked: White 0 
Flesh RoseO Brunette 0 or Peaches** Powder) Peaches-and-Cream* Powder 0 — ALSO sample of 


Ashes of Roses Rouge 1] or Rouge Mandarine 1 


Name 


Address 





City__ 
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FRECKLES 


Now is the Time to Get Rid of These 
Ugly Spots 


There’s no longer the slightest need of feeling 
ashamed of your freckles, as Othine — double 
strength—is guaranteed to remove these homely 
spots. 

"Seals get an ounce of Othine—double strength— 
from any drug or department store and apply a 
little of it night and morning and you should soon 
see that even the worst freckles have begun to 
disappear, while the lighter ones have vanished 
entirely. It is seldom that more than an ounce is 
needed to completely clear the skin and gain a beau- 
tiful complexion. 

Be sure to ask for the double strength Othine as 
this is sold under guarantee of money back if it fails 
to remove your freckles. 

We recommend Othine Complexion Soap for use 
with Othine, also as a shampoo—it’s wonderful for 
bobbed hair—25c a cake at all drug or department 
stores or by mail. Othine Laboratories, Inc., 
Buffalo, N. Y. 





Simply send $2.00 
and this 14 Karat Solid 
White Gold Rectangular 
Wrist Watch set with four 
perfect cut, Genuine Dia- 
monds comes to you all charges pald. Highest 
grade 15 ruby and Sapphire Jeweled Move- 
ment. Life time guarantee. Price only 


$42. 
10 DAYS’ FREE TRIAL 
If not satisfact licate thi 
watch for $10.00. your depouit willbe refunded: 
$4.05 PER MONTH 
After trial pay balance $4.05 a month for ten months. 
FREE ROYAL CATALOG 
Dlustrates and describes thousands of special values fn dia- 
monds, watches and jewelry —send for your copy at once. 
Adaress Dept. 
ROYAL DIAMOND & WATCH CO. 
Dept. 1402 - 170 BROADWAY, NEW YORK 
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For HAIR’ 
that is hard to manage 


ig igen unruly hair can be made 
to stay in order. Smooth and 
softly lustrous—all day. Just atouch 
of Stacomb keeps your hair any way 
you like it. 

Stacomb helps prevent dandruff 
too. Try this delicate cream for ten 
days. See how easy it is to keep 
your hair in place and _ glossier, 
healthier than ever before. At all 
drug and department stores. Non- 
greasy. In jars and tubes or in the 
new liquid form. 





tc us ear OFF 








: Standard Laboratories, Inc., Dept. M21: 
113 W. 18th St., New York City : 


Please send me, free of charge, a : 
generous sample tube of Stacomb. : 


Free 


Offer}: 
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cannot afford to 
overlook this 
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No dainty woman can longer 
ignore the necessity for re- 
moving superfluous hair. 
DEL-A-TONE removes any 
growth of hair perfectly in 
afew minutes. Just smooth it on, 


wash it off—and marvel at the dif- 
ference in your appearance. 


For fifteen years a favorite; doctors 
and beauty specialists use and rec. 


\ 
\ 





| director. 








Dept. 88 
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sure you insist on 
At drug and Gepartment stores, or 
Chicago, Ill. = 
THREE TO FOUR WEEKS 
perior to all others; neither sticky 
CREME DAMASCUS — An excellent. preparation 


ommend DEL-A-TONE. Absolute- 
ly dependable—does not cause hair 
The Depilatory for Delicate Skin 
DEL-A-TONE 
sent postpaid in plain wrapper for $1.00 
THE SHEFFIELD COMPANY 
GIVES A NATURAL SEMI-PER- 
Used extensively for years by 
the Theatrical Profession 
nor greasy, easiest to apply, abso- 
lutely harmless. PER BOTTLE, $ 
for removing wrinkles. Per jar, $1.00. Postage, 10c. 
MADAM MARIE SHIELDS _ 162 W. 48th St., N. Y. City 


to return thicker or coarser. Be 
Removes Hair 
536 Lake Shore Drive N 
MANENT WAVE. LASTS 
The original liquid preparation, su- 
Money back if not satisfactory. 
Repr es Wanted. 
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Jackie Coogan takes his first lesson from his new teacher, David Belasco. As 
you can tell by Jackie’s costume the subject is ‘‘ Hamilet.”’ In afew years from 


now you may read of John Coogan, the Belasco star. 
has signed a contract for Jackie’s services on the stage. 


The noted stage producer 
He will spend several 


years training his young pupil and then he plans to introduce Jackie as the 


youngest of all Hamlets. 


Jackie is already familiar with the réle and ts able 


to recite many of the scenes 


the man who made “Driven” and “So Big.” 
We wish them luck, for it was Mary Pickford’s 
greatest picture and Miss Philbin and Brabin 
will certainly have something to shoot at. 


Poor Kathleen Key! 

It seems they just won’t let her stay home 
long enough to get acquainted with her friends. 

A short time ago Kathleen returned to 
Hollywood after many dreary months of “‘ Ben 
Huring” in Rome. Like the rest of the com- 
pany, she was tickled pink to get home again. 

Then came a call from the studio and the 
news that she had been cast to play in a new 
picture with Ramon Novarro. 

“Great!” said Kathleen. 

“‘Glad you’re pleased,” said the casting 
““Pack your things and be ready to 
start for Annapolis tomorrow. The picture’s 
to be made at the Naval Academy there.” 

So Kathleen packed up her make-up case 
and again waved her beloved Hollywood 
Boulevard a fond farewell. 


PINS has just been written to one of Holly- 
wood’s once promising romances, and there 
is much genuine sorrow in the colony to see the 
sinking of the marital barque in which Leatrice 
Joy and Jack Gilbert once sailed so happily. 
Both are great favorites in Hollywood and the 
actual divorce came as a blow to the many who 
had never abandoned hope that their troubles 
might be patched up with the arrival of 
Leatrice Joy II. 

Garbed all in black, Leatrice appeared in 
court and played the stellar réle in this drama 
of life, which struck vitally at the heart of two 
of the screen world’s best loved players. She 


declared that she and Gilbert had come to the 
parting of the ways and that there was no hope 
of a reconciliation. 

A property settlement, arranged out of 
court, was filed and Miss Joy was granted a 
divorce. 

As she left the witness stand, the actress, in 
answer to a question of the court, replied with 
tears in her eyes: 

“No, I don’t love him any more and I could 
never go back to him.”’ 


E won’t say he won't. 
And she won’t say she will. 

But Hollywood gossips say that Viola Dana 
and Maurice (Lefty) Flynn, former All-Ameri- 
ican football star and now a star in motion pic- 
tures, are soon to be married. In fact these 
same gossips expect the wedding almost any day 
now. Flynn was divorced from Mrs. Blanche 
Palmer Flynn, April 16, 1924, in Los Angeles, 
and according to the California divorce law the 
decree becomes final in one year, so it would 
appear that Lefty is now a free man. 


EMON wafers and apricots are not a partic- 

ularly nourishing diet for a husky he-man. 
But they furnished the piece-de-resistance of 
William Powell’s sustenance during a time 
when times were lean and food was leaner. 

Powell and Ralph Barton, nationally-known 
illustrator, were pals in New York. Powell 
was a struggling young actor and Barton an 
equally struggling young artist. Their living 
quarters were so humble that even the 
mice passed them by. They got down to 
their last quarter and were dismayed to find 
that it was bad! 
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They knew it would never pass the scrutiny 
of the sharp-eyed Yiddish delicatessen keeper, 
so they went toa dingier little shop nearby and 
ordered five cents’ worth of candles to illumi- 
nate their little hole-in-the-wall, ten cents’ worth 
of apricots and ten cents’ worth of lemon wafers. 
The quarter passed the squint-eyes of the 
dealer and Powell and Barton hastened out of 
the shop to their little two-by-four quarters, 
where they feasted on the lemon waiers and 
apricots, and afterwards consumed large quan- 
tities of water, which caused a sudden expan- 
sion of the food. And that night they slept 
with full tummies! 


| apmayes LOWE got himself out of 
a rather bad hole the other day 
by a quick-witted understanding 
of feminine psychology. 

Walking along Hollywood Bou- 
levard, he saw a limousine draw 
up to the curb and within a lady 
whom he thought he knew. He 
spoke. The lady gave him a ter- 
rible glare and he realized he had 
made a mistake. 

“I’m _ so sorry,’’ said Eddie, 
with a gallant bow. ‘‘I thought 
you were Constance Talmadge.”’ 


ET other stars have perfumes, frocks and 

hats named for them. Agnes Ayres claims 
the distinction of having the first bull 
named for a motion picture personage. Anda 
real live bull, toc, with snorting nostrils and 
pawing hoofs. It all occurred down in Juarez, 
where Agnes and her good-looking husband, S. 
Manuel Reachi, went with the Windsor-Lytell 
wedding cortege. 

After scattering Indian maize (they couldn’t 
get a bit of rice in Juarez. Imagine!) at the 
newlyweds, Agnes and her husband decided to 
see a bit of the town. Of course, he was well 
acquainted with that part of the country, 
being an attache of the Mexican government. 

So they went to a bull-fight! There were 
four bulls and an admiring throng who cheered 
every movement of the favorite matadore. 
The matadore spied the famous Ayres profile 
and, resplendent in orange satin and gold braid, 
dashed over to her box. 

“You see the bull with the white mark on its 
forehead?” Spanished the matadore, and 
Senor Reachi obligingly acted as interpreter. 
‘“‘T have given it your name and will see that it 
meets Ww vith instant death in your honor, 
senora!”’ 

Agnes blanched and bowed—the matadore 
beamed. After a gory round the Ayres bull 
was dispatched to Bull Heaven. And Agnes 
says she hasn’t eaten beefsteak since. 


| geanagprsingiiie COOLIDGE pre- 
fers the news reel to all other 
screen productions. Every star 
prefers his own stuff. But in this 
instance the star’s preference is 
shared by most of us. The reason 
is that people are tired of sappo 
fiction all cut to the same meas- 
urement. They want truth. In 
truth there is infinite variety. 
Even fiction is being presented as 
true stories by the popular maga- 
zines. The success of such class- 
ics as PHOTOPLAY and the 
American Magazine is due to the 
popular interest in living people 
and actual experiences. This like- 
wise explains the success of such 
pictures as ‘‘Nanook of the 
North” and ‘“‘Grass.’’ Of the re- 
cent screen productions, based 
on fiction, the most popular are 
‘‘The Covered Wagon” and ‘‘The 
Iron Horse,’’ because they both 





have backgrounds of reality. 
































30 0808 0000058588 0058s se esos eeeseseasees 





ae ee wy. Tia 5° FO 





“My Beauty Secret? | 


—a touch of henna 
in the shamboo 


to make vivid the charm of every woman 
with a gleaming glory of lustrous hair” 


An interview with the most beautiful bathing girl in America 


HEsun streamed upon the ivory white 
fie her flesh and the cool green of her 
bathing suit—and I knew why the judg- 
ment of men had made her Princess of 
Beaches—Cueen of Mermaids. 

One must be born with such a form, 
with such a skin. But one cannot give 
oneself daily to the rough catesses of the 
surf and have what she had—that shim- 
mering, luminous softness that played 
almost imperceptibly over her features, 
from the living lustre of her hair. 

‘What is it youdo,”’ [questioned, ‘‘that 
makes your hair so live and radiant?” 

‘‘That is my one secret of beauty,” 
shesaid. ‘‘A secret thatevery hairdresser 
knows—thatevery woman should know. 
I use—a touch of henna in the shampoo.” 


‘But henna—’’ I exclaimed. 


*‘No woman is ever convinced until 
she has tried it,’’ she said. ‘Yet every 
triend I’ve ever told who has found the 
proper blend of just @ touch of henna with 
a good shampoo, has had a compliment 
from every man she knew, next day, 
upon the lustrous beauty of her hair. 
And yet, whether her hair was blonde, 
or brunette, it had only been made 
more gloriously itself—unchanged.”’ 


ENNAFOAM SHAMPOO is the perfected 
H blend of @ touch of henna, with pure 
vegetable oils. 

The touch of henna is exactly the same 
used in the henna rinse of the fashion- 
able hairdresser to give lustrous beauty 
to the hair of women of fashion. 

Reveal the richest radiance of your hair! 
Begin using Hennafoam Shampoo today! 


~ Htennafoam Shampoo 


If you cannot get Hennafoam Shamroo from your dealer, send 50c to the 


Hennafoam Corp., 511 West 42nd Street, New York 














sprains. 


As a prompt antiseptic it cleans scratches, 
takes poison from stings and bites, and allays 


the pain of sunburn. 


Absorbine, Jr. does not stain and is agree- 


able. 


At all druggists’, $1.25, or postpaid 
Send for free trial bottle 


W. F. YOUNG, Inc. 


wick relief from sunburn ~ ~.. 


SUNBURN can spoil a holiday. And insect 
bites can take the fun out of vacation. 

So safeguard summer pleasures with 
Absorbine, Jr.! As a friendly liniment it 
soothes tired muscles and weary feet. It ab- 
sorbs the pain and swelling from strains and 



















Springfield, Mass. | f 
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THE ANTISEPTIC -LINIMENT 








When you write to advertisers please mention PHOTOPLAY MAGAZINE, 










































































118 








To get the 
effect you want 


Dress your hair 


with Glo-Co 

















Guo-Co Liquid Hair Dressing makes 
your hair easy to arrange, and keeps 
it in place all day. It’s a tonic and 
dressing too—better by far than 
brilliantine. 


Use Glo-Co Hair Dressing before 
a curl or marcel. Prevents split and 
broken ends and keeps your hair 
curled longer. Remember to use it on 
the children’s hair too. Keeps the 
most unruly hair in place all day. 
Glo-Co Hair Dressing is good for the 
scalp as well as the hair. Stimulates 
the hair roots to new growth and 
lessens dandruff. 


Use it on the scalp before a 
shampoo. Then wash with Glo-Co 
Shampoo. The cleansing, antiseptic 
lather frees the scalp from scale and 
bacteria and makes the hair like silk. 


Sold at drug and department stores 
and barber shops. Send 10 cents 
for samples of both. 


GLO-CO 


LIQUID HAIR DRESSING 


NORMANY PRODUCTS CO. Dept. F | 
6511 McKinley Ave., Los Angeles, Calif. 
Enclosed find 10c for trial bottles of I 

Glo-Co Liquid Hair Dressing and Glo-Co 
Shampoo, . 
I 
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SLENDER ANKLE 





“CAN BE YOURS & 


PEOPLE ADMIRE DAINTY ANKLES 
Thick or swolien ankles can 
quickly be reduced to dainty 
slendershape by new discovery 
of special processed rubber. 
Lenor Ankle Reducers 
Ankles Actually Look Thin 
While Getting Thin 


Different in reducing action fromall 
other reducers. Slip on when you goto 
bed and note amazing results next morn- 
ing, Reduces and shapes ankle and lower 
calf. Slips on like a glove. Nostrips of 









rubber to bind and cause discomfort. THICK 
Nothing te rub in or massage. nables 

youto wear low shoes becomingly. Worn ANKLES 
under stockings without detection. Used 

by prominentactresses. Send $3.2Sand SPOIL 
we will send you Lenor Ankle Reducers 

inplain package subject to your inspec- YOUR 
tion. @ Give size of ankle and widest 

bart of calf. APPEARANCE 


R MFG. CO. Dept. 8-Y & 
New York 








LENO 
503 Fifth Ave., 





Clear¥e:"/ 


Your Skin Can Be Quickly Cleared of Pimples, Blackheads, 
Acne Eruptions on the face or body, Barbers Itch, 
Eczema, Enlarged Pores and Oily or Shiny Skin. 
Write today for my FREE BOOKLET, 
FREE **A CLEAR-TONE ear | how 
cured myself after being afflicted 5 years. 
E.S.GIVENS, 139 Chemical Bldg., Kansas City,Mo. 









































goodly number of letters with reference to 

affairs of the heart. Most of these con- 
cern problems of how to regain love that has 
been lost or how to awaken love that is not yet 
manifest. So many factors are involved in the 
first that every case requires its own individual 
solution. Yet one general tone runs through 
all this correspondence—either some definite 
action has been the cause of alienation, or some 
neglect—real or fancied, has brought about a 
serious misunderstanding. In cases of this 
sort, as I have written before in this depart- 
ment, if the situation is such that one can send 
or write an explanation or apology—that is the 
first step. If, however, the man is at fault 
there is little to do except await the effect of the 
impulse that his second thoughts or better 
nature may inspire. 

With reference to such cases as where the 
man has not as yet expressed his love, there is 
little that can be done but to wait patiently. 
Of course, a pleasing, agreeable bearing is 
always an aid in such matters. A girl should 
always appear at her best. One unpleasant im- 
pression may prove disastrous. In spite of this 
jazz age there are many men who do not con- 
sider certain types of girls whom they go about 
with in the light of future wives. By always 
retaining one’s self-respect and thereby creating 
a feeling of corresponding respect in the mind 
of the man you are interested in, you are far 
more likely to win his approval than by “going 
with the crowd.” 

There are also certain men that need en- 
couragement. If it is done tactfully and 
unobtrusively, so as to give the impression that 
the young man’s society is quite pleasing, a girl 
need not feel that she is sacrificing maidenly 
reserve or modesty. 


Fieoats mail that comes to me brings a 


PAULINE, TRENTON, N. J. 

Wear your hair softly around the face cover- 
ing your high forehead. Use any of the freckle 
creams advertised in this magazine; they have 
been tested. Use cold cream at night until 
you have softened the skin that is now rough. 
Then keep it that way by using mild soap 
every day and cold cream occasionally. With 
your height you should look best in simple, 
well-made dresses with good lines. 


Rose, Tacoma, WASH. 

You should use flesh colored powder and 
pale rougé with your fair skin and light hair. 
You are not at all too tall; wear high heels 
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FRIENDLY 
ADVICE 


From 


Carolyn “Uan Wyck 


instead of medium if you care to. Do not use 
heavy perfume. Wear light blue and rose in 
the daytime, but at night you can dress more 
to your dark eyes with brilliant colors. Wear 
your skirts fashionably short, but not so short 
that they are unbecoming or conspicuous. My 
dear child, I should choose an escort for his 
personality not by his height. 


Rose, SHELTON, CONN. 

Your weight is not at all too much for your 
height and age. Live out of doors and exercise 
as much as you can. 


CYNTHIA, SCRANTON, PA. 

If the scar does not disfigure your face, I 
should leave it alone. However, if it seriously 
affects your looks, go to the very best skin 
surgeon you can find. 


ROSALIE, CLEVELAND, OHIO. 

While away, the young man may have been 
very busy or he may be waiting to see if you 
want to continue the friendship, now that he 
has returned. The only way to tell if that is 
the case is to invite him to your home again. 
Then let all further advances come from him. 
If he wants to show you attention, he will 
welcome this effort on your part. If not, I 
should not bother with him. 


CATHERINE. 

Consult a bone specialist about remedying 
knock knees. Plastic surgeons can sometimes 
greatly improve a misshapen nose, but be sure 
to go to a reliable one. 


JANE, HARRIMAN, TENN. 

I agree with you that enlarged pores and 
blackheads will ruin any girl’s opportunities 
in a beauty contest, but if you will follow the 
course of treatment I am suggesting, it will 
not take long to cure the irritating condition 
of which you write. Select a cleansing cream 
and a massage cream from among those 
advertised in PHotopLay. These creams have 
all been tested and are guaranteed. After 
thoroughly cleansing the skin, use the massage 
cream, patting it in lightly and wiping off 
with a soft cloth. Then “iron” the skin with 
a lump of ice, rubbing it over the face softly 
until the skin glows. The ice treatment closes 
the pores that have been cleansed with the 
creams. Follow this treatment with any one 
of the powders advertised in this magazine, 
using a flesh-tinted preparation. Use medium 
rouge and lipstick. [ CONTINUED ON PAGE 121 ] 





She will also 


—she will respect them—on any subject. 





Let Carolyn Van Wyck be your confidante 


AROLYN VAN WYCK is a society matron, well known in New York’s smartest 
and most exclusive inner circle. She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 


the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


be your friend 


Clothes, charm and beauty, love, marriage, 


—The Editor 
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Let the Screen Improve 
Your Home Furnishings 


[ CONTINUED FROM PAGE 75 ] 
economize unwisely on the various things that 
the audience, through its trained experience, 
would be sure to detect as being only second- 
rate. When you see fine furnishings in a 
picture those furnishings are genuine. There- 
fore it behooves everyone who wishes to add 
beauty, comfort and atmosphere to the home to 
make a special study of the furnishings dis- 
played as the film unrolls. 

As an example for study we have chosen for 
this issue of PHoTopLay the film, ‘‘Sackcloth 
and Scarlet.”” We have purposely selected one 
photo of a drawing room without a single 
person in it, as we wish you to be able to ex- 
amine this without the distraction of any of the 
interesting personages in the cast. 


Perfectly Balanced Room 


In this photo—page 74—you will first of all | 


gain an impression of comfort and hominess, of 
richness and simplicity, of balance and order. 
There are many articles in this room, yet there 
is nota superfluous one. No attempt to crowd, 
to over-elaborate, to confuse the eye by a too 
great variety of objects. But wherever the eye 
may stray it will still find something to arrest 
and interest—the vase and candlesticks on the 
mantel, another vase on the cabinet at the left, 
a humidor on the pedestal table at the right 
front, a vase of flowers on the table at the left 
of the fireplace. 

Then as to the main pieces of furniture them- 
selves. Note how harmoniously each is placed 
with reference to every other one in the rrom— 
no effect other than just one thing—this is a 
room in which refined people live—harmoni- 
ously, comfortably, happily. 

It is hardly possible in any description to 
give an impression of the quiet yet rich beauty 
of this furniture as it appeared on the set 
where ‘“‘Sackcloth and Scarlet” was being 
filmed. The sofa is covered in a figured mohair 
—gold background showing through a soft rose 
taupe. One very similar in appearance to this 
may be purchased in a good furniture shop for 
about $450. 

The chair is similar to the sofa and can be 
obtained for $200. The little Spanish end 
table, beside the sofa, may be had in a some- 
what ‘similar style done in walnut for about $70. 

The Chinese rug in the left foreground is of 
soft amber, rose and blue, measuring about 
nine feet by twelve feet, and one could pur- 
chase a very satisfactory article of this kind for 
$325. 

The loveseat against the rear wall in front of 
the mirror and under the lamp is finished in 
tapestry with dark brown background and a 
walnut carved frame, and may be purchased 
for $450. 

The tilt top table may be had finished in 
maple at the moderate price of $32.50. 

The pedestal table of the type shown in the 
foreground, in walnut, sells for $4o. 

The coffer—intended to be used as a humi- 
dor—supported by this table, is in Italian gold 
and sells for $35. 

The cabinet on the left, with old antique 
gold base and black or red lacquer cabinet part 
decorated in a Chinese manner, is priced at 
$750. 

Stools beside the cabinet in walnut, covered 
with rose mohair, sell for $135. 


Inviting Coziness Here 


The photo on page 75 shows a scene from 
“Sackcloth and Scarlet” with Alice Terry and 
Orville Caldwell. There is a coziness in this 
corner of the room that invites one to come, 
read and rest. [Everything contributes to this 
—the luxurious sofa, the position of the book- 
cases, the lamp, the table, the flowers and the 
cheerful sunlight through ‘the window. 
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Be Yourself—thrill all vail iis 


amazing hair-free beauty of your skin — simply 


rinse away unwanted hair from arms, underarms, 
and legs with Neet, the ready to use hair-removing cream. 


See just why hundreds of thousands 
of girls and women all around you 
depend upon Neet for thrilling 
beauty of skin where unwanted 
hair had been. With this easy to 
use cream you not only remove un- 
wanted hair but bring to your skin 
unexpected loveliness and charm— 
the faultless beauty that others 
envy. It brings in a new day of hap- 
piness and freedom to wear the 
things you'd love most to wear. You 
use Neet just as you press it from 
the tube, merely spread it over the 
surfaces to be treated then rinse 
away the offending hair. No other 
method issoconvenient and so rapid 
and satisfactory, especially for the 
larger surfaces of legs and arms—to 
remove hair from the entire forearm 










takes but a few minutes. Try it now. 


Learn what Neet means to you— 
Buy Neet at your drug or depart- 
ment store. Accept no substitutes. 
Test it critically if you wish. You 
will agree that no other method, re- 
gardless of cost, equals this quick, 
simple, hair-removing cream. Neet 
is really quicker than shaving and 
you use it with absolute assurance 
that hair will not come back thicker 
and coarser than before—as it does 
after shaving. .. . Following its use, 
note the whiteness of underarm in 
contrast to darkened skin where the 
razor has been used. Should your 
favorite store for the moment be out 
of Neet, send fifty cents with name 


and addressforfull sized tube by mail. 
Hannibal Phar. Co., 661 Olive, St. Louis, Mo. 


-Neet 











Very Special 


Ask your Neet 
dealer for IMMAC 
also. IMMAC is the 
dainty, snow-white 
Cream Deodorant 
that rids under- 
arm perspiration of 





HW all odor and insures 


personal fragrance. 








BENNIE KRUEGER 


Director Bennie 
Krueger and His 
Orchestra. Bruns- 
wick Records. 








Easy toPlay | 


Easy to Pay 













coeatifel. 


tunes, 
sary. 


. 7 earn money. 
7 payments arranged. 


682 BUESCHER BLOCK -« « 
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? Saxophone 
Easiest of all instruments to | 
play and one of the most | 
Three first lessons | 
sent free give you a quick | 
easy start—in afew weeks | 
you ean be playing popular 
No teacher neces- 
ou can take your 
; “3S placeinabandororchestra 
: ” in ninety days, if you so desire. 
AY i M.st popular instrument for dance 
<2? orchestras, home entertainments, 
®, church, lodge and school. 
r> phone player is always popular 
socially and has many opportunities to 
Six Days’ Trial and easy 


Free Saxophone Boo 


models and gives first lesson chart; also pictures of famous 
Ne apn and orchestras. Just send your name for acopy. 
ention anyother instrument in which you may beinterested. 
BUESCHER BAND INSTRUMENT CO. : 
Everything in Band and Orchestra Lymn ~ 
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formation complete, 


need. 


lists and information. 


A Saxo- 
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A PLACE TO SELL 
YOUR STORY 


Story World, an illustrated monthly magazine for 
writers—a complete course in itself, in writing 
short stories, novels, photoplays and articles— 
now has a giant market department. The editors 
of all publications tell just what they want—in- 
reliable, and 
covering literally thousands of 
ing editors, authors and publishers tell you how 
to write; the market department tells where to sell. 
A year’s subscription will fill the writer's every 
The cost is fifty cents for a trial subscrip- 
tion of three months—or $2.50 for a whole year. 

If you delay, you will miss valuable market 


up-to-date, 


markets. Lead- 


your subscription 


now, by check, money order or currency. 


STORY WORLD 
6362 Hollywood Blvd. 


aly wood, Calif. 
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Showsall 
Buescher 
fail us 20c with any 


20¢ for six prints. 
some oe 





226 mx... eli Ave. 


size film for development 
six — or send us six negatives, any size. 





pees and 


om 5x7 enlargement i in hand- 

vernight S 

OANOKE puoTo FINISHING co. 
Roanoke, 


» Va. 4 




















—Thes saab’ in a Tube’ i, 


Don’t Get Sunburned 
This Summer 


It isnot necessary. SUNEX protects your 
skin from burn, no matter how often or 
how long you are exposed. 

Itisasoothing cream. It improves the 
complexion. Contains an ingredient which 
screens out the burning rays of sun-light. 

SUNEX, rubbed on the skin, enables you 
to enjoy bathing, canoeing, golfing, tennis 
—and all outdoor sports—without fear of 
burn, freckle or blister. 

SUNEX is the only cream which contains 
this protective substance. Sold in tubes at 
all drug stores. Send coupon for trial tube. 

THE ABBOTT LABORATORIES 

4762 Ravenswood Ave., Chicago 

THE ABBOTT LABORATORIES 

4762 Ravenswood Ave., Chicago 
Gentlemen: Enclosed find ten cents (coin or 
stamps) for which please send me a trial tube of 


SUNEX “The Sunshade in a Tube.’’ 























La-Mar Reducing Soap 


The new discovery. Results quick and amaz- 
ing—nothing internal to take. Reduce any part 
of body desired without affecting other parts. 
No dieting or exercising. Be as slim as you wish. 
Acts like magic in reducing double chin, abdomen, 
ungainly ankles, unbecoming wrists, arms and 
shoulders, large breasts or any superfluous fat 
on body. 

Sold direct to you by mail, postpaid, on a 
money-back guarantee. Price 50c a cake or three 
cakes for $1.00; one to three cakes usually ac- 
complish its purpose. Send cash or money-order 
today. You'll be surprised at results. 


LA-MAR LABORATORIES 
556-H Perry-Payne Bldg., Cleveland, O. 














$5,000 In Cash Prizes 


See page 64 
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We found the Chinese table, pictured above, in a very exclusive oriental shop. 
The delightful feature about this table is that it has a folding stand and a sep- 


arate brass tray which is very beautiful. 
hostess because it can be folded and set aside. 
You can place the brass tray on end and simply set the 


it is very ornamental. 


mahogany stand in front of it in a corner or against the wall. 


It would be a great comfort to any 
Even when in a folded position 


We would be 


glad to purchase this table and tray for you—price, complete, 845 


Orville Caldwell is standing on a Fereghan 
runner—a blue ground with rose, brown and 
blue designs—purchasable at about $100. 

The Mosul rug is of camel’s hair color with a 
pattern of oriental reds and blues—to be had 
for about $375. 

The sofa is covered in printed velvet—done 
in colors to harmonize with the blue of the rug. 
One of similar type may be had at $325. 

These two settings in “Sackcloth and Scarlet” 
blend splendidly with the atmosphere of wealth 


and culture that mark this portion of the play, 


and if this picture comes to your theater it 
would be well worth seeing from that one view- 
point alone. 

Of course, it is not suggested that anyone 
attempt to slavishly copy or imitate these par- 
ticular settings, but they are full of ideas. They 
may give you new points as to the arrangement 
of furniture in your own home. Probably now 
you have satisfactory pieces, but perhaps you 
are not satisfied with the way they look. 

A careful rearrangement will very likely re- 
move this dissatisfaction, if it exists. 





a wee kitten beside her? 


It is said that the Japanese cat brings good luck to the 
home. What could be more cheerful and homelike than 
a purring cat lying on a soft scarlet satin pillow with 
What atmosphere and charm 






it would add to your comfortable fireplace! Cat, 
(china), $6.00; kitten, 75c 
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We have photographed the table shown | 

on the opposite page in this folded posi- 

tion just so you can see how attractive 
it really is 


In this series of articles on home decoration, 
we are endeavoring to bring into the homes of 
our readers something of the splendid decora- 
tive taste and artistic knowledge of the highest 
paid interior decoration experts to be found 
anywhere in the world. 

If you have the idea in mind that you can 
carry away from a picture valuable suggestions 
for future use as well as merely a recollection of 
two hours of weil spent recreation, you will 
enter the theater with a mind alert to there 
things, andinashort time you will be surprised 
how your taste will have been enriched and 
how much more capable you will be of creating 
a true home atmosphere in your own house- 
hold. 


Friendly Advice 


[ CONTINUED FROM PAGE 118 ] 


Betty, NEw BEprorp, Mass. 

At sixteen your weight is a little too much 
for your height. But don’t worry about it, for 
your figure will take on better proportions as 
you grow older. I should not use any salts 
or reducers yet; take plenty of exercise and I 
am sure you will grow thinner naturally if you 
do not eat too many fattening things. 


KATHERINE, ROCHESTER, N. Y. 

Dancing and walking are two of the best 
exercises for developing the legs. If you can 
do so, it would be well for you to take some 
special instruction in dancing. Any teacher 
of rhythmic dancing will give you the exercises 
of which you speak. 


Renny, Boston, Mass. 

The situation you describe is an exceedingly 
difficult one, but if the young man in question 
really loves you instead of your friend, the only 
honorable course open to him is to tell her so 
frankly. No, I do not think it is your place 
to tell her. He should have gone to her as 
soon as he realized his feelings toward you 
and explained how things stood. There is 
nothing to be gained by continuing in a false 
situation, but I think you should both be very 
sure of your love for one another before taking 
a definite step. In love, as in many other 
situations with which we are confronted, it is 
usually best to “make haste slowly.” 


Rutu, Los ANGELES. 

Flabby flesh can be remedied by the use of 
cold water or ice after bathing. Rub the flesh 
briskly for some time with ice or dash cold 
water on yourself and after a time I believe you 
will get results for I know of nothing so good 
as this treatment for making flesh more firm. 





No furtner need 
for gritty cake 
powder 





beauTys greatest requisite. 


Loose powder makes your day- 
time loveliness lovelier, enhances 
evening charms, lends the fragile 
bloom of a wild rose to your skin. 
But the use of velvety, beautifying 
IT loose powder outside the home 

was impractical until the Norida 

CAN Vanitie was invented to carry your 
NOT favorite loose powder wherever you 





orida 
" “Vanitie 
jor Loose Powder 


A dainty two-inch case—gilt or silver— 
filled with Fleur Sauvage (Wildflower) 
Poudre. Worth many times its cost. If 
your dealercan’t supply you, order direct. 


AT ALL STORES THAT SELL 
BEAUTY REQUISITES 





go without spilling. Get a Norida 
Vanitie today and insure that al- 
luring charm that comes from the 
use of your favorite loose powder. 











7 ~~ NORIDA PARFUMERIE 


630 S. WABASH AVE., 





Single, 
CHICAGO, ILL. — 


==. 


Double, Powder 
and Rouge, $2 

















A PERFECT LOOKING NOSE 


Can Easily be Yours 


Trados Model No. 25 
corrects now all illshaped 
noses quickly, painlessly, 
permanently, and com- 
fortably at home. Itisa 
superior, safe and guar- 
anteed patent device that 
will actually give you a 
perfect looking nose. Over 
87,000 sitisied users. 
For years recommended 
ty physicans. 16 years of 
experience in manufactur- 
ing Nose Shapers is at 
your service. 

Model 25 Jr. for children 
Write for testimonials and free 
booklet, which tells you how to 

tain a perfect looking nose 


ob 
Dept. 2277, M. TRILETY, Specialist, Binghamton, N. Y. 





tans Improved Tan and Freckle Cream 
dissolves away the embarassing blemishes 
and restores the skin to its natural whitened, velvety 
softness, such as nature intended you to have. No lady's 
dresser should be without a jar of it. Safe, harmless; 
in use over 25 years. ...Ask the Hollywood stars... 
Guaranteed; money refunded if not satisfactory. Send 
for generous trial jar today. Only 50c postpaid. Write 
your name and address plainly. 

DICKINSON DRUG CO., Distributors 

360 South Main St. Los Angeles, California 























will be paid on songs found suitable for publication. 

Submit your manuscripts forimmediate examination 

EO JITABLE MUSIC CORPORATION 
1658 C Broadway ew York City 

, : 3 > Bs mre D. J. MAHLER, 


free Book: ese viel 268-C Mahler Park, 


ng again. Easy, painless, harmless. Noscars. Booklet free. 





Write today, enclosing % stamps. We teach beauty 


culture. 25 years in business. 








Providence, R. ! 
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BATHASWEET 


The Favorite Luxury of Gentlewomen 
To step into a bath that smells like a flower garden—into water so soft and limpid it 
seems to caress the bedy! Bathasweet brings this luxury to you. A sprinkle of it fills 
the room with fragrance, makes the water soft and soothing, and leaves about you 
)_ that indefinable, ‘scentless”’ perfume that is the very height of daintiness. 25c, 50c, 
$1.00 and $1.50 at Drug and Dept. Stores. Free can tf you write to: 
THE C. S. WELCH CO. Dept. P. I. NEW YORK CITY 
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No scrussinc. No hard work. 
Simply sprinkle Sani-Flush into 
the toilet bowl—follow directions 
on the can—and flush. Watch 
every mark, stain and incrustation 
disappear. See how beautifully 
white and shining it leaves the 
porcelain. 

Sani-Flush is made for just one 
purpose. It cleans and sanitizes 
the toilet bowl and hidden, un- 
healthful trap. It destroys all 
foul odors. There is nothing else 
that will do the same work. 

Sani-Flush will not harm plumb- 
ing connections. Always keep a 
can handy in the bathroom. 


Buy Sani-Flush at your grocery, 
drug or hardware store, or 
send 25c¢ for a full-size can. 


Sani-Flush 


Reg US. Pat. Off. 


Cleans Closet Bowls Without Scouring 


Tue Hycrienic Propucts Co. 
Canton, Ohio 
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“Don’t Shout” ee 


“*T hear you. I can hear 
a now as well as anybody. 
ok ‘How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are invisible. | 
would not know I had them in 
myself, only that I hear all right.” 
The MORLEY PHONE for the 


DEAF 


*s to the ears what glasses 
areto the eyes. ne 
visible, comfortable, weight- 
@> less and harmless. Anyone : 
can adjust it. Over 100,000 sold. Write for bocklet and testimonials 


THE MORLEY CO.,Dept.789, 10 S.18th St. Phila. 


Quickly disappear when Dr. C. H. Berry’s Frec- 
kle Ointment is used. One jar of this fragrant 
snow-white cream is usually sufficient to remove 
the most stubborn freckles. Easily applied. Keeps 
skin clear and soft. Price 65¢ and $1.25. Send for 


free Beauty Booklet. 
DR. C. H. BERRY CO., 2975 Michigan Ave., CHICAGO 
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Be a Reporter! 
Learn most fascinating of all professions. Romance, 
thrills, travel. Meet prominent people. Solve Mys- 
teries. Good positions open. Good pay. We train you 
quickly. Write National School of Journalism (Not 
Inc.), Dept. P-2, 6 N. Michigan Blvd., Chicago, Ill. 
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Just an Old Fashioned Girl 


[ CONTINUED FROM PAGE 42 ] 


“Sayre! Sayre!” she wailed, “I did hear 
what Marta said and it hurt. I—it hasn’t 
been a pose of mine to act the way I do, I 
haven’t been pretending. I don’t know how 
to do anything else, act any other way. That’s 
just me. And such a useless me. I’m not 
good for a thing!” 

“Well for cryin’ out loud!’ commented 
Paula. “Say, Linda, turn off Niagara and use 
sense. Good heavens, if I were in love with a 
man I wouldn’t weep over him, that’s the 
surest way to lose ’em. Get him interested 
and keep him guessing and make him think 
you're wild, wild, wild! That’s the flapper’s 
creed and you can’t go wrong.” 

“‘H-how can I learn to flap?” gurgled Linda 

“You gotta learn to flap before you can 
fly, sister, and you might as well begin now.” 

“Will you help me? I do want to be up to 
date and interesting. Tver since I’ve been 
called the saint of Hollywood, I’ve felt like 
a stained glass window. Ooh!” The little 
head went down on her arms and there was 
the sound of weeping. 

“Let's call it a day, Linda, and go home and 
sob on the pillow. Come on, I’ll take you and 
we can talk things over.” Sayre raised a 
knowing eyebrow at the group and they 
melted away. 

She cuddled the girl into her arms. Arms 
that had held despair and bleak dreariness of 
soul. Arms that had shoved and pushed 


| through the mob of unheeding humans that 
| lined the road to success, but arms that had 


not forgotten the knack of being soft and 
warm and understanding. 

“Poor little kiddie,” she whispered. “It 
is a darned shame. So it’s Billy Derwent. 
For the love of Mike!” she exploded suddenly, 
“Tf you had to go and fall in love why didn’t 
“ou pick out some ordinary sensible boob? 
Anybody but Billy. He’s got more girls 
after him than a Turk has wives. The jazziest 
boy what is. Oh, Lord!” 

“But he’s so b-big and blond and protecting.” 

“T knew it! Wewomenareallalike. Trot 


| out a big blond baby and if he didn’t have a 


bean in his pockets or a brain in his head, we’d 
love him just because of his bigness and blond- 
ness. Billy’s a nice boy, I think. I never 
heard anything about him and he certainly 
isn’t up stage. He just plays around a lot 
with every new girl in the place. And I think 
he’s too darned good looking to fall in love.” 

“Maybe that’s why he plays around, hoping 
to fall in love, hoping to meet the right girl,” 
ventured Linda. 

The tears had dried in little powdered 
streaks. She had the hurt look of a puppy 
inexplicably whipped and then comforted. 

“Lesson one. There ain't no such animal 
as the right girl. It’s propinquity and getting 
your fingers crossed before the other dames do. 
That’s all this love game is and take it from 
one who knows.”’ 

“Do you think anyone has her fingers 
crossed on Billy?” gulped Linda. 

“T sure do. And that makes it harder. I 
think Marta Blair is out after him and she’s 
got the sphinx tied when it comes to wisdom. 
She’s a woman, same as you, but a darned 
clever one, and you've got to admit that 
Marta has a style that’s different and she 
can keep the men guessing. But if you're 
really in love with Billy Derwent I'll have to 
try and help you get him. Don’t have any 
maidenly reserve about the man doing the 
pursuing, because in these days of catch who- 


| ever you can a woman’s got to be up and 


doing. Besides I’d like to put it over on that 
She’s too sure of herself,” 
reflectively. 


ARTA was languid as a southern breeze. 
Her dark eyes glowed and whipped into 
dancing lights. Her scarlet lips seemed to 
lure with the warmth of a flame. But her 
smile, the poise of her body, the lift of her 


hands, her shoulders were languid and as 
mysterious as love. There was a slowness 
about her speech like the soft purling of a river. 
In her jade green gown she seemed a carved 
statue of suspended motion, yet lambent with 
hidden fire. Her eyes invited confidence. 
Her lips promised much. Her arms were very 
magnets to draw the heart out of a man. 

“Marta, you’re the most beautiful woman 
in Hollywood.” Billy leaned across the table. 
Somehow Marta had gotten into his blood 
tonight. Perhaps it was the night itself, 
lapping about them with the sibilant hush of 
kisses. Perhaps it was the wine. But more, 
it was Marta herself. Thinly aloof, warmly 
inviting, coolly mistress of herself and the 
situation. 

“You're a nice boy, Billy. The nicest I 
know.” Finger tips that almost chilled with 
their ivory touch. 

“T want you to think that, Marta—I—” 
Only his ordinary masculine caution and a 
sudden fleeting vision of his income tax saved 
Billy Derwent from taking the plunge into 
matrimony. He laughed nervously, clearing 
his throat of its tremors. 


“GEE; I must be acting like a fool. That 
wine’s pretty strong.” To himself he 
breathed a huge sigh of relief and then mentally 
kicked himself for not saying the words he had 
intended. 

A sudden rustle swept the room. One 
could sense that someone was entering, some- 
one whose coming was presaged by an electric 
thrilling of the air. 

Marta’s teeth clicked in anger. 

But her lips curved into a slow smile. 

“Be yourself, Billy,’ she laughed, ‘“‘be 
yourself.” 

“By George, Marta, I’m not myself when 
I’m with you. You transport a chap to 
India, the Nile, right up to the shadow of the 
Sphinx itself. I—’’ Again the words 
trembled as a butterfly poised for flight. But 
before they could break the space between 
them, the rustle swelled into the sound of 
feet and a laughing group stormed into the 
room. A group that commanded attention 
by its very liveness of color. 

Marta’s eyes became twin points. There 
was a mangled cigarette beside her plate. 

“Vulgar!” she drawled. 

It was Marta’s first mistake. 

Billy had his back to the door and could 
not see the group, would not have turned to 
look but for the sharp little exclamation. 
Then manlike his head snapped around. 

Orange and orchid and flame and green. 
They crowded the room with their brilliance, 
darting into corners and pricking them into 
sudden gleams. 

Youth and vividness of color! Laughter 
and love and adventure! There on the thresh- 
old for a brief moment and then a gap and 
the gloom of an empty doorway. Rather 
like life itseli—breathlessness of beauty, then 
the emptiness of a sombre stretching vista! 

Billy whistled between his teeth. 

“Lord!” he exclaimed. ‘“That’s a party 
for you! Why, Marta!” He leaned forward 
in inexpressible eagerness. “Marta, that’s 
Linda Jane in that group. That girl there.” 
He was pointing in his astonishment. There 
was a wonder about his face that caused the 
cold heart of Marta Blair to quaver with 
sudden weakness. 

“T hate green,” she snapped. 

“Green?” vaguely. “Oh, is she wearing 
green? I hadn't noticed. I—the only thing 
I did notice was that somehow she looks 
different. I don’t remember ever seeing Linda 
in such a low necked dress before. Her 
shoulders are like a kid’s, aren’t they? So 
round and—and white.” 

“T think she’s drunk!” the woman blazed, 
with sudden hate. ‘Disgusting exhibition!” 

“Why, Marta! Linda wouldn’t know how 
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to drink. Oh,no! You're all wrong.” Billy 
was placidly unconscious of the storm raging 
in the woman’s breast. He rose to his feet 
suddenly. ‘Guess I’ll go over and say hello. 
Want to come?”’ he invited. 

“Thanks, no.” Ice against a glass. 

“You'll pardon me, won’t you? I'll be 
only a minute.” 

“Certainly.” The blade stabbed at the air. 

Linda saw him as he rose and her heart beat 
in her throat. 

“Oh, Sayre!” she fluttered, “he’s coming, 
he’s coming!” 

“Hold ’em, Deacon! Don’t forget your role 
and for heaven’s sake stop showering those 
dying love looks on his noble dome. If he 
thinks enough of you to leave Marta Blair 
and come over for a closer slant, that’s score 
one for our side. Now, be indifferent, think 
of him as the camera and gaze past his left 
ear!” 

Linda did. 

Billy with his best manner lounged up to the 
table. . 

“Howdy, folks,” he greeted and then in 
lifting tones as though seeing Linda for the 
first time, “Linda! It can’t be, but it is! 
Have I died and gone to heaven?” 

It was the first time he had ever bantered 
with her. It was the first time he had called 
her Linda! 

Her throat was dry from emotion. She 
swallowed desperately and strove to reply 
lightly, but the words would not come and 
her lips only twitched into a mechanical little 
grimace. 

“Hello, Billy. Sit down.” Sayre’s voice 
slid easily into the pause. “Why didn’t 
Marta come over? Say, doesn’t she look 
stunning in that green dress?” 

“Green? Why she said she—er—ah, yes, 
it is becoming. What you folks doing out 
here? I never knew Linda went out to 
parties.” 

There it was again—Linda! 

She was whispering to her dinner partner. 
And while his use of her first name was like 
the sound of an alarm to a fire horse she didn’t 
turn in his direction. 

The music began and Linda shimmied two 
creamy shoulders in exaggerated motion. 

“Come on, let’s go,” she cried suddenly, 
dragging at her partner’s hand, “I craves to 
dance.” 

She had a swift glimpse of Billy’s eyes as 
she was twirled out on to the floor. Eyes that 
were a trifle bewildered and hurt—and there 
was, there was a questioning look in them. 

He was wondering! 

Billy slumped into his chair back at his 
table. 

“Merry bunch,” he commented dryly. 
““But you know I hate to see Linda starting 
out. Somehow she’s different from the usual 
gang.” He shrugged and flicked his cigarette 
into his coffee cup. 


HE hiss of its passing might have been 
Marta’s breath between her teeth. 

“Oh, why bother your head about it, Billy,” 
she drawled. ‘Pedestals are rather hard 
things to stand on and halos are horribly 
unfashionable.” 

“Right you are, old dear.” He smiled 
across at her. Billy Derwent was adorable 
when he smiled. There was something of the 
big brother and the little boy and the charm 
of the lover in the way he quirked his lips. 
He had thrilled more feminine hearts by his 
smile than by all of his masterful portrayals 
of the dominating male. The sheer boyishness 
of it demanded response from the observer. 

Marta felt her heart swaying. 

“Shall we go?” she asked, lifting provocative 
eyes to his blue ones. ‘‘We can chat so much 
more comfortably at home, and if you’re real 
good I’ll fix you a cocktail.” 

“‘Righto, we shall depart.” 

Theirs was a little procession of triumph 
to the door. Billy Derwent was somebody 
even in Hollywood, where stars are as numerous 
as Fords, and it was a matter of great interest 
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Just try one little spot and watch. With the very 
first touch a New beauty is revealed. The change 
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Free from odor 
all day long 


—with this cream deodorant 


Of course, every woman means to be 
immaculately dainty but soap and water 
alone cannot protect you from ever 
present underarm odor. 


The underarms must have special care 
—which you can give now so easily and 
quickly. Creme Odorono scientifically 
corrects perspiration odor without 
checking moisture. A morning appli- 
cation keeps you fresh and clean all 
day—free from any trace of odor. 


Creme Odorono is so soft, smooth, 
fragrant; vanishes instantly and has no 
grease or color to stain clothing. It is 
such a joy for quick use and traveling. 
At all toilet counters, 25c large tube. If 
unable to obtain from your dealer, send 
the couvon and 25c for full-size tube. 
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A Sure Way “4 
to End Dandruff 


There is one sure way that never fails 
to remove dandruff completely, and that 
is to dissolve it. Then you destroy it 
entirely. To do this, just apply a little 
Liquid Arvon at night before retiring; 
use enough to moisten the scalp and rub 
it in gently with the finger tips. 

By morning, most if not all, of your 
dandruff will be gone, and two or three 
more applications will completely dis- 
solve and entirely destroy every single 
sign and trace of it, no matter how much 
dandruff you may have. 

You will find, too, that all itching of the 
scalp will stop instantly, and your hair 
will be lustrous, glossy, silky and soft, 
andlook and feel a hundred times better. 

You can get Liquid Arvon atany drug store and 

a four ounce bottle is all you willneed. This 
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simple remedy has never been known to fail. 
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IBUNIONS 


PEDODYNE, the marvelous new Solvent, banishes 
Bunions. The pain stops almost instantly. The Hum 
vanishes as though by magic. THEN YOU WILL 
HAVE SHAPELY FEET. 


SENT ON TRIAL 


I want you to have relief from Bunions. I want you to 
know the pleasure of foot comfort. I will gladly ar- 
range to send youa box of Solvent to try. Simply write 
and say, ‘‘I want to try PEDODYNE.’’ Address— 

KAY LABORATORIES Dept. R-356 
186 N. La Salle St, Chicago, Mlinois 
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to note his companion of the evening. 
always a different girl! 

Marta herself was worthy of attention, for, 
with her distant air, her exotic clothes, her 
aloofness of spirit, she seemed a thinly regal 
princess of some reigning dynasty. There was 
a distinction about her that gathered admi- 
| ration like a cloud. 
| In their journey toward the door they had 

to pass the gaily colored throng at Linda’s 
table. 

Billy tried to remain erectly rigid in his 
bearing, but the figure of Linda Jane drew 
his eyes in spite of his determination. They 
met hers in a quick glance—brown and blue 
| touching in one swift look, then tearing apart 
coolly. And he was at the door and out into 
the drifting night. 


Nearly 








@ ebsites the rain wept and stormed and 
tore at the frowning brows of the c!cuds. 
Inside the music swirled and the air was thick 
with laughter and smoke and perfume. 

One of those days when studio work had to 
be suspended, when even the arc lights could 
not compete against the opaqueness of the 
weather and the players unexpectedly had an 
afternoon free from grease paint and sputtering 
spots. 

The usual crowd had gathered at Marta 


| Blair’s bijou bungalow, hectically gay and 
light-hearted. 


Paula Weston and Ned Crane were doing 
an imitation of the apache dance as _per- 


| formed by Gay Nelson in her latest picture. 


The original performance had been rather an 
absurd affair, stiffly uninteresting and without 
But as caricatured by Paula and Ned 
it was a Ralph Barton drawing lightly sketched 
into the ludicrous by swift mirth provoking 
strokes. 

Marta relaxed in a chair of almost grotesque 


coloring, gazed on with eyes that were faintly 


humorous. The others shouted their ap- 
proval like so many school kids on a lark. 
But one could never be quite sure of Marta. 
She seemed to be with but not of their good 
times. Always that air of mysterious reserve, 
of quiet aloofness. 

Sayre swept into the room with Linda Jane 
in tow. Both were breathless from their 
dash through the downpour. 

A hail from the gang. 

Marta extended languid fingers. 

“Hello,” she said negligently. “Glad you 
dropped in. Beastly out, isn’t it? The gang 
seem to be having a good time, but then they 
always do.” There was something cryptic 
in her tones and in her eyes a secret laugh 
quivered. 

Sayre flung herself into a chair. 

“Cig! she called, and a dozen cases were 
extended to her hand. 

“Some service!’ she grinned. 
the dance, let joy be unrefined.” 

An automobile horn blared loudly above the 
staccato dance of the rain. 

“Tt’s Billy Derwent!” called Paula excitedly. 
What’s he doing out a day like this?” 

It required all of Marta’s self control to 
hold herself coolly poised. She longed to dart 
to the window and shove aside those inane 
beings obstructing her view of the man who 
had come to mean so much to her. But she 
managed to lift her shoulders in that char- 
acteristically slow shrug and to drawl with 
studied indifference. 

“Oh, Billy probably wants another cock- 
tail—or something.” 

** Another!’ Sayre muttered to herself. 

The next moment Billy was in the room, the 
center of light chaff that foamed around him. 

He grinned to cover his feeling of inward 
dismay. 

“Don’t let me stop the fun,” he laughed. 
| “IT just dropped in for a—er—cup of tea and a 
| kind word.” 

“‘Hootch, mon!” Sayre held out a cup to him. 

“Thanks,” He accepted the cup and found 
a chair beside her. He liked Sayre—everyone 
| did. 
| man. 


“On with 





Besides, he wanted to ask her about 
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She was so vibrantly friendly and hu-— 


Linda. 


He didn’t see Linda here today, his 
eyes roved the room and then in the shadow 


of the fireplace he caught sight of her. Linda! 
This calmly assured woman! 

A frock of sophisticated outline clung to 
her body like wet leaves, the neck clasping her 
throat in velvet encircling embrace. Her 
lips leaped out from her face with the intensity 
of roses glowing with hidden passion. Her 
hair was smoothed, Madonna-like across her 
white forehead, but the dress, the poise of her 
body and the blatantly crimson mouth im- 
parted a sinuous outline to her face, giving it 
almost a cynically sinister expression. 

Ona sudden impulse Billy got up and moved 
to her side. She started as he bent over her. 
And then he saw that her eyes had not changed. 
They were depths of wistful brown and as 
they met his he knew that Linda Jane was 
just a little girl playing at being grown-up. 

“T didn’t know you,” he said abruptly. 
“What have you done to yourself?” He shook 
his head and smiled down at her gently. 

“Greetings, Billy.” She had managed it 
at last—Billy! And casually when her very 
tones seemed dropping into a bottomless pit 
of fright. 

He was juggling his cup and a plate of hard 
dry cakes. 

“Why don’t they give us some real food at 
these parties?” he demanded sulkily. ‘Weak 
tea, or weaker Scotch, and cakes from the 
corner store. I’d give anything for some 
home cooked food.” 

“T thought you liked modern things. And 
tea and cakes are quite au fait, you know.” 

‘Sure, for women and children, but I havea 
man’s appetite. Between studio lunches and 
bungalow teas I don’t know what genuine food 
looks like, much less tastes like.” 

“On.” 

“Linda, stop vamping Billy and let him 
come over and say hello to me.” It was 
Marta’s voice, cold as china cutting across the 
room with brittle distinctness. 

The girl flushed painfully. Again she found 
herself voiceless at a moment when she longed 
ardently for speech. It was so hard for her 
to fling herself into the modern way of bandy- 
ing words and feelings and emotions as though 
they were straws tossed about by the wind. 

Billy rose reluctantly and Marta crossed the 
room to meet him. 

Her fingers touched his arm in a gently 
possessive manner. 

“Billy,” she said in her curiously clipped 
voice. “‘Did you drop in to rehearse our 
part?” 

He hadn’t, of course, though they were to 
play together in his next picture. Billy had 
selected Marta for the role because of her 
ability as an actress, and tinged with his 
professional respect was that seeking flame 
she had called into being leaping to meet the 
hidden lure of her nature. But Billy had no 
pose where his acting was concerned. Out- 
side of the studio he never dragged his stardom 
around with him. It was true he had come 
to see her—alone. But not to rehearse any 
scene from a play. So her words were some- 
thing of a surprise to him and he was puzzled 
at her meaning. 

pe ” he was floundering helplessly. 








HEN Marta laid cool arms about his shoul- 

ders and with her long slim hands drew 
his face down to hers. 

“This part, Billy,’ she murmured. And 
kissed him! Kissed him with a cold passion 
that stirred more than any fusion of mad 
warmth. 

There was a terrible silence. Even Sayre 
could find no words with which to bring them 
back to normal. It flashed through her mind 
that Marta was either very sure of Billy or 
very uncertain and she was doing this to prove 
her possession or to utterly destroy Linda 
Jane’s illusions. 

Billy had played the lover in too many 
screen productions to be much disconcerted 
by Marta’s actions, but the ice of her, the 
deliberateness of her lips against his. thrilled 
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him into living fire, like contact with liquid 
air, which is the coldest of all things cold and 
yet causes the most intense burn. His hand 
touched her bare arm and the blood rioting in 
his veins seemed to be flowing from his finger 
tips into her body. 

There was a triumphant light in Marta’s 
eyes as she turned toward Linda’s corner. 

A shrill laugh scattered the air into crystal 
particles. Linda rose to her feet, flinging up 
her hand in a mock salute. 

“Let’s all have a drink,” she proposed, “‘and 
Ned and Ill show you our latest kiss.” 

With Marta’s body away from him and 


Linda’s laugh shrilling in his ears with the | 


sharpness of a new wound, Billy felt the thrall 
of his senses slipping from him and he became 
again a normal young man. 

““No drinks,” he said firmly. ‘And I don’t 
think we need any more rehearsing.” 

“Don’t be an old stick, Billy,’’ gibed Linda. 
“Why should you and Marta have all the fun? 
We’re young, too, and there’s no reason why 
we shouldn’t do our stuff. Besides, this kiss 
is part of our next picture.” 


ERE was a livid tightness about Marta 

Blair’s face, but she smiled with steel bound 
lips. ‘‘C’mon, Ned, fifty-fifty.” 

Sayre half started toward the girl. She 
realized that Linda had been bitterly hurt and 
was in a mood to do anything. Marta had 
aroused something in her that was desperate, 
that would stop at nothing in order to strike 
back at her and wound in return. 

Ned laughed lightly and rose to his feet 
prepared to play his part in the little comedy. 
To him it seemed that Linda intended only a 
mockery of Marta’s surprising action. So 
he planned playing her role with Linda as the 
passive recipient of the kiss. 

He laid his arms on Linda’s shoulders and, 
while the scarlet lips trembled, the eyes swept 
his with rigid feverishness. 

All at once the humor went out of the sit- 
uation and the comedy became a drama. He 
wanted to kiss Linda as he had no right to kiss 
her—to draw the soft body into his arms and 
kiss the quivering lips into a very tumult of 
passion! The smile was wiped from his face 
by the suddenness of the desire that flooded 
his being, and his hands tightened about her 
shoulders with a force that wrenched her heart. 

He felt her shrink, but she did not draw 
away. And he decided he would have his kiss. 
She had asked for it and it would be one worth 
remembering! Slowly his lips swayed to hers, 
his hands crept up to her head, tilting it 
back. The air pressed about them like the 
beating of a frightened bird’s wings, throb- 
bing with voluptuous whisperings, swirling in 
mad enchantment. 

In a little gesture of appeal Linda tried to 
escape the penalty of her moment’s folly, but 
relentlessly the man’s lips came closer to hers. 
Then automatically Billy’s arm shot between 
them and jerked Ned back with spinning 
velocity. 

“Say, you two,” he growled, “can’t you 
behave?” He turned to Linda and grasped 
her hand. ‘‘Come on, Linda,” he said, “I'll 
take you home in my car; it’s time you left.” 

He bowed formally to Marta, his eyes fugi- 
tive from her seeking glance. Her lips con- 
tinued to smile, but the blood had drained from 
her heart, leaving it dried and withered within 
her breast. 

Still holding Linda’s hand tightly he led her 
to his car and saw that she was comfortably 
ensconced therein. 

Then climbing into the driver’s seat he let 
in the clutch with a sudden jerk that caused 
the wheels to fairly bound over the wet street. 

He drove with savage intentness, peering 
fixedly through the rain misted windshield, 
never once glancing in her direction. 

On and on, and out and up the lacquered 
shining asphalt. Only the throb of the motor 
and the rain tapping on the glass broke the 
silence. At the top of a hill he brought the 
car to a quick stop and turned to face the girl 
huddled down in the seat beside him. 
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“How I hoped 


you couldn’t swim 


Tre flush of her radiant cheek as she cut the 
water in clean, swift strokes had aroused his chi- 
valry. He had longed to rescue her, to do some 
heroic deed worthy of her vivid, glowing youth. 
But she had raced him far out to the pier and 
back. And now, with cheeks aglow, she sat in the 
full glare of the sunlit beach, rosier and lovelier 
than when she had started! 
Wise little mermaid! Another conquest, thanks to 
PERT! Strenuous hours in wind and water had 
not dimmed its fresh, clear bloom. Yet its creamy 
greaseless base had spread at the lightest touch of 
her moistened finger, blending smoothly with her 
natural coloring. And its beauty of tint will not fade 
except at the touch of cold cream or soap. 
Clever little summer girl! She had made doubly 
sure of her rosy complexion. After tinting her cheek 
with cream Pert, she used Pert compact Rouge to 
deepen the healthy warmth of her flush. Both cream 
and compact are waterproof. 
To her friends she recommends: 
For a fair skin, light orange cream Pert (changes to pink 
on the skin) and blush tint Compact. ; 
For a medium skin, dark orange cream Pert and blush tint 
Compact. 
For an olive skin, rose shade cream Pert and rose Compact. 
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liquid lash darkener. 
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New Self-Massaging Belt 
REDUCES WAIST 
-Fasily ! 


Substitutes good, solid tissue 
for bulky, useless, disfiguring 
fat, yet does it so gently you 
hardly know it is there. 

Formerly those who wished to 
reduce without dieting or stren- 
uons exercise had to go to a pro- 
fessional masseur. His method 
brought about the desired re- 
duction. But it was expensive 
and time-consuming, and few 
could take advantage of it 
RemarkableNew Invention 

Atlast a wonderfnl new 1n- 
vention brings this same effec- 
tive method within the reach 
of all. The Weil Scientific 
Reducing Belt by means of 
specially prepared and scien- 
tifically fitted rubber is so 
constructed that as you wear 
itevery breath you take and 
every movement you make 
imparts a constant massage to 
every inch of the abdomen. 
Working for you everysecond, 
itreduces much more rapidly 
than ordinary massage, Sav- 
ing both time and money. 

Actually Removes Fat 

It does not merely draw in 
your waist and make you 
appear thinner. It actually 
takes off the fat. Within a 
few weeks you find 4 to 6 
inches gone from your wW: ist- 
line. Youlook and feel 10 to 
15 years younger. 

The Weil Method of reduc- 
tion is used by athletes and 
jockeys because it reduces 
quickly and preserves their strength. Highly endorsed by 
physicians. Satisfaction guarantced or you. money bac k. 

SPECIAL TRIAL OFFER 

Write today! for full description and Special 10-Day 
Trial Offer. THE WEIL COMPANY, 928 Hill Street, 
New Haven, Conn. 
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i THE WEIL COMPANY 

i 928 Hill St., New Haven, Conn. 

Gentlemen: Please send me, without obligation, 
complete description of the Weil Scientific Reducing 
elt and your special 10-Day Trial Offer. 
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corporations are headed by men wi 
legal training. Earn 
w i $5,000 te $20,000 Annunity 
elle e you aa? y ste’ ou can train at home dur 
aero time Degree af LL. B. conferred. LaSalle 
nts practicing law in ever —_ We furnish all 
text material, an 4, fourteen-volume Law Library fay, W cost, onay 
rms. Get our voles le 108- nage “*Law Guide ap Eviden 
books free. Send for them N' 
LaSalle Extension University, Dept. 8302-L, Chicago 


The World’s Largest Business Training Institution 
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She had somewhat regained her lost com- 
posure, but her eyes were pleading as they 
timidly met his stern ones 

His lips lost their line of grimness. After 
all, she was just Linda Jane. Clothes couldn’t 
change her; she was the same sweet kid she 
had always ‘been. 

“Linda.” There was a tenderness in his 
voice that swept about her like a caress. “I 
had to get you away from that place. Why 
did you do it—change this way, try to be like 
those other shallow women without souls or 
conscience? Somehow I’ve always thought 
of you as being different from most of the 
women I’ve met. You were refreshingly old 
fashioned—sweet—like a—” he _ groped 
blindly for words to express his meaning, “well, 
like a lily growing in a city yard. It seemed 
to me you were a real girl. And then you 
had to start in being different. Why did you, 
Linda, why? 

His hands were gripped about the steering 
wheel tensely, the knuckles standing up in 
little tight skinned mounds. 

The tenderness caused her to choke and 
then the memory of that searing kiss burned 
her mind. 

“People who live in glass houses should 
always pull down the blinds,” she said flip- 
pantly. Sayre was always using this line 
to draw a laugh. 

“Linda! Stop it! That’s not like you. 
You mean that kiss of Marta’s? I—I, well, 
there isn’t anything that I can say without 
appearing the cad, but, Linda, believe me, it 
was—oh, damn it! What can I say?” 

“Nothing,” icily. . “And besides what busi- 
ness is it of yours what I do? What do you 
care?” 

Care? Billy jerked himself up suddenly. 
It came to him that he did care. All the time 
he had been playing with Linda in various 
pictures he had unconsciously cherished her as 
an ideal. He had never thought of loving 
her—a man’s love for a women—but he had 
placed her in the same category with his 
That kind of a girl. To be rever- 
enced and respected but not loved. But now, 
it came to him that she was to be loved! The 
very thought of her loving him thrilled his 
being like music. 

Care? He cared terribly. That was why 
he had hated to see her jazzing in the restau- 
rant. That was why he couldn’t bear the 
thoughts of Ned Crane profaning her lips 
in a mockery of love. 

Care? The realization swept over him 
like a tidal wave, darkening his eyes with its 
tender pain. So this was love? Reverence 
and exaltation of spirit, something almost 
holy that gripped a man and shook his soul 
as stark passion could not. 


ARTA had been passion. He knew that 

now. Lure, mystery, she had appealed to 
his hunting instinct and led him on with the 
fascination of pursuit. 

But Linda. He stole a look at her. The 
little head was poised like a haughty flower. 
The eyes gazed steadily before her with un- 
wavering directness. 

“Linda,” very softly he spoke and dared to 
take her hand in his. ‘I’m sorry, but can’t 
we be friends? I liked you as you were, and 
I'd like to know that Linda more intimately. 
I'll drive you home now, and perhaps you will 
let me call on you?” An unusual thing for 
Billy Derwent to be asking, for generally it 
was his telephone that was besieged by the 
feminine contingent. 

Linda tried to keep her eyes steely and her 
lips in a firm line, but she melted in spite of her 
resolves and turned to him with friendly eager- 
ness. 

They smiled into each other’s eyes and were 
lost—hopelessly and utterly lost. 

“T’m terribly old fashioned,” she confessed 
naively. “TI hated trying to be jazzy and up 
to date, but I was so lonesome. It’s awful 
staying home all the time and only going out 
with a relative or Sayre or some of the other 
girls.” 


ADVERTISING SECTION 


You see she was very much in love and had 
no reserves where her confidence was con- 
cerned. Where another woman would have 
died rather than reveal her pitiakle state of 
masculine loneliness, Linda poured forth her 
story with childish candor. 

And this very candor appealed to Billy 
more than anything else. She was such a kid! 
She needed protecting, he decided. He would 
have to insinuate love to her slowly and care- 
fully or he might startle her maidenly reserve! 
He had reached that state! And when a man 
reaches the protecting state towards a woman 
and thinks of her in terms of maidenly reserve, 
Cupid knows that his work is done and fits 
another arrow to his bow. 

“We'd better go,” he said, hastily turning 
the car around. ‘‘When may I come to see 
you?” 

She hesitated and then took the plunge. 
“Billy, it’s still raining, so why don’t you stay 
and have dinner with me? Mother isn’t well 
so I'll fix her dinner on a tray and you and I 
can dine together alone. I’d love to have 
you.” 

Her confusion and shyness were lovely. 

His eyes glowed. 

“Why, that’s great, Linda! Of course I'll 
stay. I might have known you could cook. 
You know that’s almost a lost art with the 
modern girl and I’ve always thought that I 
would want the girl I—er—ah, well, I think 
you're wonderful!” 

“Do you?” 


T seemed the briefest of times before they 

stopped at Linda’s door. Billy was anxiously 
solicitous that she did not get wet. 

“T love the rain,’ she laughed happily. 
“T like to take long walks in it and feel it 
beating against my face.” 

“You do! SodoI!”’ 

Another link. 

Linda insisted that Billy sit by the fireplace 
and read while she prepared the dinner. He 
protested that he wanted to help, but firmly 
she shook her head and said she couldn't cook 
with a man under her heels. 

So he picked up a book and settled himself 
into enforced quietude. The fire was a lovely 
dreaming place. Little pictures sprang up in 
violet and orange and beckoned to him with 
pulling fingers. One picture more vivid than 
others persisted. A vine covered bungalow 
and Linda on the porch in an apron. She 
looked adorable in an apron, he thought. 
With the warm color pushing up into her 
cheeks and her hair curling in damp tendrils 
about her neck. He wondered why she didn’t 
always wear an apron... suited her some- 
how. Well, when they were married he’d see 
that she wore one! 

“Dinner’s ready!” 

Linda smiled into his dream picture. She 
had on an apron. A blue and white checked 
affair that looked demurely domestic. He 
found the real Linda so much more enchanting 
than the pictured girl had been. 

They had their dinner before the fire on a 
small table that fitted between them in chum- 
my comradeship. It was a delicious meal. 
Soup, of course, and salad of fresh vegetables 
with some kind of tangy dressing, creamed 
chicken on crisply brown toast, snowy mashed 
potatoes and coffee with butter-yellow cream. 
But the dessert was the crowning picce de 
resistance. Sweet potato pie with inch deep 
meringue. Something Billy adored but hadn't 
tasted for years. To think that dainty Linda 
Jane could cook such palate tickling food. 
He gazed across at her with something like 
awe in his eyes. Some girl! 

That did the trick, of course. What chance 
had Marta against home cooked food? 

Hollywood wasn’t surprised, therefore, 
when their engagement was announced. And 
the men were openly envious at Billy’s recitals 
of Linda’s prowess as cook. They wondered 
why it was they hadn’t discovered her charms. 
For she was charming. Any girl who could 
cook that way was kound to be! All men are 
but little boys in long trousers with an older 
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set of emotions. So sweet potato pie is sweet 
potato pie, but a scented cigarette is just a 
drift of smoke! 

Sayre was the only person taken into Linda’s 
confidence about her engagement and the 
dinners a deux, which she prepared for Billy 
ever so often. 

‘““Whenever he’s had a particularly trying 
day at the studio and is all worn out, poor 
dear.” Linda had said. 

“Yeah! Feed ’em and reap! Kid, you 
sure got a system that beats these jazz janes 
all hollow. You didn’t need any lessons from 
me.” 

“Oh, but I did, Sayre, or Billy wouldn’t 
have wanted to save me from the wicked 
world. And, Sayre.” She fumbled with her 
dress, then continued hurriedly, “I know I 
can tell you and you won’t tell a soul. But 
you know the first time Billy took me home— 
that day from Marta’s? He s-said he was so 
hungry for a home cooked meal that I invited 
him to d-dinner.” 

‘““Sure, that’s ancient history. That dinner 
was Billy Derwent’s Waterloo, and I'll bet 
you Marta Blair is biting her finger nails 
because she didn’t take to the bungalow apron 
instead of the cigarette as a vamp weapon. 
Marta’s about done on the screen, anyway. 
She’s slipping fast. Expect she'll be doing 
character roles next.” 

‘“‘But, Sayre,” Linda protested, “I haven’t 


told you the story. I can’t cook a thing!” 
There, it was out! 


what have you 
hypnotizing 
_been eating? He’s a 


OU can’t cook? _ Say, 





him into thinking he’s 
strong, husky man 

“Vou don’t understand, Sayre. I give him 
food, but I don’t cook it! I’m learning to cook 
and I’ll be a good one before we are married, 
but everything I fix for Billy I buy at Mrs. 
Schwartz’s delicatessen. She makes such lovely 
things. And I just warm ’em up or fix 
another dressing for the salad or something. 
And the coffee is the kind you make in the cup, 
you know—one teaspoonful to a cup of boiling 
water, and it’s coffee! Mrs. Schwartz makes 
the sweet potato pie and then I just add the 
meringue and brown it in the oven. I had to 
tell somebody, Sayre, it seemed like deceiving 
him so. But I ]-love him and he likes the old 
fashioned girl! He says he doesn’t want a 
modern dancing doll, but a girl who know how 
to cook nice things that he likes, things his 
m-mother used to make!”’ 

“Well, I'll be damned!” Sayre’s cigarette 
described a sudden circle of amazement! 
“You've got to hand it to these old fashioned 
girls! Feed ’em and reap!” She gurgled into 
laughter, laughter that bubbled up and out of 
her throat in hysterical bursts of sound. 

“Feed ’em and reap!” 

Of course, as I said, Linda Jane was an 





anachronism! 


HEY just won’t let Gloria Swanson add 

twenty years to her age and when I saw her 
last the petite star was all in tears over it. Can 
you imagine anyone crying because she wasn’t 
allowed to grow old? 

Added age is necessary in Gloria’s latest 
characterization, “‘The Coast of Folly,” in 
which she plays a dual réle of mother and 
daughter. Her make-up was pronounced per- 
fect for the mother sequence and Director Allan 
Dwan used harsh lights, calculated to bring 
out every carefully made line and wrinkle, but 
the experimental rushes, as the test scenes are 
called, continued to reveal the star’s youthful- 
ness for two solid days. 

Then Dwan and Gloria, mightily upset, 
started a little investigation which disclosed 
that the laboratory force had been putting forth 
heroic efforts to obliterate all signs of middle 
age on the negative, thinking the harsh light- 
ing had not been intended. 

They just wouldn’t let their beloved Gloria 
look old. 
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IS PERSPIRATION RUINING YOUR CLOTHES? 


DOES THIS HOT WEATHER MAKE YOU FEEL UNCOMFORTABLE? 


TRY BON ODOR 








odors and gives you a cool, 


New French wonderful soothing deodorant which relieves perspiration and 
clean feeling. 


INCOMPARABLE TO RELIEVE SUNBURN 
ONE LARGE SIZE SAMPLE ABSOLUTELY 





FREE TO EVERY READER OF PHOTOPLAY 








_ If this hot weather makes you feel uncomfortable— 
if you fear to ruin your clothes with excessive per- 
spiration—if unpleasant odors annoy you, you can 
easily be relieved with ‘‘Bon Odor’’—Paris’ latest crea- 
tion—‘‘Bon Odor” is a soothing, cooling deodorant; 
easy to apply. 
scented powder—all you need to do is to shake on 
“Bon Odor” in the morning and you will feel a won- 
derful relief from perspiration and body odors 
for at least twenty-four hours—Notice how dif- 
ferent and cool you will feel even in the warmest days after you 
apply ‘‘Bon Odor’’—It is simple, easy to use and is guaranteed 
not to harm the most delicate skin—applied on pimples, red 
skin, or eruptions, it will quickly heal them. YOU SHOULD 
NOT GO TO THE BEACH WITHOUT A CAN OF “BON 
ODOR” IN YOUR BAG—AS IT IS POSITIVELY WON- 
DERFUL TO RELIEVE SUNBURN. To convince you of the 
wonderful, soothing and cooling effect of “Bon Odor,” a gener- 
ous sample size will be sent absolutely FREE to every reader of 
PHOTOPLAY—simply mail in Free Coupon Below. 
buy it direct from the Scientific Research Laboratories, or ask 
your druggist to order it for you. 
a large-size can. 


It comes in the form of a delightful 


You can 


“Bon Odor’”’ sells for 50 cents 








FREE COUPON No. 72 


SCIENTIFIC RESEARCH LABORATORIES, 1841 Broadway, N. Y. C. 
Send me absolutely Free of charge one large-size sample of “BON ODOR” and booklet. 





























It is not too late to enter the PHOTOPLAY $5000 Picture Puzzle Contest. If 
your dealer cannot supply you with the June and July issues just send 50c to the 
PHOTOPLAY MAGAZINE, 750 N. Michigan Ave., Chicago, and you will receive 


them by return mail. 


For full particulars regarding contest see page 64 















DRAWING. 


Careful, conscientious 
training by members of 
our faculty enables our 
graduates to earn up to 
$500 ina month. The 
present splendid oppor- 
tunities in the illustra- 
ting field have never been ex- |. 
celled. Publishers and com- 
mercial organizations every- 
where are in constant need of f 
artists. If you like to draw, let your wie make your fortune. 
Develop it. It takes practice but so does anything worth while. 


The Federal Course Is A Proven Result Getter 


The Federal Authors include such nationally known artists as 
Neysa McMein, Norman Rockwell, Charles Livingston Bull, Clare 
Briggs, Fontaine Fox, Sidney Smith, and fifty others. Exclusive, 
original lessons and drawings especially prepared by these famous 
artists are included in the Federal Home Study Course. No pre- 
vious training is needed. Every step is clear and simple. Stu- 
dents get personal instruction and help, originality is encour- 
aged and every aid is offered for the achievement of final success. 
Free, illustrated catalog on request. Shows work of students and 
testimonial letters. Complete outline of course with all the details. 
Just write your name and address in the margin and send it to us. 


) L 
810 Federal School Bldg. Minneapolis, Minn. 











Now she gets 
$128 a month 





She was doing clerical work at $l5a 
week. Then, determined to improve her 
position, she took our course in filing. 
Immediately on graduation she found 
work in her new field and now, within 
one year’s time, she has increased her in- 
come to $128 a month with excellent op- 
portunities of still greater advancement. 

Why don’t you, too, train yourself in the in- 


teresting profession of filing? The field is un- 
wna and full of elena openings. 


The coupon below will bring oe without obli- 
gation, a copy of ‘‘Finding a profession instead 
of a job’’—an ellie sie, Wed 20 that explains 
in detail how our easy home-study course trains 
you in your spare time. 

CRE REESE SEREEE LEE EEE EEE EEE EEE EERE EEE EEE EEE EEE EERE ERS 


American Institute of Filing 
80 Boylston Street, Boston, Mass. 
Owned and operated by Library Bureau 
Please send me booklet, ‘‘Finding a 
profession instead of a job.” 


AGUNG ig ea bd adteaetaeaens 














When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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AGENTS AND SALESMEN 





WE START YOU IN BUSINESS, FURNISHING 
everything; men_and women, $30.00 to $100.00 weekly, 
operating our ‘‘New System Specialty Candy Factories 
anywhere. Opportunity lifetime; valuable booklet free. 
W. Hillyer Ragsdale, Drawer 90, East Orange, New 
Jersey. 





EVERY OWNER 
You charge $1.50; 
Write for par- 
Monogram Co., 


BIG MONEY AND FAST SALES. 
buys Gold_ Initials for his auto. 
make $1,35, Ten orders daily easy, 
ticulars and free samples. | American 
Dept. 169, East Orange, N. J. 


MORE AGENTS NEEDED: OUR FAMOUS FOOD 


Products, Soaps, Beauty Creams, now sold on credit. 








Get new plan quick. lair Laboratories, Dept. 57, 
Lynchburg, Va. 
WE START YOU WITHOUT A DOLLAR. SOAPS, 


Extracts, Perfumes, Toilet Goods, Experience unneces- 
sary. Carnation Co., Dept. 205 St. Louis. 


(SWORN PROOF) INTRODUC- 
Must wear or replaced 
required. You simply 

Your pay daily, 
Textile Company, 





$5 TO $15 DAILY 
ing Macochee Guaranteed Hose. 
free. No capital or experience 
write orders. We deliver and collect. 
monthly bonus besides. Macochee 
Station 2448, Cincinnati, Ohio. 

AGENTS—200% PROFIT, 
article. Something new; sells 
in pocket. Write at once for free 
Milis, Manager, 4008S American Building, 
Ohio, 

ABSOLUTELY NO COMPETITION SELLING VAu- 
Styie millinery. Every woman buys. You make 
$25 to $150 a week, Write for Special Offer and 
Exclusive Territory. Val-Style Hat Co., A-59, Val- 
Style Building, Cincinnati, Ohio. 





WON DERFUL LITTLE 

like wildfire, Carry 
sample. Albert 
Cincinnati, 








FOR FREE SAMPLES. SELL 
Shirts for large Manufacturer 
experience required, 

Madison Corpora 


AGENTS—WRITE 
Madison ‘‘Better-Made’’ 
direct to wearer. No capital or 
Many earn $100 weekly and bonus. 
tion, 501 Broadway, New York. 


FIRE SALVAGE SALES MAKE $300 WEEKLY. 
We start you furnishing everything. Jobbers Desk 
23, 1608 So. Halsted, Chicago. 


AGENTS CASH IN ON THIS BIG SELLER. OVER 
50,000,000 movie fans are looking for this bock. Stars 
of the Photoplay contains 250 art portraits of the lead- 
ing film stars, beautifully printed, and below each 
portrait a short, comprehensive sketch of the star’s 
career. Beautifully bound in blue, it retails for 
$1.75, A big seller, Generous commission, For par- 
ticularg address Photoplay Magazine, Dept. C-E, 750 
N. Michigan Ave., Chicago, Ill. 


WRITERS! 


PHOTOPLAY AUTHORS. LET US HELP YOU 
win success. Turn your scenarios into cash, Write 
for booklet C. Screen Writers Service Bureau, Box 508, 
Newark, N. J. 














HELP WANTED 





BECOME A LANDSCAPE ARCHITECT. UN- 
erowded profession of wonderful opportunity for money- 
making, asily mastered by mail, Earn while ycu 
learn. Write for book. American Landscape Scheel, 
68, Newark, New York. 


$1900 TO $2700 YEAR. BECOME RAILWAY MAIL 
Clerks. Men, 18-35. Steady work, traveling. Vaid 
vacation. Common education sufficient. Specimen 
questions free, Franklin Institute, Dept. F 118, 


Rochester, N. 


ALL MEN, 
willing to accept 
traveling or stationary, 
Louis, Mo., immediately. 








17 TO 6, 
$117-$250, 
265, St. 


WOMEN, BOYS, GIRLS, 
Government Positions, 
write Mr. Ozment, 





SEW- 
Com- 


EMBROIDERING, 


LADIES EARN MONEY 
stamp. Eller 


ing, crocheting, etc. Details for 


pany, P-296 Broadway, New York. 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 





book binding. Sells on sight. Retail price, only 
$1.75. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-5, 750 N. Michigan Ave., 


Chicago, 





BUSINESS CHANCES 





FOR- 


Barber, 


BEAUTY PARLOR SECRET, 16 FAMOUS 
mula Chart of Skin Beautifiers for 50c Mr. 
4717—l. Venna.—Detroit, Mich. 





OF INTEREST TO WOMEN 
LOOMS ONLY $9.90 AND UP. BIG MONEY IN 


Weaving Colonial Rugs, Carpets, etc., from rags and 
waste material. Weavers are rushed with orders. Send 
for I'ree Loom Book, tells all about home weaving and 
quotes reduced prices and easy terms on our wonder- 
ful new looms. Union Loom Works, 216 Factory St., 
3oonville, N. Y. 








PATENTS 
INVENTORS DESIRING TO SECURE PATENTS 


should write for our book, ‘‘How to Get Your Patent.”’ 
Send model or sketch of inventions for free Inspection 
and Instructions, Randolph & Co., Dept. 462, Wash- 


ington, D. C. 








PATENTS—WRITE FoR FREE GUIDE BOOKS 
and “Record of Invention Blank’’ before disclosing in- 
ventions. Send model or sketch for Inspection_and In- 
structions Fr ms reasonable. Victor J. Evans 


ee. Ter 
& Co., 763 Ninth, Washington, D, C. 





INVENTIONS COMMERCIALIZED. PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 





SHEET MUSIC 





SONG POEM WRITERS — SEND FOR PROPOSI- 
tion. Ray Hibbeler, D113, 4040 Dickens Av., Chicazo. 





SAMPLES FREE. EMERICK 


NEW PIANO SOLOS. 
New York. 


& White, Box 16, Fordham Station, 
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1 AGENTS AND SALESMEN | 

; Hundreds of new ideas for Making Money and articles of partic- ‘ 

‘ ular interest to the man who sells will be found in the columns of ¢ 

> 4 

} l 
OPPORTUNITY MAGAZINE 

‘ (The Salesman’s Guide) 

‘ The “Best Opportunities” depart- are making this special offer for a lim- t 
ment will keep you well posted on new ited period only. The regular sub- 
things to sell and the editorials by the _ scription price is $1.50 per year but by ‘ 
Star Salesman alone will be well worth using the coupon below (now) you save 

yj ~=—s the price of the magazine. 50c. Just clip a dollar billto the coupon 

i We want every specialty salesman and mail it today and you will receive 
and agent to read Opportunity, so we the next twelve issues of Opportunity. 

50c saved is 50c earned; so mail the coupon at once to OPPORTUNITY, 750 N. Michigan Ave., Chicago, Ill. 

¢ 

» 

——| This Coupon is Worth 50 Cents /|—— 














{ Currency 
Enclosed please find $1.00<~ Check 
' M.O. 


OPPORTUNITY, 750 N. Michigan Ave., CHICAGO, ILL. 


| for which you will please send me the next 12 issues of 


Opportunity Magazine, regular price $1.50. Send to following address: 


Photo. 8-25 


[THIS COUPON NOT GOOD AFTER SEPTEMBER 1, 1925] 











PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Johnny on the Jump 
[ CONTINUED FROM PAGE 76 ] 


Bravely though nervously I replied: “Have 
been very busy reviewing pictures the past few 
months. I do not recall who the last person 
was. 

I wondered if he realized he was my first 
victim. Just the same, I wouldn’t admit it. 
Perhaps Johnny will be surprised when he 
reads this. 

However, no offense, is there, Johnny? 

Graciously and kindly he related to me the 
details of his life. He admits being just a bit 
over twenty-eight. At least he says so. It is 
just as hard to try and pry out a man’s age as it 
is a woman’s. Johnny was born in Golden, 
Colo., though he spent most of his life in 
Pittsburgh. He comes from a theatrical family, 
his sister and brothers having appeared on the 
legitimate and vaudeville stage for many years. 
But Johnny is not the sort of a person to in- 
fringe on the family name, so he started out for 
himself. Johnny says: “Success lies in what 
you do with what you have. Bananas never 
brought any real money till they set ’em to 
music,”’ and so at first when things seemed 
gloomy he stuck to it because he believed ‘“‘he 
had the goods.” 

Later he teamed with his brother in a vaude- 
ville act and before they knew it they were 
in musical comedy. 


z. 1915 Johnny first graced the screen with 
the Old World Film Company. His first film 
portrayal of importance was that in which he 
was featured, “The Cub,” a picture that made 
him famous ina week. Then came the Torchy 
series which won a firm place in the admiration 
of motion picture fans. When he began mak- 
ing feature length comedies—well, there was no 
stopping. Fach one outdid the other until now 
at the age of twenty-eight he is producing his 
own pictures—pictures that he can well be 
proud of. 

Johnny admits that his pictures are not 
artistic—they are not supposed to be. But 
they are brimful of the everyday silly hokum 
that delights his audiences and provokes mirth 
and laughter. But don’t think for a moment 
he doesn’t take his work seriously. There is no 
question that comedy productions are a VECEY 
arduous and serious undertaking and, unless 
you have the gift, you can’t make them. This 
is evidenced by the fact that there are so few 
comedy stars in proportion to the number of 
dramatic stars. 

_ To watch Johnny work during production 
time and then see his finished product is almost 
unbelievable. Everything in the picture rests 
on his shoulders. Although possessed of plenty 
of originality, he is ever alert for new ideas, 
new gags for his comedies. He listens to sug- 
gestions from everyone and many times puts 
them to use. 

By the way, Johnny is now working on a new 
picture which will be called “‘The Live Wire.” 

There has been a great deal of comment 
about this year being comedy year, so naturally 
I asked Johnny for his opinion. 

Here it is: 

“T am of the opinion that this year is in no 
way a comedy year more than any other year. 
However, I do think that exhibitors are 
awakening to the fact that seventy per cent of 
the patrons prefer comedy entertainment. 
There is nothing people enjoy more than a good 
laugh and this is proven by the fact that many 
of the comedy films draw much more than the 
so-called sex films. These triangle love affairs 
of the screen, and the sex pictures, as many 
people are wont to call them, fill a certain gap, 
but in my humble opinion the good clean 
comedy is the most acceptable.” 

After that long and serious speech our inter- 
view ended. Johnny refused to talk pictures 
any longer—so what could I do? Nothing! 
Just callita day. Or, rather, the end of a per- 
fect interview. 
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“Stunt Men” 


[ CONTINUED FROM PAGE 35 ] 


in another way. He shipped with a motion 
picture company to whaling waters. When a 
whale was sighted, the regular stunt man was 
to dive overboard with a harpoon in his hand 
and give the impression that he had speared 
the whale. 

When the time arrived the regular stunt 
man failed. In a moment “Red,” taking the 
harpoon, jumped overboard and, landing 
squarely on the back of the whale, plunged it 
viciously into the oily flesh just back of the eye. 

The huge bulk plunged and dove and Thomp- 
son, instead of letting go, went down also. 
When the mammal was next seen alove water, 
“Red” lunged his weight against the harpoon 
again, driving it farther into the skull. ; 

The battle continued until the whale died 
and then only did Thompson leave it and swim 
to the boat. 

There is in all stunt men an almost absolute 
fearlessness. Thompson is only one of the 
many who go to prove it. It is the unforeseen 
or the unexpected which cannot be calculated 
that places the life of a man in danger. 

I am reminded of Bob Rose. Bob is one of 
the unerring. In analyzing a thrill, he discards 
all but the dangerous parts. These he takes, 
dissecting them one by one until he reduces 
them to little more than regime. Should there 
be a mistake in his calculations, he considers it 
as part of the problem which he neglected to 
solve. 


HERE wasascene of a runaway stage coach 

drawn by six powerful horses. When the ani- 
mals arrived, they were found to be poorly 
trained and more or less wild. Taking the 
stage on a high mountain road, the director 
prepared to get the scene. 

He asked Bob if he thought it possible to 
accomplish the hazard successfully under the 
conditions, and, after studying the situation, 
Bob drawled that he could. The cameras 
started grinding. Bob lashed the horses into a 
fast gallop and drove past the camera. 

Then something went wrong. Still holding 
the lines, he worked his way out on the whipple 
tree. From this position he was trying with 
one hand to control the horses and with the 
other to replace a partially slipped bolt. At 
that unfortunate moment the leader on the 
right stumbled and went down. Everything 
was chaotic. Six horses, violently struggling in 
wreckage and harness, and under it all, Bob. 

Surely he must be dead. But no; when 
finally the horses were cut away, he emerged 
somewhat cut and bruised, but otherwise un- 
hurt. ‘Well, that’s that!” was his comment. 
““T suppose, though, it would have happened if 
the horse hadn't stumbled; the bolt was almost 
loose from that whipple tree!” 

Then, getting in his car, he drove home. 

Perhaps the greatest example of the courage 
with which a man meets his great problem was 
Gene Perkins. Gene was the greatest double 
in pictures. To outward appearances he was 
an ordinary looking quict sort of fellow, lean 
and rather tall, not exceedingly muscular, 
but well developed. Yet what action and what 
daring! Paul Malvern, the well known 
athlete and tumbler, who works in pictures, 
quotes the following story which happened 
while they were on location one day. 

““Gene was to slide down a steeply gabled 
roof of corrugated tin. At the edge of the roof 
was a drain to carry rainwater to a cistern. 
From the edge of the roof to the ground was 
approximately forty feet. As the soil was hard, 
two mattresses were placed where Gene 
thought he was most likely to land. Of course 
these were covered lightly with dirt, so that 
the camera would not ‘pick them up.’ 

“Everything would have been all right had 
it not been that as Gene left the roof his coat 
caught in the trough, taking him completely 
off his balance. Down he came, the full forty 
feet, missed buried mats and landed on the 
hard soil, head first. 


“YT thought he was dead. We picked him 


up unconscious and rushed him to the nearest 
doctor. Ein route he came to and called for a | 


drink. Then, after finding that the scene was | | 


all right, he made us drive him back to the loca- | 
tion, where he worked until they called it a 
day.” 

It was not long after this that Paul and Gene 
went to Riverside. Gene was to make a change 
from an airplane to the top of a passenger 
train while “Pauly,” doubling for the villain, 
was to catch him as he landed and engage ina 
seemingly desperate struggle on the train top. 
Handicapped by a pilot unused to making 
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changes and a stiff side wind, the transfer was 
unusually dangerous. Twice they failed, and 
the train was signalled to make more speed. __| 

On the third trial, Gene on the rope ladder | 
struck the side of the Pullman car. It did not | 
seem to bother him, however, and he hung 
as before from the last rung as the plane made 
a wide sweep before trying it again. 

As the airplane approached the train on the 
fourth trial, Gene could be seen trying to climb 
the ladder. He made several attempts, but 
each time his strength seemed to fail. T'inally 
his struggles became feebler, and with a hope- | 
less shake of his head his hands slid from the 
ladder. He fell probably fifty feet, but the 
speed of the airplane increased many times the 
force with which he hit. 

Paul Malvern, from the top of the speeding 
train saw, and without the slightest thought 
for his own safety, jumped. Unhurt, he gath- 
ered himself up and ran quickly to Gene. He 
was still conscious. ; : 

“I—I couldn’t make it, Paul,” he smiled. 
He lived for several days and to the very last 
he was the ever kind, uncomplaining, self- 
sacrificing Gene. 

People with whom I associate, who are not 
stunt men, do not seem to realize that to us this 
is a profession. There are those who eternally 
scoff at our work—until they see us perform. 
Then they change their minds. 

An opportunity to test this statement was 
presented not long ago when IJ arranged a visit 
to the studio for a few of my skeptical friends. 
Believing me to be a good stunt man they con- 
tended, nevertheless, that the danger, as well 
as the excitement, was feigned. The party in- 
cluded a man and two women. 








N this particular stunt, I was on the firewall 

of a six story “set.” Stretching across the 
front of the building and parallel to it were two 
telephone wires which were approximately six 
feet from the structure. I mention these wires 
because they played an important part in that 
stunt. 

The building was supposed to be on fire, and, 
to save myself, I was to jump toa net. Three 
big waste cans of old film, which is highly 
ignitable, were distributed throughout the 
building. A great quantity of waste was then 
stuffed on the landings of the different floors. 
Over this was spread one hundred and fifty 
gallons of gasoline and three fifty pound cans 
of black powder. 

At a given command the “set” was lighted 
but instead of a fire it was more like an explo- 
sion, so quick and furious was it. Ina moment 
the entire building was blazing. Men and 
women were screaming in their hysteria, even 
the director. 

For some little time I was obscured from 
view and when I finally glimpsed the pavement 
below I realized a horrible thing. Several hose 
were playing on the building, but the fire was 
so hot that the men could not bring the net 
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close enough for me to alight init. I knew that 
I could not stay there much longer—the found- | 
ations were giving. | 

| 


The crowd of extra people were moved from | 
the street so they would not be injured when | 
the wall fell. A quick and desperate attempt | 
was made by the firemen to rush a little closer 
with the net, and to my consternation I saw 
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More than a thousand pictures of photo- 
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is one of the most superbly illustrated, 
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PHOTOPLAY MAGAZINE 
Dept. 7-H, 750 No. Michigan Ave., Chicago 


and receive the September, 1925, issue 
and eleven issues thereafter. 
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them hold it directly under those telephone 
wires. 

If I dived over or under them I would surely 
hit the ground. I had to jump quickly, for no 
man could stand that intense heat. I dived 
head first, and under me was nothing but solid 
cement pavement. I gauged correctly, though, 
and as I passed the wires at the third story I 
swung my arms back, and catching the closest 
wire, closed my fingers around it for the merest 
fraction of a second. 

This action changed my direction and 
pivoted me directly under the slight but for- 
midable obstruction. I landed squarely in the 
center of the net, happy to escape so fortu- 
nately. 

And my friends? The two women were 
crying and the man was so excited that his hat 
was destroyed from the crushing he had given 
it while watching me. 

Directors and producers are to be com- 
mended for getting stunt men and getting the 
best of them. It is highly absurd to think of 
most stars doing their own risks. This does 
not mean that they are physically unfit or 
unable, but this sort of work is body breaking. 
Then there is the danger of tying up a produc- 
tion by injuring a player who has an important 
role. The star himself draws big money, and 
the producer who has spent millions in adver- 
tising him cannot afford the risk. 


HEREFORE a division line is drawn where 
the star or principal player quits, and from 
then on the stunt man takes his part. 

There are a few fearless stars, though, who 
must be given credit for everything that ap- 
pears in their pictures. The chief among these 
is Tom Mix, the greatest of all stunt men, and 
without a doubt the most successful. In all 
the work I have done for Mr. Mix I can 
honestly say that never yet has he been 
doubled. 

The thrill picture finds its most ardent sup- 
porters among the children who, not being able 
to understand the ordinary love plot, cling to 
something with action and daring. However, 
the appeal for the thrill picture rests not alone 
with the children. It is universal, dating back 
many thousands of years. 

While visiting the Coliseum in Rome, the 
guide related in glowing terms tales of daring 
gladiators who fought the duel of death before 
the thousands of enthusiastic spectators. He 
showed me the royal box from which the 
Caesars witnessed the matches. 

Taking me to the arena he pointed out the 
cages from which ravenous beasts were turned 
upon helpless slaves and Christians. In the 
catacombs I saw the bleaching skeletons of 
many heroes. There was one subterranean 
passage leading from the San Christina Church 
in Bolsena to a neighboring city fifteen miles 
distant, and in it were thousands of streaks of 
lime, about three inches wide and five feet long 
—the bodies of more gladiators. 

So I believe that the craving of man for such 
excitement is bornin him. The actual physical 
combat necessary to life exists no longer for the 
most of us, but the elemental or the primordial 
instinct is still there, and so long as it is, there 
will be interest shown in strife and combat. 

I am proof of it myself, for I get my own 
thrill from every stunt I attempt. I am in- 
wardly keen with anticipation of the conflict 
into which I thrust myself. After I have ac- 
complished my purpose I am filled with a 
delicious feeling of satisfaction I have 
wrested another jewel from the clutching hand 
of Miser Death. 





He (romantically) : “‘ Dear one, as I gaze into 
your eyes I know that spring is here. They are 
beautiful. I become lost in their depths. Your 
heart yearns, and reflects an image of me. I 
can feel the thrill of your wonderful arms 
around my neck, with your smooth caresses 
enrapturing me. I float on clouds of ecstasy. 
J—” 

She (realistically): “Aw, come down to 


4 earth, kid, and kiss me before I smack you 


down!”’ —U. of Wash. Columns. 
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That Terrible Thorne Girl 
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Dr. Wharton called on her. Sylvia would have 
refused to see him had he not caught her just as 
the store was closing and insisted on accom- 
panying her up to the apartment. Mr. 
Mckenna, busy over his cash book, gave her a 
noncommittal smile. 

In the little study both Sylvia and the 
minister remained standing. She did not ask 
him to sit down because she still resented the 
way in which he had assumed her guilty, on the 
o>-asion of their first meeting. She had had an 
especially trying day as well, and was in no 
mood to be preached to. Walt Stringer, a 
rich young bachelor of her acquaintance, had 
speat half an hour looking at books on travel 
and offering, between times, to take her on a 
trip to the West Indies, without benefit of 
clergy. And Theodore Mey er, the proprietor 
of Millersburg’s best jewelry store, had bought 
a book on precious stones and inquired solicit- 
ously regarding her preference in the matter of 
earrings. He had just got in some unusually 
fine bits of jade. Sylvia would have slapped 
him, had she not realized the inadvisability of 
it; she still felt like slapping somebody, when 
Mr. Wharton laid a sympathetic hand upon 
her arm. 

“T haven’t seen you in church since your 
return, Mary,” he observed, with a tender and 
somewhat reproachful smile. ‘‘ Why is that?” 

The reason was plain enough; he had not 
seen Sylvia in church because she had not been 
there. It meant merely running the gauntlet 
of Millersburg’s snubs and sneers. Rebellion 
in her heart, she said nothing. 

“T am sure, my dear child,” Dr. Wharton 
went on, “it would comfort you in your hour of 
trial to come to the house of God. We are all 
of us but miserable sinners, yet there is grace 
for those who truly repent.” 

Sudden anger flamed in Sylvia’s breast. Al- 
ways this talk of sin, of repentance. Could no 
one believe her innocent, without her first 
having to tell them so? 

“T haven't anything to repent,” 
out. 

The minister looked pained. Here, he 
thought, was evidence of hardness of heart, not 
of innocence. But he was very gentle in his 
reproof. 

“Few of us can say that,’ he whispered. 
“And please don’t think I am here to judge—to 
Llame. We all know our own hearts. Come 
anyway. It will do you good, I am sure, just 
to be with those who love you.” His voice 
trembled a bit as he remembered his youthful 
adoration of the girl. ‘I want you to come, 
Mary. On Sunday. Please.” He held out his 
hand and Sylvia, tired, confused, took it. 

“All right,” she said. ‘T’ll come.” 

‘Good. That’s a promise.” Then he left 
her. Sylvia scarcely heard what he was saying. 


she burst 


CHAPTER XIII 

TEVE HOLLINS sat slumped in his chair 

in the hotel lobby for over an hour, ponder- 
ing the amazing story he had just read concern- 
ing Sylvia, and her recent adventure in Holly- 
wood. : 

When a young man of Mr. Hollins’ rather 
temperamental nature really and truly falls in 
love, it is apt to be a tremendous and soul- 
stirring experience, quite unlike the fugitive 
amours of more worldly and practical men. It 
was so that he had fallen in love with Sylvia. 
In spite of what he had just read, he knew that 
he still adored her, would continue to adore her, 
no matter what the world might say. 

Already he found himself making excuses for 
her, beginning to doubt the truth of what he 
had read, pitting his conception of her as a 
sweet and innocent young girl against the 
picture of her drawn in the magazine article, 
arguing, against all reason, that he was right 
and the article wrong. Steve Hollins did this 
because love—the kind of love he felt for 
Sylvia—is based on faith, and faith, in love no 





less than in religion, laughs at logic and accepts 
miracles. Steve accepted a miracle—Sylvia’s 
innocence—no matter what might be said 
against her, and, as is so often the case, faith 
and not logic arrived at the truth. 

It was one thing, however, to believe Sylvia 
innocent and quite another to prove it. So far 
as he was personally concerned, the only proof 
necessary was her word, but even that he could 
not get until he found her. And how to find 
her was a problem. Or at least so it seemed to 
Steve Hollins, at the moment. In the picture 
world, it appeared, she was known as Sylvia 
Thorne. To him she was Mary McKenna. 
There must be those, he argued, among her 
associates of the screen, who would know her 
home address. The magazine article spoke of 
her as being, at the time of her disgrace, in the 
employ of International Players. An examina- 
tion of the telephone directory showed that the 
company had a New York office. It took 
Steve, by means of a cab, just eleven minutes 
to get there. 

The boy who greeted him in the beautifully 
appointed waiting room displayed but a 
languid interest in his quest. Stimulated at 
length by Steve’s excitement, he turned him 
over to an under secretary. The latter was 
scarcely less languid. 

‘““Miss Thorne isn’t with us any more,”’ she 
drawled. ‘‘We have no idea where she is at 
present.” It sounded like a formula, as indeed 
it was, but it was all Steve could get. The 
International people were very angry with 
Sylvia; she had disarranged their plans, and 
they were not at all inclined to further her 
affairs in any way. His request that he be 
allowed to see some official of the company was 
met by polite assurance that they were all “in 
conference,” that they saw no one except by 
appointment. He faced a blank wall. 

There was but one thing to do; he must 
secure Sylivia’s address through her friends in 
Hollywood. For that, he dashed downtown to 
see his lawyer. The latter thought he would 
experience no difficulty in obtaining the infor- 
mation through his correspondents in Los 





Angeles. At Steve’s urgent request he agreed 
to wire. The young man went to his club, 


tried to divert himself by seeing a show, but it 
was dull work. With Sylvia gone, the joy of 
life had vanished too, so far as he was con- 
cerned. 

CHAPTER XIV 

T was very crisp and clear that Sunday 

morning, and Sylvia made her way to the 
First Church, her soul filled with the spirit of 
Christmas. She had not wanted to go, but Dr. 
Wharton had taken her final handclasp as a 
promise, and, somewhat to her surprise, her 
father had seconded it. Mr. McKenna had no 
ulterior motive in so doing. He thought that 
Sylvia had moped too much indoors and 
wanted her to get a change of mood. As things 
turned out, she got it. 

The Reverend James Wharton was a kindly 
man, a well-meaning man, but he was far from 
being a very intelligent one. Otherwise, know- 
ing that Sylvia would be numbered among his 
congregation that day, he would doubtless 
have shown greater tact in his selection of a 
text. When he began to read from the eighth 
chapter of the Gospel according to St. John, 
the story of the woman taken in adultery, 
Sylvia felt a shiver of anger sweep over her. 
Not only was she sensitive on her own account, 
but her presence in the church that morning 
had been noted, commented on, by the entire 
congregation. Consequently, when Dr. 
Wharton announced his text, ‘“‘Go, and sin no 
more,” there was a great craning of necks, 
which brought the blood to Sylvia’s cheeks and 
caused a fire of anger to grow in her heart. 
Ignoring the stares of those about her, she 
gazed straight ahead, her eyes unseeing, but 
her ears very acutely open to the flutter of 
whispers about her. 
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Get Off the Earth 


And Let a Real Man Do Things 


That's what they are saying to you. That’s what the 
big, robust, two-fisted fellows of strength, muscle and 
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chested chap with the shifty eyes, who cannot concentrate 
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the ringing cry in your ears, ‘‘Get Off the Earth’’? 
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Let me repair that body of yours. J am a muscle 
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realize it, people will begin noticing you. They won't 
pass you by again. Opportunities will spring up and you 
will start climbing the ladder of success. I will make you 
a big, broad shouldered, two-fisted fellow who gets there. 
Everyone willlike you. Only the fellow who is alert, wide- 
awake, gets the opportunities. Your abundant strength 
and thrilling vitality will stimulate your ambition and fire 
you on until you are bound to succeed. 


HEY—WAKE UP 
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yours—GET SOME MUSCLE. In thirty days or even less I guarantee 
to add one full inch to your arms, yes, and two more inches to your chest 
Not only that, but you will begin to live all over again. You will breathe 
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prove it 
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Look them over now and you will marvel at their present on ly sique: This 
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Dr. Wharton, quite unaware of the stir which 
his selection of a text had made, went calmly 
on with his sermon, urging all who had sinned 
to turn with repentant hearts to the Savior of 
mankind. With more than his usual vigor, he 
pointed out the tenderness shown by Christ 
toward sinners, and it might have been a help- 
ful lesson to Sylvia, had she in reality done any 
wrong. No doubt Dr. Wharton so argued, but 
his premises were at fault. To a woman in 
Sylvia’s position, the experience was torturing 
beyond measure, to be thus pilloried before the 
world as an adultress. And especially so, when 
so many of those in the congregation had tried 
to induce her to further wrongdoing. 

“Let him who is without sin cast the first 
stone,” she reflected, her head very high as Dr. 
Wharton, meaning perhaps to convey to her a 
particular and personal message, asked for the 
good-will, the help, the charity of all before 
him toward those who had sinned, whether 
their sins had been hidden from men or shouted 
from the housetops. The reference was so 
clear that another period of whispering, of 
neck-craning, followed. In a flash, Sylvia saw 
the bland, unctuous face, the full-blown neck of 
Mr. Witherspoon, the roving eyes of Mr. Alvin 
Mercer, the self-satisfied smirk of Mr. Arthur 
Sollers, the embarrassed flush of Howard 
Bennett, sitting beside his sensual-faced 
father. A score of other faces impressed them- 
selves on her consciousness—faces of men who 
had flirted, or tried to flirt with her, in the 
bookshop—sitting complacently beside their 
sweethearts, their wives, smug and sancti- 
monious. All these would-be Lotharios, con- 
demning her, when they were the ones who 
should be condemned. Small wonder that the 
injustice of it filled her with wrath. 


V HEN the minister, his concluding words 

spoken, was gathering up his notes pre- 
paratory to announcing the collection, Sylvia 
rose dramatically to her feet. She could endure 
the situation no longer. Scorn blazing in her 
eyes, she swept the sea of faces before her witha 
swift glance of contempt, then marched out of 
the church. A shocked silence lay upon the 
congregation—even her father seemed to share 
in the general consternation. 

When he reached home, half an hour later, he 
found Sylvia packing. 

“What are you going to do, child?” he asked, 
gazing at her with a look of deep concern. 

“T’m leaving,” she told him. “TI can’t stand 
this wretched little town any longer. Miser- 
able hypocrites—condemning me, barring my 
pictures, for something I haven’t done, and all 
the while trying to make me a lot worse. I 
hate them. I'd be better off in New York, 
where nobody knows who I am.” 

Mr. McKenna sat on the bed, his eyes very 
tender. 

“T guess you would, Mary dear,” he said. 
“Small towns are always cruel in their judg- 
ments. New York is too big to care.” 

“T wouldn’t mind so much,” Sylvia stormed 
on, “if I’d done anything. What makes me so 
angry is that they don’t give me a chance.” 

“‘T suppose by ‘they,’”? Mr. McKenna said 
softly, “you mean the whited sepulchres of our 
growing young metropolis—Alvin Mercer and 
the rest?” 

“Yes. Ihaven’t told you what they’ve done 
to me—tried to do. Asking me to go to New 
York with them for week-ends—offering me 
presents—treating me as though I were a 
common woman of the streets. The hounds!” 

“Didn’t I warn you, Mary child, how it 
would be? Didn't I tell you they would try 
to hunt you down?” 

“Yes. And I wouldn’t believe you. I 
thought you were just—cynical.” 

Mr. McKenna lit a match, applied it to his 
pipe. 

“Mary,” he said, ‘‘you’re a young girl. I 





hoped you would never have to know how 
rotten the world is. Every father, I suppose, 
feels that Way—would like to keep his daughters 
clean and sweet and trusting. But you’re in 
| the fire, now, and you’ve got to know the truth. 


I play cards, every Saturday night, as you 
know, with certain old cronies of mine—Dr. 
Walker, who is, among other things, a coroner, 
Tom Cross, chief of police, Judge Sinsabaugh, 
Ed Frainie, manager of the Penn House, Herb 
Watson, health commissioner. What those 
men don’t know about dear old Millersburg 
isn’t worth knowing. Naturally we gossip. All 
this saintly upper-crust is a joke to us. We 
don’t tell the public what we know, but it’s 
aplenty. Take Howard Bennett’s father—a 
deacon of the church. He has two mistresses— 
maybe more, for all I know. One in New York, 
the other right here in town. That hypocrit- 
ical son-in-law of mine, Arthur Sollers, may 
fool his wife about what he does Saturday 
afternoons, but he doesn’t fool me. I know all 
about his girl in Allendale. Old Mr. Wither- 
spoon may give all sorts of stained glass 
windows to the church, but that doesn’t pre- 
vent him from getting his rum every Saturday 
afternoon from his bootlegger in Philadelphia 
—those fresh eggs he’s always bothering the 
express office about. 

“Alvin Mercer has a secretary who doesn’t 
draw down forty dollars a week for nothing. 
Maybe he’d be surprised to know that his wife 
doesn’t spend every Monday afternoon playing 
bridge, the way he thinks she does, while he’s 
‘working late at the office.’ A great many of 
our prominent pallbearers and society men are 
pretty gay dogs, in the supper clubs of New 
York. Our respected Mayor has been carrying 
on an affair with a certain married woman here 
in town for over three years. The reason I 
never liked Howard Bennett particularly is 
that he ruined a girl in the company’s office and 
refused to take care of the child. 

“T don’t want you to feel, Mary dear, that 
Millersburg is any worse than other small 
towns. They’reallalike. If you knew the real 
truth about them, it would turn your stomach. 
When [I see that bunch of hypocrites sitting in 
judgment on a decent girl like you, it makes my 
blood boil. I don’t wonder you walked out on 
them. And understand me—it isn’t the church 
I’m blaming. There are plenty of decent 
people inside it—and out. It’s the hypocrites, 
wherever you find them, that Icondemn. The 
‘holier than thou’ bunch—the professional re- 
formers. Always ready to judge somekody 
else, never thinking how rotten they are them- 
selves. I’m rather glad, dear, that you have 
decided to go to New York. This place would 
kill you. I have an old friend in one of the big 
Fifth Avenue bookstores. I’ll give you a 
letter to him—ask him to fix you up with a job. 
You go on down there, Mary. Maybe you'll 
run across this Hollins chap you’ve told me 
about.” 


DON’T want to run across him,” Sylvia 

whispered. “Atleast not now. Promise me 
you won’t tell him where J am. Or anybody 
else.” 

“T promise,” Mr. McKenna laughed. ‘And 
maybe that is best. What you need is to be 
alone. You'll never have that chance here. 
Millersburg is all right but—dull. Even its 
vice is dull. No imagination. I’ve often 
thought, child, that if I were going to be a 
terrible sinner I’d try at least to sin gaily, 
brilliantly, in the sunlight. FEven in the light 
of publicity that shines on places like Holly- 
wood. I don’t think I’d bea sneak, a hypocrite 
about it, straining at gnats and swallowing 
camels. I suppose you'll say I’m just an old 
cynic, but—I know life—particularly the kind 
of life you find in towns like Millersburg—and 
I’m glad you’re going to get out of it. The 
worst sin of all, in my opinion, is the sin of 
hypocrisy.”’ 

Sylvia dropped the Jingerie she was throw- 
ing into her trunk and, going over to her father, 
kissed him. 

““You’re such an old dear, Dad,” she whis- 
pered. ‘‘Why don’t you give up the book- 
shop and come along to New York with me?” 

Mr. McKenna gazed through the dusty win- 
dow, his eyes travelling downa along road. 

“Twenty years ago I might have,” he said, 
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“but not now. I’ve taken root, here among my 
books—like an old tree. But you haven't, 
Mary child. Thank God, you haven’t. And I 
don’t want you to. Go—see the world—live. 
And take my blessing with you. That’s about 
all I have to offer.” 

“Tt’s all I want,” Sylvia said, closing her 
trunk. Life, she had begun to think, was very 
like a ‘‘movie,”’ with censors on every hand, 
ready to cut out the baby clothes and forget all 
about the babies—to look on sex as sin and 
forget that without it the race could not go 
on—eternal old women, like the Bourbons, 
learning nothing, forgetting nothing, finding a 
vicarious joy in snooping, judging, condemning. 


CHAPTER XV 

Y some strange quirk of fate it was the next 

afternoon that Steve Hollins, now finally 
supplied with Sylvia’s home address, arrived 
in Millersburg. He found Mr. McKenna list- 
ing some newly-arrived books. 

“My name is Hollins,” he said. “I want to 
see Mary.” 

Mr. McKenna mastered his surprise, led the 
way to his study. 

“My daughter is not here,’’ he told Steve, 
when they were alone. 

“Where is she?”’ 

Mr. McKenna considered, puffing at his pipe. 
It had not escaped him that Sylvia was in love 
with Steve Hollins; the girl’s confidences, frag- 
mentary though they had been, had told him 
that. And a glance at the young man before 
him left no doubt in his mind that here was 
just the sort of son-in-law he would like. But 
there was his promise to Sylvia not to tell any- 
one where she had gone. 

“Why do you want to see her?” he asked. 

“To ask her to marry me. She ran away 
from me, in New York.” 

“Do you know wiy she ran away?” Mr. 
McKenna inquired softly. 

“Ves. I read all about it ina magazine. I 
don’t believe it. Damned rot!” 

Mr. McKenna thrust out a hairy and freck- 
led hand. 

‘Shake, young man!” heexclaimed. “Neither 
dol.” And proceeded to tell Sylvia's story. 

Steve Hollins stamped nervously about the 
little room. 

““Why didn’t she confide in me?” he asked. 
“Why didn’t she look on measa friend?” 

“Mary’s proud,” Mr. McKenna knew the 
ansiver to that. ‘‘ Not one to ask favors. May- 
be, having no proof, she thought you'd doubt 
her.” 

‘‘Hell’s bells!”’ Steve was getting angry. “I 
don’t need proof, with the woman I love. Her 
word’s good enough for me.”’ 

“That’s the stuff. Good enough for me, too.” 
The older man’s gaze, as he looked at Steve, 
was very warm and friendly. 

“Well, where is she, then? 
her.” 

“T can’t tell you. She made me promise not 
to give anyone her address.” 

“But—that doesn’t mean ine!” 

“Ves, it does. I gave her my word.” Mr. 
McKenna shook his head sternly, but there was 
no sternness in his eyes. “But,” he went on, 
“she told me you were interested in archacology 
—ruins, things like that. SoamI. And I’ve 
just heard of a new book on the Maya ruins in 
Yucatan. A wonderful book. You'd enjoy it, 
I’m sure. If you go to”’—he named a famous 
Fifth Avenue bookstore—‘‘and ask for it, I 
feel sure you'll be repaid.” His bright grey 
eyes, full of meaning, met Steve's, held them. 
Perhaps there was a droop of an eyelid. Mr. 
Hollins, reading their unspoken message, smiled 
gaily. 

“T get you, Mr. McKenna,” he said. “‘ Just 
drop ia, casual like, and ask for the latest work 
on my favorite subject. What could be 
sweeter?” 

“ And if you don’t find it at first, why, keep 
on looking.” 

“T'll do that little thing,” 
reaching for his hat. But 
stopped him. 

“What's your hurry, young man?” he asked. 


I've got to see 


Steve grinned, 
Mr. McKenna 
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“You'd best spend the night here. I want to 
talk to you about Mary. And that book I’ve 
been telling you about may not be in for a day 
or two yet. It’s my opinion you’d be wise to 
wait awhile—give things a chance to settle 
down.” He smiled mischievously. ‘Do you 
apprehend my meaning?” 

“Perfectly,” said Steve, tossing his hat into 
a corner. 

It was not until noon the next day that he 
boarded a train for New York. The following 
morning found him entering the bookstore on 
Fifth Avenue. 

To the clerk, who came up to him, he gave 
a smiling excuse. 

“Just looking around,” he said and began a 
leisurely stroll through the store. Mr. Hollins 
was indeed looking around, his soul in his eyes. 
But when he at length descried a familiarly 
slender and attractive figure at the rear of the 
store his expression became puzzled. Since 





when had Mary McKenna boasted cinnabar 
red hair? He reached her in half a dozen eager 
strides. Sylvia, standing before a counter of 
children’s books, looked up, turned very white, 
gasped. 

“Steve!”’ she exclaimed. 
doing here?”’ 

“T guess this store’s open to the public,” 
Steve replied sturdily. ‘‘A lot of people seem 
to be coming in. Why not me? Asa matter of | 
fact I’m looking for a book on the Maya—my | 
God, Mary, what huve you been doing to your 
hair?” 

“Why—I had it dyed, sono one would recog- 
nize me.” 

‘““H—m.”’ Steve gazed at her thoughtfully. 
*“Let’s go to lunch.”’ 

“Don’t be silly. It’s only eleven o'clock.” 

“Oh, well—take a walk then.” 

“You know I can’t do that. I—I’m work- 
ing.” The quick happiness which had flamed 
in Sylvia’s eyes began to disappear. Once more 
the old question rose in her mind. How could 
she tell him? 

Under cover of a pretended interest in her 
books, Steve was speaking rapidly. 

“T’ve got to get you alone somewhere, so I 
can ask you to marry me—again.” 

‘Before you do that,’”’ Sylvia warned him, 
“‘there’s something I must tell you.” 

“Tf you mean about that mixup in Holly- 
wood,” Steve said, smiling, “I know about it 
already.” 

“And you—you don’t believe it?” 
gasped. 

“Believe it? Of course not. Nobody buta 
dumbbell would, knowing you. When will you 
be ready for lunch?” 

“Come back at half-past twelve, Steve.” 
Sylvia’s eyes glowed like rubies. She watched 
him, spellbound, as he passed through the 
crowd about the door. At the sidewalk he 
turned and waved his hand. A woman, asking 
for ‘‘Peter Pan,” stared curiously at Sylvia | 
when the latter handed her a copy of “ Alice in 
Wonderland.” Certainly no one could have 
been more in wonderland than Sylvia was at 
that moment. 


“What are you 





Sylvia 


CHAPTER XVI 

T took Steve Hollins two weeks to persuade 

Sylvia to accept his mother’s invitation to 
spend Saturday afternoon and Sunday at their 
home in Rosemont, and then the girl went, in 
fear and trembling. 

She had met Mrs. Hollins at a dinner in 
town, arranged by Steve for that purpose. His 
elder sister, Julia, had formed one of the party, 
a woman of thirty, whose outlook on life, be- 
cause of an unfortunate love affair some years 
earlier, was exaggeratedly cynical and bitter. 
Steve's other sister, Marcia, was visiting friends 
in Washington. 

Mrs. Hollins had liked Sylvia, or rather 
Mary, in spite of her prejudices against any 
woman ready to deprive her of her son. Steve 
had always been the baby of the family, and | 
even now his mother found it difficult to real- | 
ize that he had grown up. As for Julia, she did | 
not like Mary and made no great effort to hide 
it. She was irreproachably polite, during din- 
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ner, but between the two rose one of those in- 
stinctive dislikes so difficult to account for, or 
to remove. When the little party was over 
and her mother and herself were on their way 
home, she gave expression to her feelings. 

“T don’t like that girl,” she said. “What do 
we know about her, anyway? What does Steve 
know about her? That her father keeps a 
bookstore in some smal]l town out in Pennsyl- 
vania—that she herself works in a shop on 
Fifth Avenue. Not much of a background, I 
must say.” 

“Well, Julia,” Mrs. Hollins remarked, try- 
ing her best to be just, ‘‘there’s nothing dis- 
honorable about keeping a bookstore—or in 
working in one, either. A great many society 
women go in for that sort of thing, nowadays. 
This girl seems to me a very modest and well- 
bred young person.” 

“‘Her hair’s dyed,” 
| the reason for that?” 

Mrs. Hollins, unable to offer any answer to 
| the question, remained silent. 
| “T could tell, easy enough, by looking at the 
|roots. Her real hair is brown. Why should a 
girl of her age—under twenty, she claims— 
want to dye her hair? Do you think it could be 
a disguise? Sheseemed terribly nervous at din- 
ner, I noticed. Worried. Kept looking about 
as though she was afraid somebody might rec- 
ognize her. I think, before we ask her down, 
we ought to know more about her.” 





Julia snapped. “‘What’s 


UT, Julia dear,” Mrs. Hollis protested, 
“T’ve already asked her. She’s arriving 
Saturday, for the week end. Don’t you think, 
for Steve’s sake, we ought to be as nice to her 
as we can?” 

“For Steve’s sake I think we ought to know 
all about her—her past, if she has one. What 
was she doing on that boat, travelling from 
New Orleans, alone?”’ 

“Why—she’d been visiting friends, out on 
the coast, Steve told me.” 

“Humph!” Julia muttered, unconvinced, 
and made up her mind to do a little investigat- 
ing of Sylvia’s affairs on her own account. 

On Saturday afternoon Sylvia came, a beauti- 
ful snow-princess in white fur. It was not a 
terribly expensive coat, but Julia found her- 
_self wondering how a clerk in a bookshop 
|managed to get it. Steve, inordinately proud 
of his Tov ely c charge, conducted her through the 
house, showing her its ancestral relics, its pic- 
tures, its old china and Sheffield plate, as well 
as his books, and the many curios he had 
brought back from his globe trotting expedi- 
tions. All the while he was picturing her as the 
ultimate mistress of the old place, its beautiful 
and exquisite chatelaine. Aware of a certain 
veiled hostility on his sister’s part, he strove 
manfully to overcome it, made light of Sylvia’s 
fears, convinced her that by the end of her visit 
his mother and sister would have fallen as com- 
pletely under her spell as he had fallen himself. 
In spite of his reassurances, however, Sylvia 
moved in dread. Luckily, the Hollins family 
were not ardent patrons of the “‘movies” and 
did not read the magazines devoted to that in- 
dustry, but there was nevertheless an ever- 
present danger of exposure. She thought of 
herself as an impostor, who might at any in- 
stant be unveiled. It was well, she reflected, 
that Steve knew her story, could defend her, 
should she need defense. 

Julia Hollins watched her carefully, asked 
her many apparently innocent questions, 
designed to entrap her into conflicting ad- 
missions, but Sylvia, answering them honestly, 
fellinto no traps. Luckily Miss Hollins, know- 
ing nothing of her picture experience, did not 
think to question her along those lines. Yet 
when Sylvia had returned to townand the store, 
Julia, baffled yet no whit less suspicious than 
she had been before, suddenly made up her 
mind to go to Millersburg. 

She took no one into her confidence, merely 
saying that she was going to run out to Pitts- 
burg to visit a school friend. Having frequently 
visited this same friend before, neither Steve 
nor her mother attached any importance to the 
matter, and Julia did not consider it necessary 
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to explain that on her way back she meant to 
stop off at Sylvia’s home town and have a talk 
with Mr. McKenna, find out what manner of 
man he was. 

She reached Millersburg on a snowy, blustery 
afternoon and drove at once to the bookstore. 
Mr. McKenna, supposing her to be an out-of- 
town customer—he knew practically everyone 
in Millersburg by sight—came briskly up to 
wait on her. Now that the holiday rush was 
over, there were no other customers in the 
store at the moment. When Julia disclosed 
her identity, said she was Steve’s sister, Mr. 
McKenna turned the shop over to Miss Umbach 
and escorted his visitor to the little study on 
the second floor. 

Apologizing briefly for its untidy appear- 
ance, its litter of books, he placed Miss Hollins 
a chair. Ina way he resented her coming, al- 
though he fully understood the reasons which 
lay back of it, had even been expecting it. 
Sylvia had written him of her engagement to 
Steve, of her visit at Rosemont, had even 
hinted that Julia was suspicious of her, not 
inclined to be over-friendly. Lighting his pipe, 
Mr. McKenna sank into his thread-bare easy 
chair. Twenty or more years of use had made 
it almost form-fitting. 

“T happened to becoming through your town, 
on my way east from Pittsburg,’”’ Miss Hollins 
explained coolly, ‘‘and as my brother is engaged 
to marry your daughter, I thought it would be 
an excellent idea to stop off and make your 
acquaintance.” 

“Ves.” Mr. McKenna nodded gravely. 
“That was very kind of you.” Convinced 
that his visitor’s sole purpose in coming was to 
“snoop,” he exhibited no great enthusiasm. 

“Naturally I’m glad to meet you,” Julia 
went on, finding things rather more difficult 
than she had anticipated. The man before her, 
educated, intelligent, refined, showed not the 
slightest disposition to be overawed by her 
metropolitan superiority. In fact, Miss Hol- 
lins suspected, from the shrewd twinkle in his 
eyes, that he was secretly laughing at her. 

“The feeling is entirely mutual, I’m sure,” 
Mr. McKenna told her. “Personally, I'd 
have been better pleased if Mary had waited a 
while. She’s very young. But, having met 
your brother, I feel satisfied he will make her 
an excellent husband.” 

Miss Hollins sat up sharply. She had not 
come to discuss Steve’s qualifications as a hus- 
band. What concerned her far more were 
Sylvia’s qualifications as his wife. Mr. 
McKenna was indeed carrying the war into 
Africa. 


E all like your daughter very much in- 
deed,” she observed. ‘A charming girl.” 

“Yes. Sheisthat. Anda good girl.” 

““Oh—of course,” Julia agreed, and the con- 
versation languished. Quite suddenly Miss 
Hollins found that she had nothing more to say. 
There were no questions she could ask this 
thoroughly poised and well-bred man that she 
had any right to ask. Sylvia had apparently 
been quite frank and truthful about every- 
thing. Her father might be a shopkeeper, but 
he was clearly a gentleman. And a certain 
rather bleak gleam in Mr. McKenna’s taciturn 
eyes warned her that she had better not say 
anything which might imply an attitude of 
criticism so far as his daughter was concerned. 

“Are you staying in town long?” he presently 
asked, agreeably enough, but without much 
warmth. 

“No. Just over trains. I wanted to meet 
you. They are planning to be married in June, 
Steve tells me.” 

“Yes. So Mary wrote. 
very happy.” 

That terminated the interview. Julia, feel- 
ing completely baffled, and if the truth be 
told rather disappointed as well at her com- 
plete failure to find any flaws in Sylvia’s story, 
went down to the bookshop, Mr. McKenna at 
her heels. 

“Tf you would like me to see you back to the 
station,” he suggested, “I should be very 
glad—” 


I hope they will be 
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“Tt’s quite unnecessary,” she told him. “T’ll 
findacab. And I couldn’t think of taking you 
away from your—shop.” It was the one little 
dig she had been able to give him. “Good 
day.”” She hurried out. As Mr. McKenna 
turned from the door he gave Miss Umbach a 
broad wink. 

Miss Hollins, on the sidewalk, stood for a 
moment fumbling with her umbrella. Two 
over-dressed young men, swaggering down the 
street in long coon-skin coats, paused before 
the bookshop window, looked in. 

“What’s become of old man McKenna’s 
good-looking daughter?” one of them asked. 

“Why,” the other replied, with a nasty 
laugh, “I thought you’d heard. When the 
town got too hot to hold her, she beat it for 
New York.” 

“You don’t say? Why?” the first boy in- 
quired, grinning. 

““What’s the matter with you, feller? Don’t 
you read the newspapers? That mix-up in 
Hollywood, of course. Some little vamp, I'll 
tell the world. Wouldn’t have minded giving 
her a whirl myself.” 

They passed on, chuckling. Miss Hollins 
forgot all about the train she had intended to 
take. Over her rather gaunt features spread a 
look of triumph. So she kad guessed right, 
after all. 

(ENp oF Part IV) 


Friendly Advice 


[ CONTINUED FROM PAGE 121 | 


FRANCES, CuHIcaco, ILL. 

I suggest Rachel powder and orange rouge, 
not too conspicuously used. Your correct 
weight is about one hundred ten pounds. You 
can wear advantageously the more brilliant of 
the shades that are the mode. 


LUCILLE, EUGENE, ORE. 

Be yourself, Lucille. I am convinced by 
your frank letter that it is a very sweet self. If 
you loathe petting parties don’t indulge in them. 
You will meet a man who dislikes them as much 
as you do. For there aresuch. Stand by your 
ideals. Others share them. You need not 
always be lonesome. 


K. H., SHREVEPORT, LA. 

It is puzzling that the young men call at 
your home but never invite you to dances or 
other merrymakings. Your family, appear- 
ance and wardrobe, according to your descrip- 
tion, are faultless. What of the disposition, 


kK. H.? Is it possible that you are often tact- | 


less, as when you offer me payment for what it 
is my pleasure to give you. advice? Look to 
your disposition. If it is a little, or very, 
nagging, inconsiderate or hypercritical, that 
can be remedied by yourself. 


Etsre Lou, Catir. 

Vaseline rubbed gently into the edges of the 
eyelids, is one of the lash growers. See adver- 
tisements. A good powder is a palliative for an 
oily skin. Your type should use medium 
powder, rouge and lipstick. 


R. A. W., Cuicaco, IL. 

Advertise in the newspapers for the work 
you need. Or visit the Young Women’s Chris- 
tian Association. It has an employment de- 
partment. 


C. I. E., Boston, Mass. 

If I were you I would use dry shampoo for 
my hair. Sprinkle cornmeal or pulverized orris 
root into the hair and brush it out. The brush- 
ing will carry out the dust and absorb super- 
fluous oil. Often a too oily condition of the 
hair is caused by a nervous condition, occasion- 
ing relaxation of the pores. In that case you 
need more rest and a course of scalp massage 
by someone who is an expert in the care of the 
hair. 

Don’t you think that once a week is too often 
for a shampoo? Ido. Once a month is suffi- 
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strong and well. 


and younger.” 


GRI-NA. 


AQMOUS MOVE AGITESS 
Once more Slender 


Gives fill creait to Trench discovery 


LOSES 61 Pounds in 10 Weeks, 
No Diets, Exercise, Dangerous 
Drugs 


“‘For the last year I had tried everything known to lose the 
60 pounds or so of excess fat which had rapidly accumulated 
on my figure and made me look so matronly and awkward 
that I could no longer appear in pictures,’ writes beautiful 
movie actress, “but not until I used SAN-GRI-NA did I take 
off any fat, although I had tried diets, exercises, etc. Thanks 
to this new French discovery, I easily and gradually lost 61 
pounds in about 10 weeks—I dreaded to reduce for fear of 
after effects, but I must say that I consider SAN-GRI-NA 
absolutely marvelous and that is why I fully endorse it. 
though I lost such a large amount of weight, I feel perfectly 
My face is not drawn looking or wrinkled, I am not 
skinny or angular and everyone seems to think I look so much better 
(This letter is on file for inspection.) 
If you weigh 10, 50 or 100 pounds too much you can bring your weight 
down to normal WITHOUT INJURING YOUR HEALTH, says well 
known beauty specialist of New York and Paris. 
heart trouble, puffing, swolien feet, you can be relieved. NO MATTER 
HOW MANY THINGS YOU HAVE TRIED BEFORE AND HOW 
MANY TIMES YOU HAVE BEEN DISAPPOINTED, I am absolutely 
convinced from my own results and that of hundreds of others that any 
one burdened with excess fat can be made slender and attractive 
with SAN-GRI-NA. Before I found out about this new discovery 
I myself weighed 180 pounds and many times I had been told that 
I was a most obstinate case and could never reduce, yet, today 
thanks to this discovery, I tip the scales at 130.—Letters of praise 
from all over the country come in to us daily from men and women 
in all steps of life, some of them who have been burdened with fat 
for years who are today slender and healthy, thanks to SAN- 


Make this simple test toda y—First weigh yourself—then get a package of 
SAN-GRI-NA, from a good drug or dept. store, take it as per directions 
and watch your weight go down—No miracles done overnight—nothing 
magic but a steady and gradual loss of weight and a daily improvement in 
health and appearance. 
only as a reducing treatment but also wins praise from its users because it 
is incomparable to do away with high blood pressure, puffing and tired 
feeling—-Be sure you get the right tablets called SAN-GRI-NA 
accept any substitute—Look carefully for the name and it will not be long 
before you will say, like so many others: 
but SAN-GRI-NA is the only thing which ever reduced me.” 
druggist is out of SAN-GRI-NA he can order it from his wholesaler or you 
ean send a check or money order for $1.50 to the Scientific Research 
Laboratories, Dept. 205A, 1841 Broadway, New York City, and one 
full sized box SAN-GRI-NA will be mailed you prepaid. 


or Reducing Girdles 


Al- 


If you suffer from 


SAN-GRI-NA has been found wonderful not 
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straticn if 
desired 


The GENUINE (Patented) 
Shapes while you sleep. Rapid, pain- 
less and safe. The ANITA is 2 Gen- 
vineand most Comfortable Nose Sup- 


porter. Absolutely GUARANTEHi D. 
llighly recommended by 


Physicians =< ~ 
Write for FREE booklet, 
“Nuture’s Way to Happiness” my > 


The ANITA Co. : 


Dept. 828 Anita Building, 


655 High St., Newark, N.J.  SEFORE-AFTER 























I Can Teach 
You To Dance 
Like This 


—Sergei Marinoff 


My wonderful new method makes 
Classic Dancing easy and fascinat- 
ing to learn at home. Simple charts 
and photographs illustrate each 
lesson; clear, simple text and 
phonograph records teach the es- 
sentials of techn que. 


Complete Dancing Outfit FREE 


With your lessons, I send everything necessary to equip 

a complete dancing studio in your own home: phonograph 

records, practice costume, slippers, and dancing bar. 
Send at once for full information about 
my, unique home instruction method. No 
obligation, Write today! 

SERGE! MARINOFF SCHOOL OF CLASSIC DANCING 

1924 Sunnyside Avenue, Studio C-125 Chicago, Ill. 
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coloration, 





peels otf the old skin and removes surface blemishes; tan, dis- 


pimples, freckles, etc. Not aclay or cream but a liquid free from 
acids and mercury. 


Youth-Ami Laboratories, Dept. C, 30 E. 20th St.. New York 


, Peel Off Your Skin 


‘if you don’t likeit, and have a beautiful new skin. 


J . . . . 
Youth-Ami Liquid Skin Peel 
A Scientific Discovery, harmlessly and painlessly 


sunburn, blackheads, whiteheads, large pores, 


Booklet, ‘‘The Magic of a New Skin’’ sent 
ree in plain sealed envelope. 








Have Good Hair 
And Clean Scalp 


Cuticura 
Soap and Ointment 


———<>~ Work Wonders 
Try Our New Shaving Stick. 




















250 Art Portraits 


OF LEADING MOVING PICTURE 
STARS—See Page 136 


Only $1.75 
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I 36 PHOTOPLAY MAGAZINE—ADVERTISING SECTION 













Stars 
of the 


Photoplay 


DeLuxe Edition 


250 Art Portraits 


of Leading Moving Picture Stars 


Beautiful Art Portraits reproduced in Rotogravure 
from the latest and best photographs, on Primoplate 
paper. Handsome dark blue book binding with gold 
lettering. The portraits are alphabetically arranged, 
and below each is printed a clear and compre- 
hensive sketch of the career of each star presented. 
Altogether, the volume constitutes a combined art 


gallery and brief biography of all the leading players. 


Send for your copy of the 
“Stars of the Photoplay” Today 


Just fill out the coupon below, enclose your check or 
money orderfor only $1.75 and a copy will be mailed 
to you to any part of the United Statesor Canada. Will 
mail C. O. D. if desired. If it does not come up to your 
expectations or if you are not more than satisfied with 
it, return it and your money will be cheerfully refunded. 


Only $1.75 


1 — —— —— — — —— — —— — —— —--—- 4 Fill out the coupon 
THIS COUPON IS FOR YOUR CONVENIENCE i aa 
and mail it today 


| ae a gg tom eed me ee - 
Dept. H. P., 750 N. Michigan Ave., icago, Ill. 
Enclosed find $1.75, for which please send one copy of ‘‘ Stars of the Photoplay ”’ to the | Address Dept. H. P. 


| ney address below: l P H O T O P L A Y 
LV AME., ccccccccccrccccccecccceccccc sce c ec crec eee reese esses sseeesssesessesesseesesesesseresssesese 

| ANE. 5.G5e aia icic coh nbamenwnss oom Saw auinweibne acweewee ninaissianie we News wines sind aoe we wares ste caer 3 MAGAZINE 

i TOR tae eG LE eRn ene ssw auh ek miles sce en weak ate iebe eeuanerle SHUG ck aesacessanuaeeoes | 750 N. Michigan Ave., CHICAGO, ILL. 


{_] Remittance enclosed (_] Send C. O. D. \ 
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Hundreds of thousands of American women are regain- 
ing the youthful glory of their hair by using INECTO 
RAPID NOTOX. 

And the success of these is guiding thousands more to 
use this, the one tint that is perfectly natural and per- 
fectly safe. 

INECTO RAPID NOTOX is a strictly scientific hair 
tint. It conforms with the most exacting laboratory 
standards. 

It is specifically guaranteed to impart to gray, streaked 
or faded hair all its former harmonious beauty of lustre, 
of silken texture and shade. Its use cannot be de- 
tected. It is guaranteed permanent; its coloring will 
withstand any condition or treatment that Nature’s 
will—brushing, rubbing, shampooing, sunshine, salt 
water, perspiration, Turkish and Russian baths, per- 
manent waving, marceling and curling. 


CT 


& 


| Gray Hair Banished in 15 minutes 








The majority of high class hairdressers, from coast to 
coast use and recommend it. It is safe, it cannot injure 
texture or growth. It contains no PARAPHENY- 
LENE DIAMINE. The ease of application enables 
anyone to apply it with invariable success, in the 
privacy of the home. 

You can obtain INECTO RAPID NOTOX at your 
Beauty Shop or Hairdresser’s or at the best Drug and 
Department Stores. 

If you are concerned about your hair, Jeanne Ruere, 
expert of the greatest hair coloring manufacturers in 
the world, is ready to give you confidential advice on 
your particular problem. 

SEND NO MONEY. Merely drop a card to Inecto, 
Inc., asking for Beauty Analysis Chart A32 which 
will enable you to select unerringly the shade precisely 
suited to you. 


INECTO, Inc., Laboratories and Salons, 33-35 West 46th Street, New York 
HAROLD F. RITCHIE & Co., Inc., 171 Madison Avenue, New York 


Sales Representatives 





‘Doubles’ 


the beaut 


Try this quick and simple 
method of shampooing, which 
thousands now use. 

See the difference it makes in 
the appearance of your hair. 

Note how it gives new life and 
lustre, how it brings out all the 
wave and color. 

See how soft and silky, bright 
and glossy your hair will look. 


4 Re alluring thing about beautiful hair 
isn’t the way it is worn. 

The real, IRRESISTIBLE CHARM is 
the life and lustre the hair itself contains. 

Fortunately, beautiful hair is no longer a 
matter of luck. 

You, too, can have beautiful hair if you 
shampoo it properly. 

Proper shampooing is what makes it soft 
and silky. It brings out all the real life and 
lustre, all the natural wave and color and 
leaves it fresh-looking, glossy and bright. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and the strands 
cling together, and it feels harsh and dis- 
agreeable to the touch, it is because your hair 
has not been shampooed properly. 

While your hair must have frequent and 
regular washing to keep it beautiful, it can- 
not stand the harsh effect of ordinary soaps. 
The free alkali in 
ordinary soaps soon 
dries the scalp, makes 
the hair brittle and 
ruins it. 

Thatis why thou- 

sands of women, 
everywhere, now 
use Mulsified cocoa- 
nut oil shampoo. 
This clear, pure and 
entirely greaseless 
product brings out 
all the real beauty 
of the hair and can- 
not possibly injure. 
It does not dry the 
scalp or make the 
hair brittle, no mat- 
ter how often you 
use it. 

If you want to 
see how really beautiful you can make 
your hair look, just follow this simple 
method. 


A Simple, Easy Method 


IRST, wet the hair and scalp in clear, 

warm water. Then apply a little Mulsified 
cocoanut oil shampoo, rubbing it in thor- 
oughly all over the scalp, and all through 
the hair. 

Two or three teaspoonfuls will make an 
abundance of rich, creamy lather. This 
should be rubbed in thoroughly and briskly 
with the finger tips, so as to loosen the dan- 
druff and small particles of dust and dirt that 
stick to the scalp. 


After rubbing in the rich, creamy Mulsified 
lather, give the hair a good rinsing. Then 
use another application of Mulsified, again 
working up a lather and rubbing it in briskly 
as before. After the final washing, rinse the 
hair and scalp in at least two changes of 
clear, fresh, warm water. This is very im- 
portant. 


Just Notice the Difference 
you will notice the difference in your hair 


even before it is dry, for it will be delight- 
fully soft and silky. The entire mass, even 
while wet, will feel loose, fluffy and light to 
the touch and be so clean it will fairly squeak 
when you pull it through your fingers. 


After a Mulsified shampoo you will find 


Cocoanut Oil Shampoo 


of your hair 


that your hair will dry quickly and evenly 
and have the appearance of being much 
thicker and heavier than it really is. 

If you want to always be remembered for 
your beautiful, well-kept hair, make it a rule 
to set a certain day each week for a Mulsified 
cocoanut oil shampoo. This regular weekly 
shampooing will keep the scalp soft and the 
hair fine and silky, bright, fresh-looking and 
fluffy, wavy and easy to manage—and it will 
be noticed and admired by everyone. 

You can get 
Mulsified cocoanut 
oil shempoo at any 
drug store or toilet 
goods counter, any- 
where in the world. 

A 4- ounce bottle 
should last for 
months. 

Splendid for children 
—fine for men. 





Mulsified |= 
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